@,.

'. Ballads and’ Tales

of Assam

a

)

DEPARTMENT OF PUBLICATION
UNIVERSITY OF GAUHATI

Y

C@““"F .

PRAPHULLADATTA GOSWAMI *

Ay



°

L 'T’JL‘@"\ of Jgg_.r_,m

SALDAIL COLLEGI*.-
LIBRARY

cccéuon;o,......... %......-,
- %i?'lsgmq

L /1 "L—L“i

[y

Clabs NO e &‘
O'S—-ul’ﬂ

Bmkﬂa....-.-




University of Gauhati ©
Department of Tribal Culture & Folklore Research
© Publication No. 3

 BALLADS AND TALES OF ASSAM

A STUDY OF THE FOLKLORE OF ASSAM

of the old

Marchen ¢

=

S_r
: PRAPHULLADATTA GOSWAMI, M.A., D.Phil,
Reader, Gauhati University
! ./;/ \"\3‘, s & f:_,.\
N %;’:‘F.,’ -\C:\\?Ei
</ e B
3'4(‘5 \ dey

-

HANGALOAICOLLEGE CENTRAL LIBRARY

1960

bepartment of Publication
University of Gauhati
Gauhati : Assam

e
b,
¢




Publishéll by:
DEPARTMENT OF PUBLICATION
Gauhati University, Gauhati, Assam =

¢

Copyright reserved

Printeq by: p, B. ROy
52/ 31 Bepin];

Price : Rs,

Prabarta) Pr

Ehari Gangul

10-00

inting & Halftone Private Ltd.
y Street, Calcurta-12

FOREWORD

The Department of Tribal Culture and Folklore Research
was started under the auspices of the University of Gauhati
with the help of funds made available by the University Grants
Commission and by the Government of Assam. The Depart-
ment has already published two small volumes, one being a
collection of folk-songs and the other of Islamite Zikirs and
Jaris in Assamese. It has now been found possible to take up
the publicationeof Dr. P. Goswami’s Ballads and Tales of
Assam, approved by Gauhati University for the Doctor of
Philosophy (D.Phil.) Degree in 1955. This is a work of a
pioncering character, carrying the methods of analysis and
indexing of motifs into a study of the old ballads and Marchen
of Assam. We shall be happy if this work is received with the
approbation it descrves. :

University of Gauhati, B. K. BARUA
31st March, 1960 Dean of the Faculty of Arls
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PREFACE

o

This folkloristic study of the ballads and tales of Assam
was submitted in 1952 for the D.Phil. degree of the Univer-
sity of Gauhati under the title: A Study of the Folklore of
Assam : the ballads and the Mdarchen. It was the first thesis
to be submitted at this University and it is now more than six
years since the book was written out. The manuscript had
remained unpublished primarily for the reason that the Motif-
Index of Folk-literature of Stith Thompsgn—one of the
examiners of the thesis—was being revised and Professor
Thompson asked mz to bring my work in line with the revised
model. Professor Thompson’s revised Motif-Index has been
published, though I was not able ro secure the first volume.
So the page references to the introductory portion of Val. I of
the original edition still remain. Thompson and Balys’s one-
volume Oral Tales of India is also available and it has been
of particular value to me. The authors of the volume have
llaeen very kind to make an acknowledgement to material
Incorporated from my unpublished thesis.

A few of the entries in Oral Tales of India, however, do
not seem to be properly shaped, for example:

1. D 1310.4.2, Magic plant bears fruit to indicate
heroine is ready to marry.
H 7111, Gold in stool as sign of royalty.
3- ] 2136.5.7, Thieving numskull bears drum he finds
in outhouse. Caught.

2.

1. The plant d
bears fruit in about
that the lad was ch
3. The lad in ques
cheater ang not

In the

0CS not seem to be magical ; a pomegranate
three years. 2. The tale does not indicate
?Sen_ki“g because he had gold in his stool.
tion is probably not a numskull ; he is the
cheated even once.

Tese : i
Present shape, my book has heen condensed in

Certain .

1ts Shortcomings_ FOOSt of aIl., though T am fully conscious of

and there may he m'r guc t_hmg, it is not comprehensive yet

considerah]e patiencl:takes In the figure work which demands

YEars some mope and close observation. During these
Material has come up for notice. For

S e _ S —— ©—

v &

example,ca few new ballads or ballad variants have been
recorded and the stock of Mirchen has also been enriched by
new additions. As this work is primarily of a critical and
analytical nature, I have not attempted to incorporate into it
anything and everything that I have come upon, though the
book is expected to give the reader a fair idea of the range
and types of Assamese ballads and tales. A number of tribal
tales have however been noticed, though there is scope for
detailed workein the realm of Assam’s tribal folklore. Fresh
tribal material has been made available to the investigator in
a recent publication: Myths of the North-west Frontier of
Assam, by Verrier Elwin, another examiner of my thesis.

The thesis was prepared under the guidance of Dr. B. K.
Barua, now Professor of Assamese, and at one time my own
teacher at Cotton College, Gauhati. Professor Barua helped
me considerably by procuring books and papers not easily
available in this far corner of India. It is also at Professor
Barua’s initiative that it has been possible to send the manus-
cript to the press. I recall in this connection also the stimulus
several of us used to have from Professor Banikanta Kakati,
the eminent philologist, cut oft prematurely towards the end
of 1952. One of Professor Kakati's maxims: “Scholarship
lies in being able to cut down inessentials”—echo of_a
Sanskrit saying, has often guided me in the course of my
academic ventures.

Last of all, let me offer my gratefulness to all authors
from whom I have freely quoted and without the benefit of
whose experience my work would not have progressed at all.

15th August, 1959 P. Goswamr
University of Gauhati
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CHAPTER 1

INTRODUCTION
(1)

[

A conscious attempt to study all affairs which relate to
man in his social bearings has tended to foster the growth of
methods loosely grouped under sociology. Sociology ultimately
aims at the modification of social life and its objective might
be described by that famous dictum of Karl Marx’s ; Philoso-
phers have only explained the world, our task is to change it.
The modern emphasis on scientific sociology tends to. under-
cstimate folklore, for as has been observed, “historically, fictions
about nature and in even greater measure folk justification for
social ways have delayed scientific exploration of society.”**

Folklore, as inherent in the life of the folk themselves,
may be an obstacle to their progress, but in the hand of the
trained and critical observer it is “the key to understanding
the folk around us,” on which so much of social progress
depends. One need not go to the extent of characterizing folk-
lore as an exact science, though there have been large claims
on its behalf. A. R. Wright defined folklore as “the science
which studies the expression, in popular beliefs, institutions,
practices, oral literature, and arts and pastimes, of the mental
and spiritual life of the folk, the people in general, in every
stage of barbarism and culture™***Certain noted authorities on
folklore have written books with titles- such as The Science
of Fairy ‘Tales, Folklore as an Historical Science. The socio-
logist might well fight shy of such large claims. To take the
case of myths, which form an integral part of folklore: at

one time they were supposed to have fixed patterns and explain

rituals. But an anthropologist like I'ranz Boas, after an exten-
sive study of North-American Indian tales, has shown that the
origin of all tale is to be explained “as due to the play of
imagination with the events of human life,” and that the
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: " d the folktale is not rigid, for the
LT beF¥veenOIt11:;n$)l7t}{1103;: of material from mythology to
s zcice versa, and that neither group can claim
fOI.kt?IciaanThi‘; is a poi,nter to scholars who would discover
lt)}i::;l;}t’ure of old cults on the basis of the Sanskri.t Puranas.

So it would seem that one need not nmke. clam‘ls fqr folk-
lore as an exact science. If understefndx.ng a friend implies the
assumption of sensibility and imagination on the Part of the
one who would try to understand, then folklore is more an
art than a science, for it deals more with understanding than
with laying down laws. It has its principles,-but much of its
value lies in the way in which these are applied.

‘In defining the scope of folklore the Folk-Lore Society of
London has put down that the word ‘folk-lore’, coined by
W. J. Thoms in 1846, has established itself as the generic term
under which are included the traditional institutions, beliefs,
arts, customs, stories, songs and sayings current among back-
ward peoples or retained by the less cultured classes of more
advanced peoples. It comprises popular beliefs about the world
of nature, animate and inanimate ; about human behaviour
and things made by man; about a spirit world and man’s
reactio_n with it; about magic and witchcraft ; about spirits
and fairies ; about spells, charms, amulets, luck, omens ; about
disease, afld death. It further includes customs and rites con-
r‘lected with marriage and inheritence, childhood and adult
Esfﬁ ’m ‘;eazl;n‘i‘:iebu{iﬂl, an@ with festivals, WFII'fEerS, hunting,
local tra dition,s.’f“‘ S, proverbs, riddles, nursery rhymes an

Thus, fol : AR 4 ,
traditiona] anléloerzvfi:l?g;frslei‘;zllyéhs}g e T OfItthi:
the Very expression of life and il ool the peop le..

A ; thought and may explain the
Acceptance of the term S’?cfllli%oigfii%agqnal }SOdCS 5 beha\;?;;
encouraged Joosa thinking anqg 1:15 wide sense somed1 o
attempts gt circumseribip its‘ this - has agun e oo
¢Xample, makes the em hgt' Iy LCW}S Spence, 10
technica] Sense it shou{)d blc State.mem that “in the Strfc?ﬁ
Superstitiong and fragm ¢ applied only to the surviving
§Mments of older religious belief and
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custom to be found among the uncultured classes of modern -

peoples”.™®  Spence would include games, dances and folk-
rhymes in so far as they preserved the memory of primitive
religion and custom. In the U.S.A., on the other hand, the
stress 1s on the songs and tales and sayings: this is brought
out in the words of M. S. Herskovits: “When we define
folklore as the literary arts of a culture, we depart somewhat
from the conventional definition of this term, which, parti-
cularly in England, the continent of Europe, and Latin
America has tended to hold more closely to the implications
of its original statement than in the United States.”*® The
Folklore Institute of America has tended to lay its principal
emphasis on “the manifestation of tradition in tales, songs,
and dances.” This is in view of the fact that it is impossible
to cover adequately the entire field of folklore.*”

Prof. Stith Thompson, a leading U.S.A. folklorist, in a
coursc conducted by him, has analysed the types of folklore
in the following manner: *®

Folklore of the spoken word

A. Tales and traditions
B. Songs
1. Narrative ballads
2. Lyric—mostly love songs but not always
3- Work songs
4. Play songs

5. Children’s songs, etc.
C. Riddles
D. Proverbs
E. Sayings
F. Charms
Practices
A. Seasonal practices

Christmas, Easter, Saints’ days, etc.

Agricultural practices

Planting by phase of moon, etc.
C. Superstitions
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In‘ his own work Prof. Thompson ha§ l.imitedrhim-self to
“folklore of the spoken word.” In fact, It is not possible to
do justice to the whole subject by a specialist in one or two
felds. Folklore has relationships with 11'[(21'2.1&11'(: on the one
hand and anthropology on the other ; qllcl in the interpreta-
tion of data the folklorist has to seek ;ufl frqm the historian
and the psychologist as well. These dlﬂ’lcu.ltms have led the
Folklore Institute of America to emphasize on the tales,
songs, and dances only. e

‘Tt is because of such difficulties that those who deal with
folklore materials limit their scope of work to certain aspect
or aspects of a people’s traditions. In the monographs on the
Assam tribes (by Hutton, Mills, etc.) there are chaptcrs on
the tales of the tribe or tribes concerned, while there have
been biggish works on songs and tales alone if the publications
of William Archer and Verrier Elwin are taken into account—
and not mentioning the products of German or Scandinavian
scholars.  Stupendous works like Frazer's Golden Bough or
Folk‘lore of the Old Testament have large coverages of ground,
dealing mainly with-myths of widely separated areas.

. The.fOIkIOre of the Assamese-speaking people of Assam
B ey oo
et o b;lig?emg by Prof. 'lhon?pson and t}.le
collections of tales ,b'llla((:{ S‘la o exal_nmed. e
verbs, and ey [ ..~ OV songs, marriage songs, PE
g CVen superstitions have heen published, mostly 1n
l_hc vernacular.  Specimens of all the varieti f the oral
literature are casily available, but th e Hes OLLog
not been R C: Uzl t‘ ¢ collections of tales hz}\’c
e toJ i onsiderable number of tales w1tg
Specimens do not seem to hzin?u}r; Unreco-l ded. .Thc rccor_dc
manner, The fol), doeae lvc cen studied yet in any sensible

have hardly received serious notice.

€re remains m
< uch WO . .
Assamese folklope tk to be done in the entire field of

touched on a]] gjeg bAS i Assamese-speaking population is
some stil] N : ;
the formerrxe';zilslgsmg thexr. tribal affiliations, the folklore of
of Iending, and of ;nan}}: wnteresting problems, of borrowings

ynthesis.  After the preliminary recording

¥ Mongoloid tribes, some Aryanized and -
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of sufficient data investigation into these problems would be
easier. *

The present study limits itself to an examination of the
“folklore of the spoken word”, more specifically, the ballads
and the fictional tales, of the Assamese. The work will be
partly descriptive and partly analytical. It is not possible to
do without a certain amount of description in a work the
data of which are all in the vernacular.

The methods followed in the study have not been wholly
literary, thouglt the present writer is a student of literature
by training, but folkloristic, being derived from a study of
Prof. Stith Thompson’s The Folktale, Motifindex of Folk-
Literature, and other works of this nature. The types of the
Assamese ballad and the tale have been examined from stand-
points which have been established in lands where folklore
studies have made much headway. The principles of study
followed, it would be scen, lean heavily on Prof. Thompson.

As folklore is a sociological science, the study will throw
considerable light on the modes of life and thought of the
people—not of always of a past age, to emphasize the. point
right at the beginning. For though folklore is primarily
traditional culture it gets modified along with the progress of
society and takes on the colour of the times. The character of
a tale at a particular point of time depends no less upon the
quality of the narrator and the social changes brought about
by extraneous factors than upon its traditional form. As has
been observed by Iranz Boas, “We find the cultural, formal
background of the art of narrative of primitive people almogt
entirely determined by their present cultural state.”*?

The Assamese-speaking population cannot be charac-
terized as primirive, as, though dwelling in an agricultural
setting, they have been swamped by the Aryan civilization
and, what is more, been touched to some extent by the indus-
trialism of modern times. This admission, however, does not
imply that the folklore of the land is a mere vestige of the
past, that it is not being added to or recreated, for folklore
“does not belong to a particular era in history, it is a stage)
in the claboration of thought and art,”*'° and as such
ballads and tales and even myths—perhaps with a flavour of

T N o o o e e e e e
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6 B&LLADS AND TALES OF ASSAM

the steel age—may still be found to a certain extent. In the

present century one or two Writers have even utilized folklore

material in their poems and plays, but this conscious handling
of folklore material is outside the scope of the study.

References in Chapter 1
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CHAPTER 2
THE BALLADS
(1)

The rediscdvery of the ballad was part of the movement
known as modern nationalism which grew up as a world
phenomenon after the American and French revolutions and
it was nationalism which actually brought attention back on
the customs, songs, and tales. of the people. The romantic
reaction against excessive sophiistication, a reaction of which
Rousseau was the major prophet, and which indirectly was
but a channel along which the new political movement flowed,
found much interest in the ballad. Of the literary ballad,
Biirger’s Lenore (1774) was epoch-making. Soon Herder
was to edit a collection of Volkslieder (178-9) which greatly
influenced Goethe and Schiller. “It was from Biirger, not
directly from Percy, that Walter Scott and Coleridge caught
their enthusiasm in medieval minstrelsy.”**

The term ballad is from the Provencal balad, a dancing-
song, and “ballad and ballade both originated in the poetry
which accompanied dancing and implied musical declamation
in a collective refrain. But hardly more than the traces of
this prototype remain.”*® At present a ballad is ofte'n defined
as “a simple, spirited poem in short stanzas, narrating some
popular story.” This definition given by the Oxford. D.zc-l _
tionary ‘is rather narrow and does not bring out the signifi-
cances of the folk ballad. The word ballad is indeed vague,
and it has been explained in different ways by historians of
literature and specialists in folk poetry. Kittredge des'cribes
it as “a song that tells a story, or to take the other point of
view—a story told in song. More formally, it may be defined
as a short narrative poem, adapted for singing, simple in plot
and metrical structure, divided into stanzas, and characterized
by complete impersonality as far as the author or singer is
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concerned. This last trait is of the very first 'importance in
determining the quality or quaIities.whlch give the _ball:td
its peculiar place in literature...... Unlike other songs, it does
not purport to give utterance to the feelings or the mood of
the singer.”* Prof. Ker observes, “It is not a narrative poem
only ; it is a narrative poem lyrical in form, or a lyrical poem
with a narrative body in it.” Prof. Gerould, a recent authority,
notes, “What we have come to call a ballad is always a
narrative, is always sung to a rounded melody, and is always
learned from the lips of others rather than e by reading.”**
It is easier to get confused in the midst of so many points
of view which, if they do not contradict each other, at least
cannot quite be harmonized. What seems to be clear is that
the ballz?d s a popular narrative poem which tells a story
fv?ith‘;?licfishz?w;g: Scil;tmiuizh:ble mark _of auth_orship:
found to be recited rathergthanz BB S8 s often
the ballads are recited or chanted utrllg . ‘3 mC'IOd'y' -In e
o ol anted, they zue.ob]cctlve In general
sy disanguigéhable)fgo byh {he name it or song they are
2 3 ¢ from the varioys types of songs which
express a feeling or ; g
to subscribe togthe Izlli(;?i?l.ctil(:rrloﬁ.'n]azé Ki) Chal'nl_)crs p e
between ballag and song ; Shenst © by William Sh‘enstone
of using the term ballaé e ;)nc S“ggcstec% th_e desirability
or implies some action, calliny 1c101r : Ilo‘em‘ which describes
an expression of sentiment’ agsons @(?le Wl-nch. C(.)ntains only
8 This distinction does

a certain extent some-
of the English Dance
¢ Appalachian singer
: SosfarSas T have
e atn‘tude, I gather that,
« 1y in a peculia ,_he 1s merely relatiug a

18 ‘elders, ¢ +hich |
j 1 he has learned fromy

D ‘nt“ristl .
style see ¢ admits, ;
7 ™S 10 have beep Customar ,’,’.;;.{n England a recitativg

much ¢q
S ) Ntroy
Y nmarrated ip , ballad, [, €ISV a5 to the subject of the

Word needs to b i > Primarj I
; € said : arlly ficti
t is not Decessarily shas 'gards the form, of oglael’ bzllllt da
ad.

1

rly effective way

e
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emphasized sometimes. The longest of the Spanish ballads,
Count Drfrlos, contains some 700 double octosyllables ; the
Bengali Badyani contains some 8oo rhymed couplets ; the
Assamese Barphukanar Git has 819 lines. Spanish ballads
are rhymed but without the stanzaic division. The plot of the
romantic Badyani is not simple. The narration of the dog-
gerel Barphukanar Git is probably not spirited.

For the purposes of the present study the Assamese
ballads- would be taken in the light of the conclusions
arrived at just*now. It may be added that the term ballad
has no prototype in Assamese, the word git, song, signifying
most folksongs including ballads. The long ballads in Upper
Assam are sometimes called malita, probably from Sanskrit
mala, garland. In Upper Assam certain satirical specimens
go under the name juna which also covers verses sung at the
Springtime Bihu festival by the Huchari singers when they
go from house to house collecting presents.

Just as definitions of the ballad given by western scholars
have to be modified so as to suit Assamese specimens, so also
a classification of ballad types based on European data seems
to require some amount of caution before it can be applied
to Assamese material. There are persons who attempt to
classify the English ballads on the basis of technique. F9r
example, George Sampson: “The ballads fall into two main
classes. One, demonstrably the older in structure, tends 1n
form to the couplet with alternating refrain or burden,-and
in matter to the rendering of a single situation. A domma_t-
ing feature here, often recorded and always to be assumed, Is
repetition, in a form peculiar to balladry. \V.hen, however,
the ‘action poem’ began to move towards narrative, the ballgd
was lengthencd in plot, scope, details, and was shorn of its
now uscless refrain. Thus arose a second class, the'long
ballad, recited or chanted to a monotonous tune by a singer.
Instead of the short singing piece, steeped in repetition, we
have deliberate narrative, without the old repetitions and
refrains, and dealing with progressive situations, sometimes at
length.”#%  Technical deductions based on a language Wthh.
has syllabic division of words and accent do not seem to be
fruitful when applied to Assamese ballads. Moreover, whether
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. ballad is carlier or later depends not so much on length as
on whether it was found recorded 1n comparatively ecarlier
times. The refrain as a mark of the ballads—Prof. Gummere’s
assumption—also is not accepted by modern schol.ars. It is
safer, on the whole, to classify ballads on the basis of their
subjcct_-mattcr. But a point to consider is whether the classi-
fication based on subject-matter taken from European sources
would be suitable to the ballads of Assam.

The subject-matter of ballads differs to a considerable
extent along with the differences in the modes®of life. There
are many ballads of a romantic type in Denmark ; this is
because the Danish ballads have been conditioned by the life
which gave birth to them, by the dance itself, and by the
landscape which was so frequently its setting.*® In Assami
the romance has more or less Been sucked out of the ballads
by a large number of pure songs current in the countryside.
Judging f'rom available data there is hardly any Assamese
})allad wh1c151 'd.eals with domestic tragedy or outlawi-y. An
;I?};{O:];?;lt }?;ZST of English bz}llads, that around the figuré
e iegenda , Oashr}_o ar‘lalogy in Assam, for no such heroic
=n e’xciting irl’l)zidzntftg;lcal,- has be;n able to furnisl} various
the minstrel. Sometimes E::e?t’g'e ey e e sl

rtain ballads are grouped under

. . i T . TI I) o

ballads’ was used tow
designate all ballads
Was used in that seps
have originally borne
in q.uestion h

ard§ the close of the medieval period to
da.tmg from the Age of Chivalry, and
e 1:111 modelrn times. It cannot, however,
e nmh[i at meamngz since many of the ballads

Ing to do with warfare; it must have
mighty, sometimes half
past.”*1° Tn all ballad
arper relief: the histori-
nts, though, it has to be

_?htypes come out in sh
! supernatural incig
» Spanish ballads do not lshe

xtent. Ballads with inci-
Or supernatural are an
o Ele fictional chargcter of

€m, and, perhaps, these

Part of folk.

o €rature,
Ik-literatyre g

are a : : ; p
case in pomt. “The name ‘Warrior °

ow the supernatural and
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give a better idea of the quality of folk-imagination than
historical and others of a more realistic type. In connection
with the Danish “ballads of magic” Axel Olrik observes, “the
ballads of chivalry and historical ballads give the fullest picture
of ordinary medieval existence, but much of the deepest
thought of the period on human life, together with some of
its finest poetry, are to be found amongst the pictures of the
supernatural world, the ballads of magic. Their content con-

_sists, first and foremost, of such pictures of uncarthly beings

as were derived from tradition, and of unearthly powers, or
magic, as they were reshaped by a newly Christinized
people"’""“

(1) :

o

So, looking at the situation from various angles, it has
been found advisable to classify the Assamese ballads in this
manner: (a) historical: built around more or less authentic
historical incidents or figures ; (b) ballads of magic, where the
marvellous predominates and which use ancient and universal
folklore themes ; (c) realistic, which are more or less transcripts
from life ; (d) satirical, which satirize or caricature an event
Or a person.

These are convenient divisions and probably do not over-
lap. There is no mythical ballad in Assamese, though certain
mythical elements are found incorporated in the ballad of
magic: Janagabharur Git. The Sonowal Kacharis near
Dibrugarh in Upper Assam recite at their Spring-time agricul-
tural ceremony a doggerel known as Haidang Git.*** The
ballad is in a kind of Assamese patois. The version that has
been recorded is incoherent and does not contain any story
though it mentions certain persons. No definite conclusions
can be ventured as to its nature till it is recorded perfectly.
Bur it seems to describe the creation of the Kachari universe
with its various elements and its recitation is supposed to
cause the rain which is essential for the planting season.
The logic of the narrative is curious. It begins thus:

What have been created ?
The earth has been sneezing (just born),
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the classification adopted in this study. Of the specimens that
should be considered as properly Assamese, the longer and
more or less complete ones number less than half a dozen,
most of the others being fragments or snatches of songs with
references to some incident or person, and not completing a
full story. Of the historical type there is only one fairly long
and complete specimen : Barphukanar Git. Considering .thﬁ
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chapter s., Appreciating the large body of historical ballads
in Denmark W. P. Ker observed, “A large number are actually
founded on real historical events. Many of them, especially
in Denmark, are concerned with a world in which serious
political and civil business is undcrstood—something like the
world of Icelandic sagas, with grand juries, warship and
marriage, trespass, the law of landlord and tenant.”* The
Assamese specimens deal with political rivalry, ambition,
murder, domes‘tic scenes, foreign invasions, popular feeling
but these have to be illustrated from limited data.

In comparison with the historical specimens ballads of
magic are rather better represented, there bcing at least three
full-bodied specimens. The realistic type also has two or three
good illustrations, though they are comparatively short. On
the whole, Assamese ballads are not a large body. They do
not represent the national literary soul, though their poetry
is unmistaken and they do speak for the unlettered masses.
In accounting for the rich heritage of Danish ballads Professor
Ker was led to observe thus, “There—and this is the peculiar
interest of Danish ballads, historically speaking—the common
ballad form had not to compete at such a disadvantage as in
England and Germany with more elaborate and courtly kinds
of literature ; so it grew into a national form of poetry—not
merely popular, but national, capable of any matter or any
idea known to any order of men in the kingdom—not a
rustic, but a noble kind of literature . . . The ballad form
in Denmark is used for something nearer true epic than is
found in the ballads of France or even in Scotland ; for heroic
lays on business of greater moment than Otterbourne.”** In
Assam, as it seems, the spirit of the folk ballad did not have
enough nourishment between the courtly literature of the prose
chronicles and the religious romances and songs of the
Vaisnavite [masters. In a land where the chief spring of
culture stemmed from Sanskrit literature, through translation
and adaptation, the elite naturaly could not pay full attention
to the production of the unlettered. F olk-songs of a purely
lyrical type are found in larger numbers because the tradition
of the pre-Aryan Bihu festival of the Spring could withstand
all attempts at civilization and because the call of the Spring
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it BALLADS AND TALES OF ASSAM
in an agricultural and rural community is stronger than the
call of religion and higher culture.

Of the important realistic ballads, only thyec are complete
or fairly complete ; of these one being a beautiful fancy. The
element of love or courtship enters three realistic ballads, but
only one: Dubalar Santir Git, deals with illegitimate Ppassion,
In two of the ballads of magic also an element of romance
enters: in Janagabharur Git the hero wins a bride defeating
her in tests, and in Phulkowarar Git then hero acquires
a princess through magic means. Though courtship, sur-
mounting of hurdles, fight, an element of stealth and such
features are found in these ballads, love as such, clopement,
or stealing, have not stimulated ballad creation in any men-
tionable degree. Among the lower castes, especially among
tribal converts to the Hindu fold, marriage of an irregular
ggzdlstélostﬁlrr;furle;zcrll)zu’t::ét even this featurc. of social life has
COuntfyside e zigtw}llty. T'he Blhu_songs of the
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ballads haye been furnished. To translate verse literally is
not possible because of the difficulty of rendering in a foreign
tongue the many homely expressions of the original, some

'meaningless and sometimes used for the sake of rhyme only.

In the summaries the stress is chiefly on the narrative element,
but illustrative excepts have been given in translation in order
to lend the summaries a flavour of the original.

(III)

Here a noté may be added about the balladist or minstrel.
The minstrel in Assam has, or rather had, the same functions

" as his compatriot in medieval Europe. The European mins-

trels “continued a distinct order of men. for ages after the
Norman Conquest, and got their livelihood by singing verses
to the harp at the houses of the great . .. And though, as
their art declined, many of them only recited the compositions
of others, some of them still composed songs themselves, and
all of them could probably invent a few stanzas on occasion.’**?
The Assamese minstrel also adds his own lines when he is in
the mood. Rabjan Ali of Kakajan extemporized a few lines
directly he was approached by Sri Benudhar Sarma for
Chikan Sariyahar Git (in 1930) and these lines describe merely
the incident of the scholar’s approach to make him recite
the ballad. -

To minister to the gaiety of the people seems to have been
the function of the baragi, the Assamese minstrel as he. is
known, the term implying also something of the wandering
characteristic of a mendicant (Sanskrit vairagya: renuncia-
tion). In a recently recorded philosophical song*'¢ which has

certain ballad characteristics, the minstrel begins his recitation’

thus: -

O my lords, this old baragi—

I pay you all my homage,

I close on these matters at that point,

Let me sing of the Kali Age.

As evidenced by this quatrain it would seem that the

minstrel had just closed on some earlier matter to begin on
a second one. His patrons are such as can patronize him

materially, for as he sings:

e e
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Give me an anna, O my lord,
Let me g0 to my home, 2

The minstrel has his way of attr
may be that he closes at the middl

of the G — i
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tive of the twelve months ; but in this case also, no authorship -

can be attributed to the songster. The Kanya Baramahi sum-
marised in this chapter has in its colophon the name of one
Jayadhan Bania, but whether this man was the author of the
ballad cannot be determined. It is strange that the ballads do
not have many variants; in most cases the printed versions
have been the only ones that could be saved from the womb
of time. The second version of Manikowarar Git that has
been recently Erimcd (Namati Dal, 1948) is mostly ‘spurious
as even a cursory examination of its language shows. The
most important of the historical ballads, Barphukanar Git,
composed after the Burmese invasions of the land in the first
quarter of the nineteenth century and taken down about 1920,
has only one complete version.. The editor of the ballad re-
cords that when he again met the person from whom the
ballad had been taken down two or three years earlier, the
latter could hardly remember the whole thing. This shows
with what rapidity a song may disappear. It has also to be
admitted that no serious attempt has been made to record the
songs and ballads and their variants: what has been recorded
is owing to individual and sporadic efforts unaided by any
institution of a public character. 3
Though the ballad is recited the recitation is usually
accompanied by some sort of instrument. Alukhunda, re-
ferred to above, had karatal made of bamboo—sort of castnets.
The minstrel in Upper Assam has a tokari, a gourd or wood
instrument with one to three strings which are plucked with
the finger. In-Lower Assam cymbals are sometimes used. No.
fixed melody seems to stick to a ballad ; the recitation takes
on the colour of the tune which generally characterizes most
popular songs of the area in which the balladist dwells. In
Upper Assam the tune is languorous ; in Lower Assam -it is
more vigorous and has been influenced by the style of the
Ojha-Pali chorus who recite stories of a religious type.

(IV)
Historical: (a) Barphukanar Git, 819 lines long, is the

most important historical ballad and narrates events which
took place between 1815 A.D. and 1824 A.D. These events

2
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centre round Badanchandra Barphukan,
Assam, who was instrumental in inviting Burmese invaders
into the kingdom of Assam. For an appreciation of the
ballad its historical setting becomes a necessity.*1?

Purnananda Burhagohain (Prime Minister) was making an
attempt to reorganize the administration of the land which
had been devastated by the Mowamariya rebels. As the kin
Chandrakanta Simha was young and inexperienced the Burha-
gohain had to take on himself the full responsibility of con-
ducting all state affairs. He resettled the people uprooted in
the recent disturbances and made improvements in the military
system. The kingdom began to look up under the fostering
care of this statesman.

The Burhagohain found Badanchandra Barphukan
Viceroy of Lower Assam at Gauhati, incompetent and had also
reason to look on him with suspicion. He sent down the Parva-
tiya Phukan in order to effect the arrest of the Barphukan. But
the latter’s daughter Pijau was the daughter-inlaw of the
Burhagohain and she managed to send word to her father
of his impending danger. On the night of 18th October, 18.151
the Barphukan left Gauhati along with a Hindusthani soldier,
named Udaysingh Subedar. Failing to secure aid from the
East India Company, Badanchandra finally reached Amaraput
in Burma. The Burmese king Bodawpaya (1782-1819) offered
to help him with a contingent of 6ooo soldiers. An Assamese
princess was of considerable help to the Viceroy in the Burmese
capital. As Badanchandra neared Sibsagar, the Burhagohaln
all on a sudden died (March, 1817). Two days later Badan-
chandra occupied the capital Jorhat.. The Burmese alloxf'cd
Chandrakanta to continue on the throne, Badanchandra acting
as Prime Minister. In August next Chandrakanta Simha

caused the murder of the traitor. But the people ‘grcw
suspicious of the king and replaced him with Purandar Simba.
When news of these developments reached Burma, the Burmese
king sent an army of 30,000 under Ala Mingi. Ala Ming!
reinstated Chandrakanta Simha and returned to Burma after
leaving a contingent of 2000. The Burmese king now had

fuller reports of the resources of Assam and desired to conquer
the land.

Vlceroy- of Lower

THE BALLADS 19

Mingtmaha Tilua entered the land with another army.
Patali Barbarua made an attempt to stem the tide of invasion
at Jaypur and lost his life. Feeling that the intentions of the
Burmese were bad, Chandrakana Simha retreated to Gauhati.
Mingimaha Tilua captured Jorhat and set up Jogeswar Simha
as a puppet king. The Burmese then advanced in thres
columns, along the Brahmaputra, and along both banks. They
carried terror and destruction as they advanced. Wherever
the Burmese tiwned the people suffered in life and property.
There was indiscriminate burning and looting, torture of young
and old, and violation of chastity. In Ris Travels and Adven-
tures in the Province of Assam (1855) Major J. Butler writes
that “all who were suspected of being inimical to the reign
of terror were seized and botind by Burmese executioners,
who cut off the Iobes of the poor victims’ ears and choice por-
tions of the body, such as the points of the shoulders, and
actually ate the raw flesh before the living sufferers: They
then inhumanly inflicted with a sword, deep but not mortal
gashes on the body, that the mutilated might die slowly, and
finally closed the tragedy by disembowelling the wretched
victims. Other diabolical acts of cruelty practised by the
monsters have been detailed to me by persons now living with
a minuteness which leaves on doubt of the anthenticity of the
facts ; but they are so shocking that I cannot describe them”.*2°

In spite of stiff resistance from Chandrakanta Simha and
others at Hadifachaki and Mahgar the Burmese occupied the
whole of Assam and eventually crossed the frontiers and burnt
several villages belonging to the East India Company. The
Anglo-Burmese war flared up, and the British cleared Assam
of the Burmese in 1825 A.D. Assam finally passed into the
hand of the British by the treaty of Yandabo of 1826: A.D.
After a prolonged period of misrule and rapine the people of
the land could have a breath of comparative peace and tran-
quillity. The summary of the ballad may now be given:

Lines I-36 contain an invocation to the goddesses Saraswati
and Parvati and the minstrel’s apologia. Then the story
begins rather dramatically: Satya, Dwapar, Treta, and Kali—
these four ages wore out when in the land of Assam, where

R
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there had been no ministers, was incarnated the Buthagohain!
The Burhagohain looked all about him and found that
there was no enemy except the Barplﬁnkan in the west. The
people there were being oppressed by the latter. So the
Burhagohain called in the Parvatiya Phukan and told him,
“Go and arrest the Barphukan. Bring him in an iron cage
and if you are successful I shall make you Barphukan. Go
by boat and see that my daughter-in-law gets no wind of the
matter.” 2 2
A watchman overheard all this and passed on the news
to Pijau, the daughte%—in-law of the Burhagohain. She asked
the watchman, “Do tell me what to do now. How shall I
send word to my father ?”” “You are to remain in the ‘dark
room’ and your husband would write a letter on your behalf,”
directed the watchman. She did accordingly and her husband
enquired what the matter was. “Your father who had never
liked my father has planned his death.” “Well, your father
would escape but that would mean my death.” ‘“No parental
feelings do the Ahoms have ! Among them a father would
- eat the flesh of his son. But I importune you to write me a
1et:cer, else I cut my throat.” Not being able to bear her
grief he wrote a letter and gave it to her. As she was not
able to send 4t he called in an officer and said to him, “Take
the best horse and reach there before the Parvatiya Phukan.”
The Parvativa Phukan reached Gauhati one evening but
TR o haste to apprehend the Barphukan. He wanted rest
e e R
Gauhati and }?;I;ged 2;th“::ry might }’?1}311 sy = :.;C
kitchen. The lett ik Ba_rphukan e LT his
sons would now kfr SFa;tled RN bemonnte thafd k
ot el t(e) without a fa‘fher, he entered the. 5'11'
SUCE weep. His wife came and asked him:

I cut areca-nuts for you, eat them, lord of my il

I brmg water for you, drink it,

Under the cloths are

What the matter is do
_He asked her not to le
if he did not turp up

you weeping silently
tell me.” :

ave town and to perfofm his obsequi€s
within a year. He then saw UdaysingP
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Bangal, an upcountry sepoy, and told him, “Do not forsake
me in my ‘evil days. I shall reward you with a piece of land
in time.” He took with him his three sons and Udaysingh
Bangal and left by boat under cover of darkness. His wife
wailed :

“I no longer put on my bangles,

From today are empty my bed and pillows,

Whose debt had I incurred ?

I shall pull off my gold necklace,

" I rub 6f my vermilion spot.

I made them catch some fish,

Without you I am a widow now.”

She thought to herself—

“O my lord, the milk of the dark buffalo

Who would drink now ? -

To what a pass the kingdom has come,

The town of Gauhati is without a master.

The impossible has happened,

The watchmen and soldiers, O my lord, are without

: a master.

Sorrow on sorrow, O people,

Sorrow On SOITOW,

The dogs bite, the children throw stones,

Nowhere do you find happincss!”

When it was found that the Barphukan had managed to
flee the Parvatiya Phukan gave him chase. The fugitive
reached ‘Calcutta and “asked battle of the Sahibs of Vilat,”
that is, asked help of the Governor General. The Governor
General replied, “We have made friends with the Burhagohain.
How could we send forces against a friend ?” Not finding
him helpful and afraid to stay longer there the Barphukan
planned to go westward by water. With Udaysingh and his
sons he set sail and reached the land of the Mughals (the Mags
or Aracanese ?). The Nawab of the Mughals treated him
with affection and rendered help with advice. After three
days the Barphukan reached the “Ghoramuwa land”(?). He
crossed the sea and going upstream reached the “Ethengiya
land”(?). He espied the smoke of the “Man land” (Burma)
and moored alongside the ghat of the king of Burma:

{I
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The Assamese princess, queen of the Man king
Was having her bath, o i
She was delaying,

The Phukan accosted her,

“What dress are you in ?

Whose land, madam, is this ?”

“You have come by the river,

This my son, the Man land they call.”

“Whom should I call aunt, .

Who would take me to the Man kifig ?

The moon above,

Who are you that ask news of me ?

I have come by the river,

Ma@am, Ghinai Barphukan of Assam

Me they call.” g

: Dhe 1ady explained that she had been sent to the Burmese
king early in her life by the Burhagohain and as she had
?elonged to the Duara stock to which Badanchandra also be-
}?in gec}‘Ishe' efied the'ViSitor “elder brother”. She assured
'm?rl’d nc;ux .months’ time I myself will fight for you.” She
erso Léced him as her brother and as king of Assam i
Eo B S hu‘sband to help him. He was given tuskers,

rses, daos and javelins, and an army of three lakh soldiers.

The suppli ]
ppiant sacrificed two score white buffaloes besides in-

numerable ducks and goats.

%Ize land of Assam came to be possessed by Kali . . .
e tree of Assam was uprooted.

The Burmese king was exultant:

‘I‘I ihall make them pass water,
Wsh aél feed sons on their fathers’ flesh.
F‘,r:: Iwﬂl you give us in your land ?”

shall give you the two stores of gold
= and silver at Rangpur ;
sz 1fau:—loolung girls T shall give you

gurls T shall give with fhem :

If you would tak
- e them T shal] of
I shall give deer with ears asgllt:; geouq goung lads,

winnowing fans.”
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The king however sent Kamini Phukan to Assam to get
first hand information on the situation there. After survey-
ing the towns of Jorhat and Rangpur in disguise Kamini
Phukan went back and reported that the administration was
run by the Burhagohain but he was without any support.

The Burmese forces started for Assam. On the frontier
they sent a letter to the Burhagohain. The letter could be
read only by Chiring Phukan. Chiring Phukan explained
that the Burmese were invading the land and would make
cverybody—BraHman or Kalita—eat from the same cooking
pan ; “the Barphukan, enemy to his land, was setting fire to
his own house.” The Burhagohain told his four generals to
study the progress of the invaders. He called his seven sons
to him and told them, “See to the interest of the land, for
my share of rice is running out. My death would mean the
pillage of the land....” That very night the “devilish” Bur-
hagohain licked a piece of diamond and breathed his last.

The eighteen companies of upcountry sepoys were disposed
at Phulpanichiga near Sibsagar and made to fight the invaders.
The batttle continued for seven days and nights. The ammuni-
tion of the Assamese ran out and there was also disaffection on,
the part of a general. The battle ended in defeat of the
Assamese. A large number of soldiers were slain. The news
sent a thrill of terror into the heart of the Jorhat populace and
the Burmese started on their career of diabolic activities:

They asked for money and gave hard kicks,

Pulling out the dagger from their waist,

Not finding money, they ripped open the stomachs
; of so many.

The tortures ceased only when the Burmese genéral
Kamini Phukan called back his men. Here follows four lines
of apologia and the first part of the ballad comes to an end.

The second part opens with a conspiracy to do away
with the traitor:

The cloth made by the weaver covers the entire world,
Lven then the weaver goes naked,
To do away with Ghinai Barphukan

Dhani Barbarua had to ask the Queen Mother
for advice.
=]
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The Queen Mother invited the Barphukan and had ,
walk with him on his travels and adventures. He told her
that he had six mascots on his waist and these made him
impervious to danger. He put off the mascots only at the
time of going to his lavatory. That was the time when he
could be slain. The Queen Mother called in Rupsingh Bangal
told him when the Barphukan was vulnerable, and directed
him to murder the latter.

Next‘morning as the Barphukan was washing his hands
af'fer coming from the lavatory Rupsingh apprcoachcd him but
failed to d-o anything. The sepoy made a second attempt
next morning: :

My bow to the Moon, my bow to the Sun,
I bow down to the Earth,

Tal-ce no offence, O Goddess Kali—

I kill the traitor to the country.

Ru :?; hthct Birpf_mkan. P pouring water on his head
= S\vogHz mt? thm with }_lls_lsword. His body was severed
e (]'1 p te g ows a description of the grief of his widowed
s S;)DSQQ(;%IB).dThe Queen Mother did not wish that the
s adaflchandra should live, but the king took
He also beggednth:ilrg lefd to the e:\:ecutioner to spare them.
to do with this inci denli, ogy by saying that he had nothing

ThC new
S re ¢

Let me go and pay a v
§he king said, “No,
ou need not go, let Cheg Phukan go instead . - -

Slay ;

S;} ’rilci I:;oi)lle tﬁ a distance of seven days’ way . - -
; 0¢ hous [

Kill and ear eh es of innocent people.

Make al| eat from the sam

e
Talsitcmt{lghe,ca.sms Brahmans and Kalitas.
Dhang Basgords well in the scabbards.
Directly barua and the Queen Mother—

The Burmb put them on the hOOk, )

5 5
- S¢ under Chcg Phukan reached

sit to my brother’s cemetery.

e cooking pan, . . .

Jorhat and
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learnt everything about the murder of Badanchandra from
his wife. Dhani Barbarua was put on the hook. Further,
the “notorious” Queen Mother fled under cover of darkness.
To the distance of seven days’ way all the people were cut
down. The houses of people who were sleeping were set on
fire. Even the big lords left their homesteads. The best
girls were carried off. This time the Burmese ruled the land
for si xyears. Then came the Company (East India). The
Sahibs took rice along with buffalo milk. The Burmese had
to flece. The Assam land became now the Bangal land.
Because the English came into power the people got relief.
The story ends here and the minstrel ends with an apologia
of ten lines. :

It will have been seen that°the description of events in the
ballad follows closely actual events. But because the ballad
is not quite a complete version, events towards the end having
been rapidly passed over, frequently with loose ends, some
amount of telescoping of history may be observed. The
Burmese came in three waves; the minstrel says they came
twice. He does not explain why Patali Barbarua was slain.
He . does not mention the battles of Hadirachaki and
Mahgarh in which Chandrakanta Simha put up a stiff resist-
ance. His accuracy in details may be questioncd. .FOJ:‘
example, he does not mention even once cither Ala- Mingt
or Mingimaha Tilua. The minstrel’s sense of justice has
been disturbed by his feelings. He records the efficiency
and patriotism with which' the Burhagohain ruled the country,
but his sympathy ‘goes to the unlucky Barphukan. He des-
cribes with elaboration the helplessness of the Barphukan and
the grief of his wife when he leaves Gaubati. The grief of
his wife and of his sister in Burma is again elaborated when
he is murdered. The minstrel rather enexpectedly calls the
Burhagohain “devilish” when the latter—rather unhistorically
—is made to commit suicide. Similarly the Queen Mother
is called “notorious”. But the minstrel knows that the
Barphukan was a traitor. The ballad is rightly called “the
ballad of the Barphukan,” for most of the events centre
round his career ; it might in a way be termed the tragedy
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e

of the Barphukan. It is further seen that an element of poli-
1 1

tical competitiveness €nters into the texture of the events:

in the hatred felt by the Burhagohain towards the Barphukan

and hinted at by Pijau.

As regards the Burmese queen who 1s said to be an
Assamese princess, she was probably Ra'nglh who had been
given to a Singpho chieftain on the frontier who again passed
her on to Bodawpaya (1797). She belonged to the Duara
family, and discovering a common origin, admitted Badan-
chandra as her “elder brother.”** :

Though the basis of the ballad is historical, the quality
of folk imagination is evidenced in situations which are
dramatic and in the description of incidents which happened
away from the direct knowledge of the minstrel. We are not
sure what the Ghoramuwa and Ethengiya lands are.
Ghoramuwa means horse-faced and ethengiya having one
foot or leg. These as well as the “dark room”’—the “house
of d'issatisfaction” of the Mirchen—seem to be fictive. The
putting off of the mascots and thus occasioning vulnerability
ntroduces a magical element into the narrative.

predfi)csls)gfmil:umémh Qit: Badanchandra Barphukan’s
i A al;I ati  had qucll_ed certain  disturb-
e i iky' Hardatta  and _B;rdatta.*m Hardatta
P bY h] erl, in the modern district of Kamrup, along
R Beh::;t crdangi. \.wth ald. from, it is said, the kings of
Kamrup and rrz::d Bijni, occupied nearly the whole of north
Lower Assam Ke zlm attempt to drive away the Ahoms from
contro] this re;/o] oo managed to bring under
Btk o sla't (_‘794'1795): also known as Danduwa Droh.
to be caugh£ andln = battle- while Hardatta fled, ultimately
owing to the overil::t o Pamf_lll death. Their fall was largely
selves and their bgfr'l Ng way in which they conducted them-
I i Pay their Sikh soldiers. Hardatra
g med Padm:}kumari and she commitred
1Story. Thep This much is authentic
Padmakumgr x\t};:rgi::x SiOme Ioc?l traditions. It is said that
man who helgp ed R Marriage to Mahidhar, a youn
g to the ChOWdhur ‘ Yy &
Y stock of Dhanara but
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had been brought up in her father’s family at Jikeri.
Mahidhar was persuaded to stay always at Jikeri and his wife
was not allowed to visit her father-in-law’s place at Dhanara.
After the capture of her father who had been hiding in a
jungtle, the Sikh captain Kumedan Singh. who later had come
over to the Barphukan’s side, sought to keep the attractive
Padmakumari, but she managed to escape and ultimately
jump into the Brahmaputra.

The fall of Hardatta and Birdatta and the career of
Padmakumari have been commemorated in a few snatches
of songs of which these two quatrains seem to make a con-
nected whole: *23

Hardatta’s daughter Padmakumari

Did not have meals at Dhanara,

Kamdan Bangal carriec her off by the hand

In search of lotuses on her person.

Where have you gone Hardatta, where have you
one Birdatta ?

Where have you gone—the rapacious bullies !

At the curse of the people Hardatta and Birdatta

Became extinct of stock.

The name Padmakumari means “the lotus girl”, hence
the appropriateness of searching lotuses on the girl’s person.
The tone of the ballad is contemptuous ; both Padmakumari
and the rebel leaders have been pictured without sympathy.
This fact as well as the form and language of the-ballad
scem to support R. Bardaloi’s view that songs of this type
were circulated by the Barphukan in order to underml-ne
the cause of Hardatta. The adllad is made of quatrains
found in the folk-songs of Upper Assam ; the language also

is the dialect spoken in Upper Assam.

(c) Maniram Dewanar Git: In September of 1857 an
uneasy feeling became marked in the first Assam ng}}t
Infantry stationed at Dibrugarh. Some of sepoys of.thls
battalion joined‘in a movement with the Cham.lg. Raja, a
scion of the old royal family. to overthrow the British domi-
nation of Assam. The Raja was young and under the control
of his official Maniram, Dewan to the Assam Tea Company
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Maniram Dewan was also under the influence
¢ for freedom which was creating @isturbances
though his early career was not quite one
patriotism. When the house of the
Charing Raja was searched treasonable Ictters- from Maniram
were discovered. Maniram, who was at the time at Calcutta,
was arrested and brought back for trial. He was convicted
by the Deputy Commissioner of the Sibsagar district,
C. Holroyd, and executed on the bank of the Tokolai near

at jorhat.
of the movemen
in northern India,
of seIf—abnegation or

othat. The fall of Maniram Dewan, a highly influential

noble, roused a feeling of dismay in the heart of the people
and the popular feeling came to be expressed in some songs
and ballads.*** The most important of these goes thus:

You smoked on a gold hookah, O Maniram,
You smoked on a silver hookah,

What treason did you commit to Royalty
That you got a rope around your neck !
How could they catch you, O Maniram,
How could they catch you ?

Jorhat on this side, Golaghat on that,
Through a letter did they catch you.
Secretly did they arrest you, O Maniram
Secretly did they take you ;

Holroyd Sahib on the Tokolai bank

Had you secretly hanged.

The stubble of bara paddy, O Maniram,
The stubble of bara paddy,

Hardly four days passed his death

When meteors flashed in the slq} !

Anoioyaéty referred to in the ballad is the British Government.
¢t tragment refers to Piyali Barua, son of Badanchandra

who had also :

shared in the S : ;
1 2 atri 1e time,
in this manner the patriotic movement of tl

Y . : .
BS? \h ;ve slain Maniram, well have you done,
COmi; Y have you slain Piyali ?
§ 1o hear of this the officials at Rangpur
€re extremely scared,

The execut;
€Cutlo . . q
: D of the patriots frightened those who were
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working umder the British, for they also had sympathy for
or complicity in the move for freedom.

(d) Jaymati Kuwarir Git: One or two fragments, more
song than ballad, refer to Jaymati, a princess put to torture
by an oppressive king because she did not let out news of
her absconding husband of whom the king was afraid.
Jaymati died, about 1680, but her husband could later ascend
the throne. Oge of the songs goes thus:

Ciu cried the kite tenderly,

Kau cried the crow and flew up,

If one considered the tribulations of Jaymati Kuwari
One felt like passing into the unknown country.

In the forest cried thé naikuli(?) hird

Looking at the face of the trap,

Jaymati Kuwari began to cry

Looking at the face of the torturer.***

(¢) Ajan Phakirar Git: In Upper Assam are found a
class of religious songs known as Jikir (Arabic—zikr) and
attributed to one Ajan Phakir. Ajan (Ajam) Phakir was a
Muslim saint and the jikirs evidence a Sufi origin as well
as local Vaisnavite influence. The saint’s date can be fixed
fairly accurately with the help of an unpublished chronicle
of the reign of King Gadadhar Simha (1681-1695), husband
of Jaymati Kuwari, preserved in the Department of Historical
and Antiquarian Studies, Gauhati. The relevant passage
from the chronicle runs thus:

“On a charge brought by Rupai Da-dhara the king had
saint gouged out. But when he started show-
ing miracles the king settled on him some land and people.”
This incident is recalled in a ballad of some 102 lines. Tt is
sition of irregular rhymes and intermixed with Arabic
it seems to have disintegrated to a certain extent,

herent meaning is rather difficult. The
*20

the eyes of the

a compo
expressions ;
and to get at any CO
sense of the ballad can be put thus:

The saint was converting people and reciting the name
of Allah. Rupai Da-dhara wanted to bring him up before

N T ap
SR

Y reliuy
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the King, but the ol z i :

dSRing st d man S.Elld he was unable 4o walk the
awstance to the city. At this the officer brought a ¢}
oDy n 3 ey o ar
against him declaring he was creating disturbance ip the
i T e e iy o Eae &
...x‘l\\i.. I'he king gave the officer a free hand to dea] with the
sttuation.  The officer came to the saint in order to punish
mm1 by gouging out his eyes. The saint asked for two
carthen pans and at his own order the eyes came out and
tell into the pans. He then directed the officer thus:

“Do not throw my eyes on the eartl,

They will get wild and destroy the people, O Allah,
Do leave my eyes

On the brink of the Dikhou, O Allah.”

When the eyes were thrown into the Dikhou,
The Dikhou went witd,

It started flowing against the current.

There was a turmoil in the waters and the houses began to
sway. The king sent out Hati Barbarua to find out what
had happened. The officer came to know of the affair,
ased the saint and gave him assurance. He then reported

“Looking into the four corners of the city

I did not find Ram (the name of God) anywhere, O Allah,
The two brothers of Ajan were reading the Koran,
There T found Ram, O Allah.”

aguri sandbank

. king then cstablished the saint on the Hu
) and gave

of the Dikhou, had a shrine constructed for him,

1 5€
i
o number of servitors. lar dis-

(fy Other fragments: A fragment expresses POP-UE vers
someeal of Bakhar Bara who, along with the ca{‘np-fo m]ies
o (.'/,':;;', Coanrinath Simha, was alleged to have raised SupEI‘hC
sgiint the will of the people in Nowgong about 179
'-‘f/.//:f”n’;j: rabible Lilled Bakhar Bara** 4 influ-

Jonother fragiment commemorates the wealth anc. (0
covr of Prithin Barkalati, a well-known person of ql’mrl}r:guse
it thrly pineteenth  century. Prithu Barkakatl's

vE
¢ ; ~tent as to p2
suiigent fie and his jrold melted to such an extent P

’I!/;ni{”

(g) Regent specimens In the last decade of the nine-
teenth century there occurred some’ peasant revolts in districts
like Nowgong, Darrang and Kamrup as the result of re-
assessment of land and imposition of heavy taxes. Thesc
revolts were crushed with a heavy hand. A popular composi-
tion printed as Patharughatar Ran makes an attempt to
record some of the incidents that occurred in Darrang. The
ballad explains that the Sahibs needed coolies for the tea
gardens but coyl‘d not find them and theérefore made an
attempt to impoverish the people:

The villagers have got rich, it’s difficult to obtain
coolies,

So the Sahibs thought out a plan:

To make them poor soort we'll raise the taxes,

Do we fear to secure coolies now ?

A fragment current in Rangiya in north Kamrup records
that even though the public raised objections and submitted
representations, no heed was paid to them.

In this context may be mentioned certain short songs
which sprang up in the wake of the nationalist movement
inspired by Mahatma Gandhi in the first quarter of the
present century.**’a In Assam the movement was guided .by
persons like® Tarun Ram Phookan, a Barrister, and Nabin-
chandra Bardaloi, a lawyer, both now dead. The bonfire of
foreign clothes in the yard of Tarun Ram Phookan inspired
a song like this:

Pat and muga and such foreign clothes

do not keep them in your boxes, ;
hand them on to Phookan, hand them on to Nabin,
they’re burning them in their yards.

~Pat and muga are local silks, but the phrase to the unsophis-

ticated mind implies foreign finery. _Here- is another song
inspired directly by the personal magnetism of Mahatma
Gandhi:

This fellow says, that fellow says—

Let’s have a look at Gandhi, _
Friend, let’s have a look at Gandhi, -
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€ a glimpse of Gandhj
V€ our eyefy] of Gandhi’.

V)

There are three b

Let’s ha

Ballads of Magic -
besides g fragmcnt, all
Manikowaray Git and Phulkowg
?he hero in the second is the sopn of tl
11?ferior versions both the the ballads
one. These two were first printed b

ISt two:

Y telated, for
1€ hero in the first. In

are 1fun intg 4 single

: T Y Bhadrasen Bara of
lerugalh In 1903. Some fragments of Manikowarar Gjt

were published in Nichukan; i ) (C Tamuly in 1914 and
later again in the Jayanti about 1940. A part of this ballad
as well as the complete Philkowarar Git was published in
isamiya Sahityar Chaneki in 1929. The version of Phul-
kowarar Git printed by Bhadrasen Bara puts the section about
Aruna and Jagara at the end while Asamiya Sahityar Chaneki
at the beginning of the ballad. This section, in fact, does not
fit into the narrative of Phulkowar and may be an .mdc;-
pendent entity. There are slight variations m_thePPrt':tif
texts of Manikowarar Git and Phulkowarar Git. kafmrif
Manikowarar Git are sometimes printed as K?ChranK;cl;au-
(Kachanmalar) Git, the ballad of_KachankL;"zr:aszn Bara as
mala. For the first the version given by Bha

. g the
; : anti and for
well as the fragment published m't,};eSi gtyﬂf Chaneki are

second the version given in Asami)
being used in this study. | =
‘ : city
-ocided 1IN the > 3
i it: There reside ) i var
anikowarar Git: L
l(al) I\zf[ king named Sankhadeo (Samkarfi heg bad B0
Bdrga aH'< queen’s name was Manyavatl
ants). 1S

th
: ueen had a dream
Ol mghtptrl;;i?iared the Water god

a son if they ia Wi
glave Water god was prop1t1.aterdhanastmloge
5 born to Manyavatl The

n was :
:Zd T Prophecy’ﬁies into the sky»
Pl hooting-star i e
T};};etesn) directions are lighte

THE BALLADS 2 33

He has come for twelve years,
but would stay sixteen years,
Then the Water goddess would carry him off,
Bring shoots of the athiya banana, -
Put a pair of betel leaves (there),
Consult your relatives and the Bhakats,
Only then do you keep the name Manidhar.”?s
Manidhar or Manikowar (Prince Mani) grew up into a
sport-loving lad. He used to ride about witnessing the sport
of hawks. One day he happened to cast his glance at Kachan-
kuwari, the daughter of the minister, He was struck by her
beauty, came home, gave his horse to Sopabar Tamuli, an
officer, and shut himself up in the rohghar or house of dis-
satisfaction. His mother wag startled to see the riderless
horse and asked Sopabar what the matter was. She was told :

“What I shouldn’t say, what you shouldn’t hear,
No such things have I seen—

Other days Mani on his horse

Would take a ride round the city,

But today as he was riding

Along the gate of the minister,

Round he turned his dappled horse

And entered the house of dissatisfaction.”

The queen dashed into the house of dissatisfaction and
spoke to Mani thus:

“The star of the heavens, the snake-maid from
the underworld,

Tell me, son, what you want ;

I promise, promise you thrice,

—That shall I bring you.”

Manikowar told his mother that he would take his meal
if the minister’s daughter was given him fls'wife. The queen
immcdiately despatched Sopabar to the minister and he spoke
to the latter:

" “The lotus blooms in the middle of the lake,
The bumble-bee comes humming,—
My lord’s daughter Kachankuwari
Our Manidhar wishes to have.”

(6%
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The minister agrccd 10 the proposal and thg marriage
Cam;d(ﬁi had a few other wives besides Kachankuwziri. But
they had no child. At last a soothsaying woman told Kachan-
Luwari that she would have a child but before that her
husband would lose his life in water. Precautions were taken
to prevent any such mishap. Manikowar wanted to bathe in
the river. Kachankuwari would not let him. But he slipped
out one Saturday and went to the river, fpllowed by an
officer. As he stepped into the water he took off his ornaments
and put them in the hands of the officer. As he took his dip
he was carried off by the Water god. He was then only
sixteen years. '

The officer returned to the palace and broke the news.
The old king Sankhadeg and his daughter-inlaw Kachan-
kuwari’s sorrow knew no bounds. Kachankuwari expressed
her grief thus:

She kicked at her spinning-wheel,
She crushed her silk-winding reel,
Wailed much the spotless Kachan,
The hair of her head fell down : v

;Do come out and let me see you, © my prince,
Logether let us leave our lives.
The Lohit has left a long channel,
The Dihing has left its bank,
M.y parents gave me aw
Still on me is the stain of turmeric -
In Chat cries the chatuwa bird,
In Bahag cries the frog, ’
{V(iom'd DOt enjoy in my best days,
. ;okliln w:ii (th_a‘t' (.ixvined with the legs of the fowl.”
a chain to him %md l:;}:lt(lion(?d an expert fisherman, attached
water, The fisherman “i: lu1m L e s
rlatiot bt o ‘nt down and saw Manikowar sitting
er would not return, He only sent some

presents. The :
old king }
daughter.i g had to send aw: is sorrowing

ghter-in-lay ¢, her father’s place gelri o

ersion of the ball
Company of Dibrugarh (1946) 1??1

ay in sacramental marriage.

printed by the Agency
mother-in-law makes an

—
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attempt to Tonsole Kachankuwari by promising her Baruas
and Phukans as husband ; Kachankuwari is pointed at as
inauspicious by the village women ; the motif of sending her
away to her father’s place is missing. :

(b) Phulkowarar Git: One day Phulkowar approached
his grandmother and sat by her with a mournful face. The
old lady asked him what the matter was. He wanted to know
of his father Manikowar of whom he had heard only. This
curiosity on her child’s part threw Kachankuwari into a bitter
state of mind:

“The devil, the cursed—he left me here,

An orphan he made you,

At the embryo stage were you orphaned, Phulkowar,

On what shall T bring you up ?

I Taid out the full market, only could not sell
anything there,

Fate did me cheat.”

Though his mother’s grief quelled him for sometimes he
again felt restless and told his grandmother that he would
go west-wards. Manyavati had no recourse but to give him
her blessings. The carpenter made him a winged horse out
of wood. As the prince advanced to get on the horse the
old king advised him not to look behind as he rode, for that
would create evil and prevent him from returning home.

The horse moved like lightening, and the prince reached
in a trice the distance of six months’ way. But just to see
what distance he had covered the prince looked behind- and
lo, one of the wings of the horse snapped off. He came down,
and dropped into the garden of a Malini or female wreath-
maker. As he stepped on the ground, the trees which had
been dry so long, began to sprout. He shot his spear into
them any they began to branch out. He threw clods at them
and they began to put out buds. He thrust his javelin at
them and they burgeoned into blossoms. Passersby noticed
the miracle of miracles of a blooming garden which had been
dry and barren for twelve years and complimented the wreath-
maker on her fortune.

Dijai, the wreath-maker, came rushing and as she was

|
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the marvel, discovered the prince loitering about.
Considering him to be some superior being who had done her
a good turn, she poured out her gratefulness on him. He

a human being, a prince named Phul-

explained that he was :
kowar and had been starving for three days. She treated him

with kindness, fed him with care, and started making some
wreaths. The prince asked for whom were the wreaths. She
replied they were for the princess Dhan Pachtuli (Pachtuia).
The prince called her grandmother and asked leave to send
a wreath to the princess. She replied: :

“What would you do, O grandson, O lovely prince,

How would you weave the wreath ?

If the king but comes to know

For both of us there would be but one

impaling stake.”
He however sent a wreath for the knot of Dhan Pachtuli’s

hair. The princess was surprised to have such fresh and
fragrant flowers. She picked up a wreath and asked who
CO'l:ll(.i it be that had woven a wreath without using a thread.
Dijai replied that it was that impertinent grandson of hers.
As she was putting it on the princess discovered some signi-
ficant let[t‘ers c11g¥aved on the petals of the flowers:

Why th you bloom, O lovely madar,

W}_ly dld. you put out buds ?

gf)l:gb::til:zrfaz the guru nor E(?r the initiated

e ground below.”

Dh : ;
an Pachtuli cross-examined the wreath-maker:

revelling in

“You ar <5
Ho“? Caleldbarun, your daughter is barren,
Dice B ould you come on this young grandson ?”
fjai to :
er to ]Sen S ?}? what was what and the princess directed
ing her that l?hc 3 y,(-)}lng prince. Dijai countered by remind-
entire town was under the watch of Hajari
i birds : :
rin could ge . HoE
princess then appealed to her thus: get into 1t

o ; S
i htelld:\,;lou, Slste_r Dijai, my wreath-maker,
Ouy 1d you bring this wreath ?
L c;;gc as a frog, bit as a snake,
you put this agony into my heart !”

B o T e A N e i i s St
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Dijai found herself in a difficult situation. She was
afraid to cress the path of the Hajari Barua. She was also
afraid to displease the princess.

Phulkowar solved the situation by turning himself into a
bumble-bee and thus giving the slip to the watchful eye of
Hajari Barua. Some days passed and a maidservant noticed
that the princess was getting reduced day by day. She in-
formed the king of this. An officer came and started taking
the princess’s weight every day. He found that she had
begun to grow in,bulk. The news was passed on to the king
who could not raise his head for shame. The Barbarua was
appointed to find out the thief. Phulkowar was caught one
night and a decree passed for his execution. But Dhan
Pachtuli declared: “I would rather be cowife to my father
than see Phulkowar slain”. The prince had to be released
and the lovers’ union was regularized at a public ceremony.
Thus ends the ballad.

It will have been seen that both the ballads, Manikowarar
Git and Phalkowarar Git, are closely connected and are often
taken as parts of the same ballad, inferior and shorter versions
encouraging this belief. They have been taken as .two here
as originally printed by Bhadrasen Bara. In either ballad
interest centres on a central figure and the narrative is self-
contained. PRhadrasen Bara’s Phulkowarar Git, after the
union of Phulkowar and Dhan Pachtuli, has some verses
which do not have any bearing on the central story of the
ballad. They are superﬂuous or, rather, they seem to start
another story and break off on the way. Two brothers, Aruna
and Jagara, lament the passing away of their good days and
vecord that Dhan Pachtuli was their mother while the
“grandson” of the wreath-maker was their father. Their
father was carried off by white elephants and they made him
king over themselves ; their mother was carried oft by merch-
ants and did not recognize her sons; they had to grow up
in the forest being protected by tigers and bears and fed by
she-buftaloes. Y

This loose énd of Phulkowarar Git may be named Aruna
and Jagarar Git, expressive of the sad lot of waifs. Another




e R 7,';_‘& s

BALLADS AND TALES OF ASSAM

loose end founzi in Phulkowarar Git is the making of an
iron fish which jumps into the' warer at the mgment when
the prince receives blessings of his 2<g'randmotlmr and what
next he most needs is a horse. What is the use of the magic
fish here ?

In Bhadrasen Bara’s Manikowarar Git the person who-
goes out secking Kachankuwari for the prince is not an oificer,
but the prince’s mother Manyavati herself. As she makes the
proposal Kachankuwari’s father replies to her in an extremely
artless manner: :

“She knows neither cooking nor laying out the food,
She burns fuel by the bundle,

She knows neither weaving nor spinning

But loiters about others” looms ;...

If you won’t disdain to take her

Kachanmala certainly I shall give.”

(c) Janagabharur Git: This ballad is more ‘“heroic”
than either of the two foregoing ballads and is pcrhaps the
!ongcst of Assamese ballads, having some 335 quatrains, even
if r_.hc_ minstrel’s apologia is not taken into consideration.®*"
Thl_s ballad is sometimes sought to be explained in a historical
;;?t“;gf ?ﬁsaﬁzo?fgh_e name of the hero: Gopichan, and the
it et by @ widow morher, hus
oot cg;i)ry of the med%cval‘ Bengali prince
o a?t FafIldrz.l popularised by x-vanderil.lg
remances published Pb SC(;[l ﬁdla anfi as _recordcd in certain
Sahitya Parisat. In th}; samcéulta University and the Dacca
Kachanmala (Kachankuwari _WﬂK th'e L ahe M?myavatlxand
kowarar Git have sug estec)i < ’Iamkowarar‘ Glt. and Phul-
ballads with the legengd - éom'c sort of .kmshxp o.E thesa
names Maynamati and Kan h°P1ChZLI;:1 which contains the
bered however that all ref e

crences to Gopichand have been of

Tecent times .
. » DOt earlier
eighteenth century and than the fourth decade of the

legend—Dyy] 2 the oldest recorded version of the
belng fathes Z?hcyﬂlﬁks e Gan (Ma“illidmdfa
period. The p Pichand)—also comes from about the same

istoricit o (Gt
¥ of Gopichand seems to be proved.*!

THE BALLADS 19.

Y

But the authenticity of the marvellous incidents narrated in
the metrical romances written on him is difficult to prove.
The incidents mostly relate to the miracles alleged to have
been exhibited by the medieval Sivaite mendicants. What is
relevant to the present study may be put in a few words:
Maynamati was the widow mother of Govindachandra. She
vas a Tantric Yogi and her companion in her religious acti-
vities was Haripa. She persuaded her son to give up the
association of his wives for at least a time and go out with
Haripa as his slisciple.”**

Apart from the similarity of names (Gopichaud and Gopi-
chan) the other similarities in the legend of Gopichand and
in the ballad of Janagabharu, ie., Gopichan’s large number
of wives and his being brought up by his widow mother, and
the elements of the marvellous*in general, are possibly fortuit-
ous, as in most folklore. A mere parallel in one or two un-
connected motifs does mnot prove anything. Even if, as
recorded by Ratneswar Mahanta,** songs describing the
career of Gopichand were once popular among the weavers
of Sibsagar who professed the cult to which Gopichand had
belonged, it does not prove that the present ballad is an off-
shoot of those songs; at most, what 1s provcd, is a survival
of certain names, one in Janagabharur Git and two In
Manikowarar Git and Phulkowarar Git. The narrative of
Janagabharur Git may be considered unconnected with the
legends of Gopichand. The narrative may be summarized
thus:

In the kingdom of Garuchar (or Garubang) ruled Janaga-
bharu, though a woman, and she was very strong, for she had
already put nine hundred princes in prison. She had made
an announcement that whoever w
tests set by her would secure her hand, but if he proved un-
successful he would be kept in prison.

Kalidhan of Kampur heard of Jana and was tempted Fo
a hurry and arrived at a river. Heé

marry her. He set out in
The old man

requested the old ferryman to put him across.
was unwilling to do so, for:

ould be successful in three
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“Nine hundred princes I have put across,

All have been for the city of Jana, =

Twelve years this day have rolled out—

Homeward they have not turned.

Let me give you this log to sit awhile,

Let me cut areca-nuts for you to chew,

To the city of Jana do not go Kalidhan,

Homeward do you turn.”

Kalidhan however persuaded the man to ferry him
across. Jana’s maid saw him and asked whegefrom he had
come. He was rather foul-mouthed and told her that by force
would he destroy the caste of Jana. He was rude to fana also
and said:

“A man like me has come to take you,

Accept me as your hugband.”

Jana flared up and pulling out a knife from her hair she
cut off his ears and nose and struck him a ringing slap. He
showed a clean pair of heels and, coming after him, she threw
him across the river.

In his hour of misery Kalidhan recalled his friend
Gopichan of Nagaon. He went to Gopichan and related:

“In the city of Garubang lives Jana

None else is as handsome as she is,

She has clapped nine hundred princes in prison,

Though a woman, she enjoys a throne ...

This superfluous woman sits on a throne,

.What have you been doing—a prince like you ?”
Saﬁg&%@:ﬁ?}ﬂ d:‘?lltlliclll not take the hint : he was perfectly
Kalidhan = ¢ pon (a pon—So) wives he had. Then

1 appealed to his sense of merit:

Is there a meritorious person who would earn merit—

And plant a peepul by the roadside,

‘I:r:ge;e fl meritorioL}s man who wogld carn merit

ave the blessing of these princesi?. ..

Do not be led into taking a ; :

For none else is as Str Seelis oo ponien

If you do not saye thwng' el .

None else is there t gL tdzed B e

0 save them,

ou
IS would be the strength, mine the cunning,
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We shall go to the city of Jana,
A parallel to you—this Janagabharu
Straightway we shall capture.”
Gopichan felt impelled to set out on the quest for Jana.
He went to his mother and asked for permission to do so:

“Learning of Jana I cannot take my meal,
No sleep can I have,

Unless I can bring Janagabharu

I shall cut my throat and die.”

The old lad)? told him that Jana was ugly to look at and
evil by nature ; she would rather find out a better one for
him than allow him to go out after Jana. He told her he was
not going because of a woman, but because of the nine
hundred princes that were in prison and the impertinence ;of
Jana who sat on a thronec. His’ mother tried her best to dis-
suade him from his resolve: :

“From a one-leafed one I made you two-leafed,
Was there anyone to help you ? 2
Clasping you to my breast I brought you up,
O dear, even then you won’t listen to me.”

He did not listen to her. When his wife (apparently his
chief wife) spoke to him he told her that he would come within
six months, but if he could not come his wives were to perform
his obsequies. He was not going because of a woman, it was
to let ofl the nine hundred princes. He further promised:

“If I can bring Janagabharu,
I shall cut off her hair.”

His mother went to an astrologer in order to ﬁnc-i an aus-
picious day for her son. The astrologer looked into his mirror
and saw in the left arm of Gopichan a drop of “dead” or
clotted blood which he advised her to remove. She dcclargd
there was no such blood in his arm. He explain_ed that in
their childhood Gopichan and the prince Ablurr_lan were
playing with the ghila (seed) and there was a scuffle in whu;h,
though the latter prince fell below, Gopichan hurt h}mseh a
a little in his arm and there was now a drop of “dead” blood.
A barber removed this drop of blood and one Thursday the
prince was allowed to set out on his mission.

P
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Gopichan ax‘ld Kalidhan arrived at the river bank and the
latter requested the old ferryman to put Lhe.m across. The

as before that it was not safe

old man explained to them : : ot
to visit Jana’s city. Gopichan was impressed by his objections

but Kalidhan said: 3
“Take heart, do not give in at so little,
To guide you I am here.”

He advised his friend to pray to his gods and then both
took a leap which carried them to the other bank. A woman
who had come to draw water was given a smart slap and «
good kick by Gopichan for her impertinent words. She ran
away and reported the matter to her mistress Jana. Janaga-
bharu took a heavy meal and prepared for battle. Her meal
consisted of one hundred maunds of flattened rice, one hundred
maunds of curd and another hundred maunds of sugar. She
challenged the two strangers thus:

“Whence have you come, O you Bangal Kacharis ¢
Which land would you go ?
You have come to die an unnatural death—
Your father’s grand-mother I am.”
Kalidhan responded with as spicy a tongue as hers:
“Bangal you would call us,
Him you might call your husband,
Your mother’s husband I am.”

Jana was highly enraged and as she was going back to
}();rep.arc dire punishment for them, at Kalidhan’s inducement
S}?fllccn}:nhgfubga};;ni? ab_vdt}fleuhzmd andﬂgavc her a sudden pull.
o oy A l; i ell down. She got up and declared
lose her chastity. She ev mlvdti e th_u i by
her first task : y'.'Give I:OU _however test him now. She set
gTOW on any tree whicheisa plecs of arec’a} qut hich d-qes not
S e ot is, 5 smealzzt _cuttable th}} any knife, and

L sm with the hand.”

Gopichan was flabbergas
Gopic ted by th L
Kalidhan’s encouragcmentghc pr i o

o 05 G T ayed to his gods and found
the kind of areca nut Jana wanted. He then
spoke to her: s

I you are a woman of ¢l

DaStIty—-
That test give me. J

—e s e S SRR ™
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Cook on your knees and feed us
With that rice

Which does not grow on any plant,
Which is not husked under any dhenki,

And which is not touched by the hand.”

Jana succeeded in the test and set her second task: “I
have an iron dhenki of my grandmother’s days. Split it into
two equal parts with one stroke of an axe made of one seer of
wood and of which the handle is of a jute stalk.” Gopichan
succeeded as before. Jana then set her third task: “There
is a block of stone at my doorsill. Make water upon it and
make a hole as deep as a cubit.” When he succeeded Jana
set her fourth and last task: “There is to the east of my
dwelling a tal-sal tree covering twelve puras of land; its roofs
above ground are three hundged cubits long, I am not sure
how deep they have gone underground ; no man can go under
that tree for tigers ; there are twelve score wild clephants tied
to the tree ; you will have to take a leap. catch the tree by its
top and uproot it with one pull” As before Gopichan suc-
ceeded in the task, but then:

Janagabharu rolled to the ground
As if she had no sense of life.
She however spoke to Gopichan in touching language:
“These twelve years have rolled out
There was none to succeed in the tasks.
I call you my heart’s husband,
And Kalidhan I call my brother,
Do forgive me my shortcomings,
I am indeed guiltless.” {50

She offered the prince a piece of areca nut, thus indicating
her surrender. Finding her so tame Kalidhan began to taunt
her in various ways:

“To offer a Kachari lad a piece of areca nut
You speak so sweet,

You are not able to get up, young lady,
How could you be so lame ?”

Indeed, Janagabharu found it difficult to rise from the ground.

Gopichan did not accept the areca nut offered by the princess
and went straight to the prison. The condition of the nine

A
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hundred princes was S
washed, fed and dresse

ad to see. They were all released and
d. Then only did Gopichar take the

areca nut. He took Jana by the Paﬂd énd”entere,d ?etli CTtY'
This news was passed on to the “old king, ]i&j hs a ]c‘th :

The old king related the matter to .hlS son hxrcrlmn s
explained that it was no Bangal or forc1gner that a 1 dcaxkl'lc
off Jana, but Gopichan, 2 rightfu.l prince. The -c; ' mg
was not appeased and taunted A.bh1man w1.th cowardice én :
even the desire to have his sister. Abhlma.n came .a[tm
Gopichan. Jana advised Gopichan to flee for life. Gopichan
did not retreat but spoke to his assailant thus: ;

“One kick you have given me, dear brother-in-law,
Another kick I shall stand,

But if you give still another kick

I shall fight you waist ¢o waist.” .

Gopichan stood three kicks ; at the fourth klck. he started
fighting and the two fought for seven days and nights. 'I:he
goddess Parvati. who happened to pass through the sky, espied
her “nephew” Gopichan and let fall on him a hair which
increased his strength. He picked up Abhiman and threw
him into the sky. Abhiman was shattered like an egg. His
eyes flew up into the sky and stayed there. Where his belly
fell grew up a bog covered with dal reeds, where his chest
fell could be seen a plank of sandalwood. - Where his entrails
fell grew up dark creepers. Where his teeth fell grew the
toes of the elephant. Where his molar teeth fell grew the
shells of the sea. His head however fell in the city of his
father with a terrific thud.
tookT\‘ffliihOIhd' king l'llimself came out to punish Gopichan. He
e tl::mlwe ve score wild elephants to have the slayer

magic Wasps and a rope with the pestle of the dhenki tied
10 it. He spoke to these thus: : e

“'_1‘ie w‘ith the rope, beat with the pestle
Bite with the wasps, ,
When the o]d king will admit defeat

Only then do you le i
ave him.”
There were three roadsywhich e

: crossed, one leading to Jana’'s
ci ; ;
ty, another leading to Abhim g

an’s city, and the third leading

pled to death. Gopichan prepared a pot of

e ——
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to the ol king’s city. Gopichan put his “soldiers” at the
crossroads. The old king was not equal to these and
acknowledging defeat, promised to give away Jana at a
public ceremony.

Gopichan returned home with Jana. His old mother had
been counting the days and his wives sulking because of a
fresh co-wife. His old mother wept out of joy at her son’s
return and went so far as to appreciate Jana’s beauty in some
detall and evenn concede that she was more attractive than
Gopichan’s other wives. Gopichan asked her to tell his wife
(chief wife) to bring a knife, for as he had promised, he would
cut off the hair of Jana. He cut off four fingers’ breadth and
apologized to the princes:

“T but kept my worll, O my girl,

I but kept my word,

Such long hair why do you want ?
Four fingers’ breadth only I have cut.”

It will have been from the summary that the ballad has
neither any religious nor any historical bias. The ballad
contains motifs usual in the folk-literature of the world. These
are often of a magical type or marvellous and this fact will
come out better in the motif-index which follows in chapter
45 lihe prophecy of a sixteen-year life for Manikowar, _the
prince’s death or disappearance in spite of precaution, going
into a land under water, Phulkowar’s ride on a winged wooden
horse, the horsc’s loss of power when the rider looks bchipd,
the dry garden flowering at the touch of the prince, entering

o . £l 1 o -«
a house as an insect, Jana’s tasks, Gopichan’s magic pOWErs,

the transformation of Abhiman’s body are all unive:rsal folk-
lore motifs. But certain features of Janagabharur Git deserve
special discussion here. !

Janagabharur Git is primarily a Quest tale where a young
hero goes out in quest of fortune and who after performing
Certain tasks secures a princess. The tasks are usud 1.IY SCE
by the bride’s father, much less usual is the imposition o
tasks by the bride herself, but this is a notable feature of
the Assamese ballad. In a Quest tale the hero is Ogtf?n he'lped
by a friend: Kalidhan guides Gopichan in each critical situa-
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' tion. The hero is sometimes helped by the bride: When and Kalidhan. She takes a meal of a hundred maunds of

f Abhiman comes for Gopichan Jana advises the latter to flee. flattened rice, a hundred maunds of curd and a hundred. ?

J To come to the tasks, the first two—the first set by Jana maunds of sugar. All this she takes in three morsels, She }

f and the only one set by Gopichan—are of the nature of puts on shoes of a “thousand” gold, she puts on a garment i

;: riddles. Riddles have been associated with marriage in many . weighing two thousand maunds. She walks like the elephant. L

| parts of the world. “Among Russian peasants in the govern- Does the ballad confuse two women : one a handsome g

5 ments of Yaroslav and Pskov and among the people of 3 but Amazonian princess and the other 2 demoness ? This ,f

i Ladakh, riddles are said to have formed a constituent part ’ suspicion of a demoness being involved is further confirmed

¥ of the ceremony of betrothal down to last certury, the bride ; by the manner in® which the uprooting of the tremendous tree t

3' or bridegroom’s ability to answer riddles being regarded as a causes Jana’s fall on the ground and her inability to get up. :

g measure of the mental equipment and social qualification for The trec may be of the nature of the external soul, frequently i

| the hole of husband or wife, i.e. an intelligence test. Tatar met with in Mirchen. In the present instance the uprooting ;

| oral literature furnishes numerous examples of the same of the tree does not kill Jana, but it does seem to disenchant :

: custom.”***  As Elwin and Hirale observe. among the abori- her from some earlier state. ; {

;_ ginals the custom is found in certain tribes at the beginning Certain incidents towards the end of Janagabharur Git ’

& of the ceremony. In Gond and Pardhan weddings in Mandia. ‘ would place it in the class of Creation Myths. When :

£ for cxample, when the bridegroom’s Iepresentative goes to ! Abhiman’s body is shattered, his eyes stay in the sky. It is *

fetch the bride, riddles are posed and must be answered before not cxplained if they remain there as the sun and the A !

« he can take her away.*s ‘ moon. Irom his hair grow the jhao forest, from his bell.y

7 In Quest tales the bride sought after is not of a dangerous a bog of dal reeds, from his chest sandal wood, from his }

. type. But certain data found in the ballad would S ‘ entrails black creépers, from his teeth the toes of the elephant, ,
;' ‘ that ]anagabharu was an unusual type of women. Goplché‘xn-ﬂ \ trom his molar teeth conch shells. The student of m.ythology Il £

g mother describes her as: “Jana’s hair is pointed like the tail i cannot fail to be impressed with the fertility of imagination 3 '
? of a houselizard ; it is a sign of the Sakhini (inauspiciouis) ' with which man has viewed the world around him. In certain :

E f type of women. As she walks she wageles her breasts ; she is western tales “certain mountains, for example, are said to be Ii

?' extremely inauspicious. Her feet are shaped likc. th”c wooden caused by stones which are dropped by a gian.tjs clothes, |

% { sandal (the bottom of which is hollow), she is eleph?fnt- | or because giants hurled boulders back and forth. In'an

ﬁé headed”, that is, one who destroys things. She looks behind { American Tndian myth “a long-haired maiden, the corn deity, ';

as she walks ; she is an “eater of heads”, that is, an extr-emely
harmful type. She consumes a meal of a pura of rice (a
pura = 15 seers) and that also by throwing it into her mouth

appears to the hero and asks that she be slain and her' body
be dragged over the ground. From those places. whf:fe it was
dragged there springs forth the corn plant with its tassels

R ———— —
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in handfuls. Her tecth are large as ConCh'.ShC“S anfi] lood\ and silks as a reminder of her flowing hail. Things are or
ugly when she smiles. She has twelve score lice on h'el} 1ead. cereated either by God or by the Culture Hero. The Culture |

o 5 ore 1S g . 5 1 3
She is as black as charcoal. She has puffed cheeks. ][‘101§hl< e ame legendary hero who establishes human el
ir i ly. e - : ; < : i
a black mole on her forehead. Her hz;u is allqlcgl)lr;md ks | ture in particular areas. In this connecu;m ma)lr1 be Icli(:::: r,, ‘1
C : e 1 e else as m ; 3 : i rom the goddes: :
has portruding teeth. .Thele is nonc 5 by the divine help that Golnch-an HEERES 2 8 g
he is.” This description, which might be understandably Parvati. Parvati lets fall a hair on her “nephew” and cnables i
drawn by a vexed woman, scems to find a little corrébor‘a;mn the latter to defeat his adversary. L‘ ;
o o 2 : ati to meet Gopichan il
in the description of Jana’s preparation P : :
4 T
——
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(d) Chikan Sariyahar Git: This is a fragment of some
120 lines describing the career of Chikan Sariyah, son 11([:
Maupiya Phukan of the kingdom of Gauhati**® May 1\(:
sends his seven sons, Chikan Sariyah being the eldest I;;lcal
their sister Phulcheng to Upper Assam and direct Lhe’m 1o
found a kingdom at Bakchu-Bakata. Chikan Sariyah is to
be the king, the youngest Alan is to be the minister, the other
five brothers are to form the Panchayet or assembly, and
Phulcheng is to be given in marriage whgn she grows up.
The seven brothers found a kingdom at Bakchu-Bakata after
clearing the jungles there. When the girl grows up a
husband is looked for, but finding no suitable husband,
Chikan Sariyah, chooses the “lame king” from Najira-Gargaon
to accept the hand of his sister. Chikan Sariyah’s choice is
opposed by his brothers. But nevertheless the king comes,
the bride and the bridegroom sit under the ceremonial
pandal ..... Here the fragment ends and it is not known
what happens later.

Some of the names in the ballad are historical: for
example, Maupiya was an official who in the second half of
the seventeenth century joined with the Mughal invaders of
the land in western Assam ;**° Chikan Sariyah, brother-in-law
of the kin_g at Gargaon raised the standard of revolt, about
the same time as Maupiya’s disaffection, and occasioned some
it 1 of e Kogs i o 1550 o 165 7
known as Khora Raj be e rUl.ng fl‘_0m e ‘1603 o
; ; . Raja because of his having hurt his foot soon
Hf_tcr _hfs accession. The names do not seem to prove the
e __S auhati was under the king in Uppe
allow a strange{rChI:Jiriaktz(l)tat}its'e]f was too near the capital IEZ
taken as belonging toothe gerf;; i}jere. IThef baH:idc ir}llale°‘l"
apart from improbability, it contai I e ’ Iltc))us
e Y ains no magical or marve
incident as such (for an independent tale about Chikan
Sariyah see chapter 5)-

e eIrrilaﬁa, (r]tia&entlg published versic.m of the b'allad WbiCh
y differs from the one described here, Chikan Sariyah

‘pares to go abroad o
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is seen conspiring with his brothers to capture the throne,
apparently after the death of Jayaddhvaja Simha (1648-1663).
the conspiracy being nipped in the’ bud by the new king
Chakraddhvaja Simba. The latter ballad does not have any
clement of improbability, though it is equally incoherent, ana
may be classed as historical. **%A

(VI)

Realistic: Ballads of this type reflect a more or less
realistic arttitude ®to life and may describe ordinary affairs,
cven love, occasionally. The marvellous hardly enters theimn.
They are usually found in Lower Assam, in the Kamrup
district. ‘One of these, a degraded version of Saudar
Git, has been said to be sung by boatmen.™*

(g) Dubalar Santir Git:*** A young merchant is angling
and the Santi or the Chaste Lady of Dubala sees him as she
comes for her bath. She asks him what fish he is catching.
He replies he is but looking at her. She does not appreciate
the reply and shuts up. He goes home and enters the house
of dissatisfaction. His mother wonders what worries him.
Their female wreath-maker comes and asks the merchant
what the matter is. He replies:

“I am telling you the truth, do listen,
If you bring me the Santi of Dubala I shall
cat and drink.

Blse I do not take any food or drink.”

AL

The wreath-maker goes direct to the Santi and tells her how

the merchant is suffering. She replies that he can come to

her if he brings for her dog a cup of rice, for her elephant
a2 banana tree, for' her two sons gold cymbals. for her father-
in-law a gold stick, for her mother-in-law a sari of “fire”
silk, for her husband a garment of white silk and for herself
a gold necklace. The wreath-maker goes back. and repeats
what the chaste lady has told her.....

The ballad stops here and is apparently incomplete.

b) Saydar Git: This ballad is also about the wife of &
merchant ?md her name is Lilavati.®*® The merchant pre-
n one of his trading missions. He builds

4
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his boat. Lilavati raises objections to his leaving her behind.
Let her father-in-law go instead. Let the sea dry up. Thus
she weeps: _ : .
At Lilavati’s weeping the merchant s heart i1s moved,
He puts his gold flute in Lila’s hand ;
“You give me your gold flute ; shou_ld I. eat or
give it away P

“No, no, keep the gold flute clasped to your bosom ;"
At Lilavati’s weeping the merchant’ns heart is moved,
He puts his rupee coins in Lila’s hand ;
“You give your rupee coins: should I eat them

or give them away B
“When you remember, me clasp them to your

AT —— / 7 T f,‘lj_ 8| bosom ;”....
Thus tléjrli\u/e(rcharjt gives hej his gold’ giré-llé/,\his red waist-

band, his wooden sandals and his gold cap. But she will not
be appeased. She prays to the gods to cause the sea to dry up.
Then she proposes that he go by water and she follow him:
by land. He gives her his chiri or wishing-ring and when
he sails westward she is able to follow him. Both at Jlast

arrive at their home. Thus Lila tests the love of her husband.

The ballad is realistic but for the introduction of the

- wishing-ring which perhaps enables Lila to follow her husband

on foot. The journey of Lila and the merchant is not des-
cribed ; in fact, as soon as they start, they arrive back at home.
There seems to be a gap in the narrative here.

(¢) Kanya Baramahi: This is not quite a ballad, but 4

song descriptive of the twelve months with a thin narrative

thread.*** There is a whole class of songs in Assam as in
'o,thcr parts.of India describing the twelve months of the
;gar;h:scmet:gzses })OPI:l]al‘, sometimes literary, in orfgin.*""j
ek Izvith dglen‘?lal]y present accounts of the months
delineated in therrf zlii)g:can('i }forr_ows OE. the chief -Chal‘athrZ
are Chaumasa songs des?:r;%li; Ot}}:er DAt iy B.xharf tl}tlc;n
the six months of the raj Shias ..Sexual frustrauox'l i £
the twelve months 2 amy season.**® Songs descriptive ©
“The narration in Hirr::i'c;;kd Bar?, mahi or “twelvg-monthed f
Ahar, in Assamese I Baramahis begin from the month 0

; It begins from the month' of Aghor:
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The preseat song is called Kanya Baramahi because the
central character here is a kanya or maiden. It has 110 lines,
in rhyming couplets and the narrative element may be sum-
marized thus:

A young merchant sces a girl (apparently on the river-
side) and proffers her presents and promises her much happi-
ness. Beginning from the month of Aghon (Nov-Dec.) he
goes on urging his suit in the months that follow. The girl
refuses him every time declaring that she is married and her
husband is alive. When he says that her husband must be
dead she asserts:

“No, my true husband cannot be dead
For then my hair would have loosened, my tight fist
. would have broken,
The two conch bangles on my hands would have
been in pieces,
The vermilion spot on my forchead would
have faded.”

At last in the month of Ahin (Sept.-October) the merchant
declares he is none else than her true husband. She as}cs
him to wait awhile, goes to her father, and asks him to sea
whether the young man is his son-in-law. The old man asks
the merchant where he stays, who his parents are. The
latter gives his antecedents and assures him that he married
the girl a year before in the month of Kati (Oct.-Nov.) and
refers to the Brahmans and other distinguished persons who
attended the marriage. The girl then approaches the young
man with Jights in hand, washes his feet and calls him in.
The colophon records one Jaydhan Baniya as author of the
song.

(d) Pagala-Parvatir Git: In this ballad also the narrative
thread is thin ; it consists of a dialogue between Pagala the
husband and Parvati the wife, a quarrelling couple.**’ The
ballad is playful in spirit. The names Pagala and Parvati
are suggestive of some sort of relation with the wild god
Mahadeva and his wife Parvati, the god being frequently
called Pagala or the wild one. Under the name Pagala

Mahadeva has acquired a domesticated and rather humorous
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s often described as quarrelling with his
wife. As he is indifferent, as 2 husband, to whether his wife
and children have anything to cat, Parvati has g1‘9unds o
harbour a grouse. Sen and Ro?r quote two Benga_h b.allads
describing Mahadeva and Parvati quarrelling, the mischievous
sage Narada for once making attempts to
couple—in Gopichandrer Gan, Vol. II. But i}‘m spite of the
suggestiveness of the names Pagala and Parvati the Assamese
ballad makes no reference either to the wild god or to his
wife: here we find only a plain housewife and her goodman
competing in declaring in what manner the one would thwart
the other:

Parvati is saying to herself: “I am stretching the warp
of my loom but I've forgotten to bring the smoothing brush
(with which to smooth the warp).. Only for this would Pagala
thrash me. Let me go away to my mother’s.” Pagala over-
hears her and declares: *“You are going to your mother’s.
‘l?arvati; I would lie in ambush on the way and catch you.”
You would lie in ambush and catch me, Pagala; 1 would
run Of"f into the thicket”. ‘You would run into the thicket,
Si;\iz;ns;eg ;ix:;ulti icl:lteﬁtrlelizietthc t(};icket and catch you”. “You
go up with the smoke.”” ?‘Yo?ln‘.vofltih‘mc’ Pa'g-ah o “OLll'ld
Parvati ; T would catch vou wi A( 0 N ths P

you with the hooked pole. ..

withT: 1}155}?:5; gczs::: It Sl_‘e_ fﬂlls into the lake he catches her
shell ; if she bccomelsV acei if he catches her she becomes a
as lime; if he cats he'l e b‘“‘“_s her and cats her up
s e G )ai; zlijs ll‘mlc1 .she stings .his cheeks ; if s-he
oil she takes birth a}s : Y fu RN ‘}’lth 01.1 . if he rubs with

mustard seeds ; if she is born as mustard

seeds he pres : ;

takes birtﬁ Z:ZSH tc};i? ll’; "1}1: oil-press ; if he presses them she
. H ; if she takes birth: ;
1t away into a COmcr’ ¢ takes birth' as oil cake he throws

of the orchard : if :
she turns into a large orchard ; if she is thrown away

fells it and builds a B attrce‘ £ }xlf she turns into a large tree he
: : ; if i .
mn the middle of the water ¢ buildsiailboat shejdsowas bim

personality and he i

S . 3 .
0 ulnmately the victory lies with t}

Frenc : i
h ballad quoted in section VIIT e 1e woman, as in the

low. In a variant of

calm the irate
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the ballad where the name Parvati is replaced by Pagali,
there is an‘extra quatrain expressing the sentiment of affec-
tion : i
The tender leaves of the jara, O Pagala,
The tender leaves of the jara,
Even though I would I cannot forsake
Your tender two hands.*"4

(VII)

Satirical: These are usually composed by the village
bufioon, known in Kamrup as Bhaura or impersonator, the
parallel term being Bahuwa in Upper Assam. Ballads of
this facetious type are not a few in number, but they have
no large circulation and are not popular in the best tradition.
They do not have an essential element of the ballad, the story.
They may be composed about ‘the opium-eater, the harmful
cffects of tea, a circus party which visits the locality, the girl.
who is not expert in spinning and weaving, and such subjects.
One or two collections of rather vulgar songs are attributed
io Ningna Bhaura, once well.known in northern Kamrup.
It is amusing to note that a collection of ribald songs attri-
buted to Nigani (the standard form of the word ningna which
means a mouse) has been published from Upper Assam also.
Probably in this collection the authorship has been attributed
to Nigani because of the glamour of Ningna in the Kamrup
disirict.*** The drummers of the countryside in Kamrup
sometimes stage folk plays and humour the people with all
sorts of playful verses. Maluwar Git, or the ballad of Maluwa,
is supposed to be the expression of grief of a monkey, though
it is recited by a drummer.

(@) Bhuikapar Gii : Attributed to Ningna Bhaura, it
describes certain incidents in the earthquake of 1897 which
caused heavy damage to the districts of Kamrup, the Khasi
and Jaintiya hills and Goalpara.*** The ballad draws a
satirical picture of the confusion created by the carthquake:
The people rush about. The earth opens up in cracks and
water and sand come out. Domestic animals float in the
water. Even the cooking pans start floating. Things like
the spinning wheel and the gin arc swallowed up by the earth:

=
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I was putting up for the night in the shrine of
Syamrai—
Unripe jackfruits I was cutting up and swallowing!
The description ends in an anticlimax.

b) Bhaurar Ghar: This is also attributed "to Ningna
Bhaura.?® Here the buffoon gives a record of his material
wealth.

On four sides of the quadranglc are four iron-rooied

- houses,

But if it rains I have to seek shelter at someonc else’s':

I keep seven servants, I have seven ploughs,

But debtors look me up before I wake from my sleep, . ..

I roam about talking and people pay me respect,

Only they of my own village pay no heed to what I say.

He talks big hut has to beg from door to door. The descrip-

tion seems to throw some light on the floating life led by the
minstrel.

(¢) Maluwar Git: Maluwa is the popular name for a
monkey and the song is recited by the drummers when they
make a puppet monkey dance.**' The song does not hav&
any story element: it is a series of situations showing Maluwa’s

ief, ief i 2 e
§;:fn k;;lf grief itself being suggested by the peculiar cry of the

U-u she cries,

Ah, my Maluwa,

Leaping from trec to tree,

Ah, my Mallwa, .

Who has beaten my Maluwa
& Ah, my Maluwa, ;
n the version of Sri |
remembering itefn SSrclijZ;L S Das’thc monkey is made to weep
. O i i I
lishment, such as, the s tian's spinning and weaving estab-

inning- :
The song may be a L‘alr)icat 18-Wheel, the gin, the cotton, etc.
crying. ure of the manner of a woman’s
Paralle] ¢
o the ;
found certain com;t:)r;'gt&" ot the Bhaura in Upper Assam are
9.0 ol 1tions ter ;
satirical in int ¢rmed Juna, Tl 1
: he are also

g tent but more St ({ D se are

mes recited by th ped i form. These are

€ car i 5 7
ol singers at the Bihu festival of
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the New Year. Several of these ballads are on the futile
attempts of sthe inadept girl to spin and weave and thus prove
her worth. In Nangalar Juna is a description of the quarre'i
of the different parts of the plough in order to prove which
part is superior to the others, but it has no plot.

(d) Naharar Juna: The ballad of Nahar is comparatively
short.** The young and inept Nahar finds that he has
nothing to eat at home. He tells his old mother that he will
go out on a trading venture. In spite of the gnats and leeches
on the way he Jets out with a load of six score fowl. The
water of the river Dikhou is up to the brink and the ferrymamn
will not take him across. So it is found that while the other:
traders are at the fair the mother’s darling is not there. In--
ctead of a load of salt Nahar brings back a load of clay. That
would at least enable one to lcc'p the floor.

The load of salt may refer to the merchandise that Nahar-
is expected to get in exchange of his fowl. Nahar is a fool.
or what is technically called a numskull, In a Kachart
Mirchen the numskull sets out with the purpose of buying
a pair of bullocks and rerurns with the art of cracking his
fingers. This Nahar is sometimes associated with an upstart
of the same name belonging to the sixteenth century. In
accordance with this iradition, Nahar was caused to be mur-
dered by the king while he was returning from a trading
venture.

(¢) Jatarar Git: The ballad of the spinning-wheel has
close relations with such ballads as Kapahar Juna, the ballad
of the cotton or Paruwar Juna, the ballad of Paruwa, all having
certain lines and the theme itself in common. Jatarar Git is
a fairly coherent version,*® describing the attempts of a girl
to spin and weave: The young wife purchases some cotton

and after ginning and bleaéhing it she starts spinning:
A seer of the cotton she spins reteu-teu,
A seer she spins into yarn as large as the fibre
of the banana,
A scer she spins in the middle of the night,
With that is tied the tusker elephant,
A scer she spins into yarn the finest of all,
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With that is tied the hullock, :

She puts the yarn up on the shelf. ;

The ploughman takes it away as rope for the harrow ;
O father of the children, what are you doing ?
Take the adze and make the yarn smoother,

The neighbours do not have to look for fuel—

For six months they burn the chips of the yarn ;. .|

Thus it goes on for some lines more. When at last the cloth
is woven a Mikir tribal comes for it but is scared away by a
glance at it. The cloth has to be laid asideron the bamboo-
shelf from where it is stolen by a rat.

It is a splendid sative, as downright in manner as Dryden’s
Absalom and Achitophel.

(VAIT)

Certain parallcls: The Assamese ballads are, on the

wh?l_e, a national product. They do not seem to show any
positive influence from outside the borders of the state which
1s not the fact in the case of the tales. The legend of Gopi-
chand‘\'.'hic.h has occasioned literary romances and ballads in
Bengai, Crissa, and other parts of India*** does not seem to

¢ cne .\J&.ﬂlncse minsty C‘l
i S8 S . ] hC 1()11{ la y S Of
BCHQZI] (ledllng \-7!':1

1 romantic themes and usually dubbed
_Assam. Only a single motif in
malaranir Gan—is found in the Mirchen
hich is nei_thcr a tale nor a ballad in the
A mzt‘l“?l' Wl-ll come up for discussion i
Y te only Bengali ballad which shows -
Benga]‘mthAessaAII:csc ballad is Damini Charitra, -
: ) Ssamese parallel being Kanya
The narratiy S
: ¢ COmpany of . f‘?a lad may be summarized:
1¢ 18 seen by a YOUNg merchy “.Cnds goes to take her both.
. She goes awal,n : and th(? latter pays court tO_
puality ag o ‘Tue}st = Ia J.mﬂi" but he follows hle
and he urges }C{ig t is the month of Kartik
> case referring to the natural
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settings of the months. She refuses his advances declaring that
she will Eive her embraces to her husband only. The

merchant goes on paying court in the months that follow,

sometimes offering her presents, sometimes referring to the
suggestiveness of the natural sctting of the month. Lvery
time the girl refuses his advances but in the months of Phagun
(Feb.-March) and Chaitra (L\ffarch-April) her heart melts a
little, only she does not forget her sense of virtue. Finding
her adamant, in the month of Aswin (Sept.-October), the
yvoung man blesses her for her sense of virtue, asks her to
tender his respects to her parents and tell them that he is the
son of Samkhadatta and lives upcountry. Damini informs
her mother of the matter and the latter goes and speaks to her
husband, also 2 merchant. The merchant sends a-messenger
to enquire if the young man is* his true son-in-law. The mes-
senger goes in the guise of a mendicant, arrives at the house
of the latter and seeks alms from the young man. The mes-
senger learns that he has been back from abroad, was for a
year at Santipur (the home of Damini) but fecling that his
boat was floating idly in the water had returned home. The
messenger returns and the old merchant learns his son-in-law
has returned from abroad. He asks his daughter how she was
able to send away her husband. She replies she could not
1‘cc0g§i’izc him as she was married so young. Her father invi-
tes his son-in-law and the latter comes with the permission of
his father. His mother-in-law receives him cordially and
later there is union of husband and wife. The scene of union
is rather elaborate.

The central theme of the ballad—test of a wife's chastity—
is the basis also of Kanya Baramahi. In the former the hus-
band stays a guest and after testing his wife he sends a mess-
age to his father-inlaw and goes away. The recognition
follows after some delay. In the latter the recognition follows
almost at the moment when the young merchant reveals his
identity. In both the girls do not know their husbands be-

_cause they are married too young, at the age of twelve in the

Bengali ballad. In both the months are the setting for the
one-sided courtship, but in the Assamese ballad the narrative
thread covers more or less the twelve months, in the Bengali
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nuch bcyond the series of the months.
descriptions of the natufal setting
ive than in the Assamese ballad :
the descriptions do not agree in the two balla(ls. thus indicat-
ing to some extent the natural backgroupds of the two states
of Bengal and Assam. The points of disagreement are thus
many in spite of the common basic plot of the ballads. Only
in one detail do the ballads agrec. When the young merchant
in Damini Charitra declares that Damini’s husband must have
died at Santipur she replies : o

the narrative is carried 1
In the Bengali ballad the
are more pOetic and suggest

Let the enemies die, blessed be my merchant,
Ashes on his face who speaks suchwise,
My seven-rolled necklace would have fallen.

In the similar situation in Kanya Baramahi the girl replies:

No, my true husband cannot be dead,
For then my hair would have loosened, my fist
would have broken.

The two conch bangles on my hands would have

: % been in pieces.

Che vermilion spot on my forhead would have faded.
The lines do not agree but the situations as well as the spirit
of the responses are similar.
Sonthl;ZSigt}iloxl:Oitthi:h'i Slt)allad§b'i1rc offshoots of the Barz&mahi
been influenced b tlllc BPOSSll' " t'he x_‘\ssamese R
with the Baramah)i’ traditicoI:lg ihl po n.'llght Lo
husband is derived from somz ppieeea by he_r L
P T or fcommon source in an area

eature.

The ; : :
story n Dubalar Santir Git seems to have a loose

>

are
protective measure oreﬁ!sed -by her. Her husband takes
fusband the Princes.send: ce1du}:mg the absence of Lilavati’s
. a )C J -
convinces her that 3 | arber woman to her. The barbe!

3 ath i o :
one in a private tank, A n the river is more refreshing than
off. Her husband 1 't s she goes 1o the river she is carried

cturns home and finds her missing. He

visits the prince’s palace in th i
the guise of a mendicant and
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desires that he be given alms by the prince’s youngest wife.
Lilavati gives him alms and as he catches sight of her he
cuts his own throat with a knife, Lilavati too commits suicide.
As the prince hears of the incident he too takes his own life.
“The abduction of a girl by some king forming a part of the
above story finds pictorial representation in a cave of the
Khandagiri hills at Bhubaneswar and the date of this picture
has been assigned to the sccond century B.C.” The young
prince’s advances, the woman’s refusal, the prince’s sending a
barber to the woman have parallels in the ballad, otherwise
in other respects the tale and the ballad differ. In the ballad
an attempt is made to pcrsuade the woman to accept her lover,
in the tale the attempt made is to abduct the woman. The
Manichora Jataka (No. 194) records the tale of king Brahma-
datta coveting a merchant’s wile and his attempt to remove
the merchant from his way.

The conditions laid down by the chaste lady of Dubala
seem easy for a merchant to fulfil ; the conditions laid down
by the love of Captain Wedderburn are more difficult, requi-
ring at least ingenuity to circumvent them, for example :

“You maun get to my supper a cherry but a stane,
And you man get to my supper a capon but a bane,
And you man get a gentle bird that flies wanting
the ga,
Before I lye in your bed, but T'll not lye necist the
WaNerel
The fancied transformation in order to escape and to pursue
seen in Pagala-Parvatir Git has a parallel—where the transfor-
mation is an accomplished fact—in the Scottish ballad The
Twa Magicians. In this ballad an unwilling lady is pursued by
a “coal-black smith” and:
“Then she became a turtle dow,
To fly. up in the air,
And he became another dow,
And they flew pair and pair,
She turned hersell into an eel,
To swim into yon burn
And he became a speckled trout
To gie the eel a turn....”

H
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Thus they go on.
adamant, the lady succumbs to the lover at last.*?®

“At the back of father’s house
There’s a pond so cool,

I shall make myself an eel,
An eel in father’s pool.

\ If you make yourself an eel,

An eel in father’s water,

I shall be a fisherman,
Fishing for his daughter.

If you become a fisherman,
Fishing for me there,

I shall be a little lark
Flying in the air.

If you become a little lark.
Flying in the air,

I shall be a hunting—man
To get you in a snare.

If you become a hunting-man
To get me with a gun,
To the convent I shall go
A little convent nun.

If you should make yourself a nun,

A nun for convent-teaching,
I shall be a preacher too,

And win_you by my preaching.

It you would be 2 preacher too

To win me b %
: y your @)
[ shall give myself ‘EZ youpreachmg, )

ccause you love me gg
Thi s e
ngi-{nhls use of condition 3 hiheolnd
sian  pant E seen 1n 0-
B U especially when gy, persons  si o
turn into l: cCionlpetmon'WA The gir] s; Sling 1t10 Or'l;;
a bird a B e sings that she wi
TS ; nd hide in the clouds j : 2
pursuing her, s if the lad does not stop

al clauses js as

He answers .

The ballad is incomplete, but in a better
and more complete ballad current In France, finding him
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Shingles split atop the roof,

The mushroom is felled with an axe’s stroke.
If a cloud of smoke disturbs this bird,
Straight down she’ll dive to the ocean’s floor.

He fashions a silken net to drag her from the sea; she hides
behind a stone. Finally she can flee no longer : they come
together, starting on another series of antiphonal songs, of
the type of the Assamese Bihunam. An illustration of magi-
cal conflict is seen in the Bengali legend of Maynamati where
the queen struggles against Jama, king of death, who has
raken away her husband. To avoid her he turns into a carp :
she becomes a waterfowl. He eludes her as a shrimp : she
scarches for him as a gander. He flies into the air as a dove:
she chases him as a hawk....%*

.

(IX)

Technical features : The technical features of Assamese
ballads seem to have much in common with those of English
and Scottish ballads. Certain features are found to charac-
terize oral compositions separated by lands and seas. This is
because the situations which occasion them are morc or less
similar at a certain level of cultural development. It would
be well to note what are taken as the technical features of
English and Scottish ballads. G. L. Kittredge summarizes
them in this way: “As we examine the most characteristic of
the extant ballads with a view to any peculiarities of techni-
que that may distinguish them from any other poetry. we
immediately note certain features which point straight back
to the singing, dancing throng and to communal composi-
tion.... First comes the refrain, which, though its history
is one of the obscurest chapters in literature and art, is mani-
festly a point of connection between the ballad and the throng.
The refrain can never have been the invention of the soli-
tary, brooding author of our modern conditions. It pre-
supposes a crowd of singers and dancers. Accordingly, as
ballads go further and further away from the people or from

"singing, they tend to lose their refrains; the recited ballad

has no need of them.

e S
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“Other elements which point in the same djrcctio.n are
commonplaces, or recurrent passages, varying from a line to
several stanzas in length. These are to the ballad very much
what idiomatic phrases are to language.

“Simple repetition is so familiar a feature of the ballad
style that it may be dismissed with a word. A message, for
instance, 1is regularly delivered at full length and in precisely
the terms in which it was entrusted to the messenger. A
similar trait, to which Mr. Gummere has gjven the opposite
name of incremental repetition, is even more noteworthy. It
may be seen, for instance, in the Two Sisters (No. 10), the
Cruel Brother (No. 11), and many other ballads. Thus in
stanzas 21-26 of the Cruel Brother we have—

‘O what will you leave to your brother dear ?’
‘The silver-shod steed that brought me here.’
‘What will you leave to your mother dear ?’
‘My velvet pall and my silken gear.’

“What will you leave to your sister Anne ?’
‘My silken scarf and my gowden fan.’

‘What will you leave to your sister Grace ?’
‘My bloody cloaths to wash and dress.’

“What will you leave to your brother John ?°
“The ‘gallows-tree to hang him on.’

:What fvill you leave to your brother John’s wife ?’
The wilderness to end her life’

.Wirh these stanzas before us,
itself:—each stanza repeats th
bul:. with some variation whi
4gamn, a composing
phenomenon, but giv

incremental repetition defines
e substance of the preceding,
= lich advances the story. Here
enr?}?g IS nOt necessary to explain the
& @ 1 s . .

fact, we cannot fajl omposing throng as an historical
stylistic feature th ol Essmecithis kind, of repetitions as a
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question whether the “folk” composcd’n or the individua) is
not relevant in the present context. Apart from the charac-
teristics mentioned by Kitrredge—refrain, recurrent passages,
simple repetition, and incremental repetition, the nature of
the verse form needs to be noted. E. K. Chambers observes
that “ballads, with a few exceptions, are written either in

fourstress rhyming couplets or in septenars, which were prob.

ably felt rather as quatrains, alternately of four-stress and
three-stress lines, of which only the three-stress ones rhyme.
The rhyme is rformally iambic, but there is often a feminine
ending to a line, and often an unstressed syllable lacking be-
fore the first stressed one, which gives something of a tro-
chaic effect. Often again a stressed syllable carries with it
more than one unstressed one. According to Prof. Gerould
whatever the metre, heavy and light stresses follow each other
in regular succession. This, he says, is more clearly appa-
rent from ballad tunes than from verbal texts.”**' Prof.
Chambers refers to the British ballads, and it is obvious all the
peculiarities of the English or Scottish ballad stanza will not
be found in Assamese in which there is no syllabic division of
words and the accent.

In the light of the above the technical features of th=
Assamese ballads may now be examined.

(a) Refrain : XKittredge overemphasizes the song quality
of the ballad and takes the refrain as an evidence
pointing to the composition of the ballad by the dancing
throng. But whether all ballads were sung by the dancing
throng is to be questioned. E. J. Entwistle observes that “the
English ballads are recitatives; the Scottish ballads have a
single or double refrain in many cases, and are closely asso-
ciated with Scandinavian viser designed to be danced. ‘Whether
the Scottish pieces were themselves danced there seems not
sufficient evidence to determine”.*** Moreover, as E. K.

‘Chambers observes, “Ballad refrains are very different 1n

character from those of carols, which are essential to the
themes and are logically linked to the stanzas which intro-
duce them. In ballads. on the other hand, the refrains are
often nonsense jingles.”*** To illustrate Chambers’ point—

g
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Down a down a down a down

or,
With a down derry, derrie, derrie, down, downe

'The Assamese ballads do not evidence the refrain in a.n
positive quantity. If at any time they had any relation ‘-vitl};
the dancing throng it is difficult to prove. At present the
ballads are only recited and the refrain is not found necgq:—rv
People at a lower level of culture, like the Abors op‘u;héj
As_sa{n-Tibet border, are found to possess Child or Kittrc;,(‘oc’q
prz.rmtive ballad with its refrain showing evi;lcnc:c of the.bre:
lation of the ballad with the throng. When the Abor mins-
trel or leader .of .the dance—mur or middle-man as he 1<
tf;rnt;i——tslfg:s‘:?glig r}:fsl al?alizzil, the ring around him catches
a m.*¢* The only Assamese ballad

which secems to illustrate - e g
strate the t fr e .
though not all through the balla)gll):cal refrain e ol

No need
Let Y r}“Crcham, to put out with merchandise
e my old father-in-law put out.
1s refrain is m i 1
$ met with twice i i .
g and tw mor 40 y
ﬁmdlﬁed form. The second e Sl.ghﬂ)
Fne s.econd line of the precedi
refrain is not noﬁsensi}:

line of the refrain rhymes with
TRy lines (a b ab). Further the

One or two of theal’hlt ?S l‘athe‘r- a part of the narrative.
Possess the carol ) fOrter a_nd inferior ballads sec?n 2
This refrain is not type of refrain, that is initial refrain.®
Stmply an outcry, but takes on a metrical

form usually j
’ in :
xample, Bh?aika i eatlctwiich may rhyme together. For

par Git has the initial refrain : :

Syam vadane hole

Vaisa R :
(The Dark-faceq Spe:d::n.n Kanai kadamba tale

k:famba tree.
¢ refraip

S rhyme
,(;Cﬂ In the religious TR usua”'y
also has thjg Nitia]

Sit Ram Kanai at the foor of the

songs of Vaisnayi :
> alsnay ar Gt
refrain ite Assam. Saud

t
0 the theme of the ballag . not rhymed, but slightly related

© profit in f(:.
9 Young Lila?r away trade, oh,
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The rerrain seems to expre'ss the sentiment of the chorus in
relation to the sad theme of the ballad. This ballad indeed
may have been recitec by the Ojha-Pali dancers where the
Jeader sings and the chorus takes up the tune in the refrain.
The Ojha-Pali usually recite religious romances, but their
technique may have influenced ballads like Bhuikapar Git andi
Saudar Git. But it cannot be concluded from this datum that
the ballads in question were communal compositions or that
they were connec‘:ted with the dancing throng in the sense of
Kittredge. It may even be suggested that the ballads were
absorbed by the Ojha-Pali into their repertory and later repro-
duced with the modifications which the Ojha-Pali found
necessary in reciting them in accordance with their technique.
Duvalar Santir Git also has an initial refrain, unrhymed, but
slightly related to the theme of the balled as in Saudar Git.

" An initial refrain of this type in Assamese is known as
diha, from Sans. disa, direction.

(b) Recurrent passages :
ballads are found plentifully in Assamese. Passages fre-
quently recur. To illustrate from the long Barphukanar Git:

It is my fortune

That you all I have met here. m 23 26
It is my fortune
That my lord I have met here. m. 35- 36

Sorrow on sorrow, O people,
Sorrow on SOITOW,
The dogs bite, the children throw
stones,
Nowhere do you find happiness! 1. 246-249

Sorrow on sorrow, O people
Sorrow on SOrrow,
The dogs bite, the children throw
stones,
Nowhere do you find happiness! 1. 707-710
To illustrate from Janagabharur Git :
Six months’ way in six days did
Kalidhan
Cover and reach Jana’s city.

These “idiomatic phrases” of

2
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Reaching Jana’s city did Kalidhan
Ask repeatedly— M 63 6

In this instance the phrase “reaching Jana’s city” has beey
repeated with the slightest alteration possible. Such devices
make it easier for the balladist to get on with his narratiy
while composing something fresh, for he does not have
waste time over his language every moment ; he creates with
fnat;rial which is almost ready to hand, both in language and
in theme. ;

@ Simple repetition : This is more obvious in a ballad
I1.ke Barphukanar Git where whole passages are repeated some-
times. Repetition of this nature is not rhetorical or casual
but :dlmost purposive ; such repetition is necessary for the vivi-
fication of the incidents of the narfative. For example, when
the Ba\.rphukan leaves Gauhati under cover of darkness he
tells his companion Udaysingh Bangal :

Udaysingh, so I live ;,
These three sons I put in your
charge :

I shall go in disguise ;
A part of Assam, my friend, I shall

give you;

my shortcomings,
1sity do not forsake me. 1. 199205

Do not look at

In days of adve

The same 1 0
1dea :

Barphukan fai[slstgepeated with slight modification when the

Burma - secure aid in Calcutta and sets out for

My £ d
y friend Udaysxr}gh, I shall go in
disguise ;
I shall give you ; ’
at my shortcomings,
dversity, my friend,

Similarly the T do not leave me. . 294297
g rePeatedal "8 of the Barpl‘1Ukan"s wife in lines 231
Again, the Burm w“h- slight modification in lines 7117""
kan’s death, ; ese king’s yords at the news of the Barpht

758 are repeated with slight alteratio?

A part of Assam
0 not log)k
In daYS of a

n lineg 754
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in lines 79395 when the minstrel reports of the havoc made
by the invaders.

Repetitions of this nature are found in other long ballads
like Janagabharur Git. When Gopichan’s mother gives him
her unwilling permission to set out on his mission she asks
him to pray to his god. The form of the prayer indicated
by her is repeated four times afterwards, either in similar
language or in a slightly compressed form. In Dubalar San-
tir Git the wrcatb-makcr repeats to the young merchant the
rather long reply which the chaste lady gives her when the
latter speaks to her of the merchant’s passion.

(d) Incremental repetition : Line or stanza repeating the
substance of the preceding with some variation and advanc-
ing the story, is best illustrated in Saudar Git and Pagala-
Parvatir Git. Lines 29-§2, just one third of the whole ballad of
Saudar Git, illustrate incremental repetition. This will be
evident from the lines quoted in the summary of the ballad
given carlier in the present chapter. Pagala—Parvatir Git is all
through an illustration of this type of repetition. For
example,

“I stretch the warp of my loom under the teteli (tree)
I forgot to bring the smoothing—brush,

For the smoothing-brush would Pagala beat me,
Let me go away to my mother’s.”

“You would go to your mother’s, Parvati,

I would lie in ambush on the way and catch you.”
“You would lie in ambush and catch me, Pagala,
Into the thicket I would run away.”

“Into the thicket you would run away, Parvati,
Setting fire to the thicket I would catch yousL.ict

This kind of repetition is also a feature of formula tales
which have been discussed in the following chapter. It is
further scen in a number of the songs sung at the Bihu festi-
val of the Spring. For example,

\ My mind settles not at home, dear
nor does it settle in the field,
as the teased cotton floats
so to float do I long.
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The repetition is: not missed even in the translation

(¢) The verse form.: A light stanza would seem to
well with a dance rhythm. As has been observed earlier
Assamese ballads are recited excepting one or two which migh;
have been taken from the Ojha-Pali dancers. Though the
ballads are recited, most of these found in upper Assam are
characterized by the quatrain with the second and fourth lines
rhyming, as in the love song cited in the paragraph preceding,
‘There are even one or two quatrains in Janzgabharur Git and
Barphukanar Git which are found in the corpus of the Bihu
songs. Janagabharur Git, Manikowarar Git and Phulkowarar
Git ha've this quatrain form. The first and third lines in the
quatrain have four stresses each while the second and the

: i(z:;tsh“lrlz‘iz ‘imge:, ls)tressc:s each (though quantity rather than
Jbe a better term). If we take the first and the

S . . 0 . - - 1
econd line as originally forrnmg one line then it may be said
10 possess seven stresses:

Gf1r‘uch.ar rajyate Jana’gabhdruwe
Tirf hai rajpat kha'y,
fof.a kowdrak bandikai thaiche
Tair man valdvan na‘i.
This stan
za f
B bmkenolllm seems to have some similarity with the sep-
lines. The rh}'{hlrito. a stanza of four-stress and three-stress
A is runon, if not jambic as in English

As :
the Bih suggested by Prof. Gerould the tune—at least

U songs which h
v ave t __ma
odify the stresses he same stanza form—may

if 2 :

cordance with its ow:lzly of them is irregular or short 10 ac
€mands

Barphuk :

anar Gj e :

Corporates a hﬂlf gcl)t exhlblts an uneven form, though it 1n-

lt Is In couplets of ugzn quatrains of the type just described:

ve L ‘o

€8s and useq only for N length, the first line often meanibg

he sake of :
Jarir koma] jim T

Pitalai batari kenekai dim ?

Th
(The soft Pulp of the Jara lime

f:
ather?) How to send news t0 my
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or again,

«E deu ral ‘

Uthiye phukandeu bhitaralai gal
(O sir, (he) remained: immediately after standing up Phukan
went in.)

The phrase “e deu ral” is often repeated. The effect of
using this contrivance to produce rhyme is not at all happy
and Barphukanar Git indeed does not remind one of the “free
and vigorous metre” of the folk ballad. The recitation of the

ballad must have, been monotonous but for the interest of.

the narrative. The rhyme-scheme of this ballad may be
parodicd in English:
A game of football
He came and killed all,
A sour fruit .
He kicked with his foot.

The rhymed couplet used in Bhuikapar Git or Kapahar
Juna is an echo of the pada line popularised by the Vaisnavite
writers of medieval Assam. The line consists of fourteen
letters with a pause after the eighth letter, two lines always
rhyming. In Bengali the term for this metre is payar and an
attempt to reproduce in English the effect of the metre was
made by an Englishman in the following manner:

Thi’s is the melédious the délicately chiming
M¢'tre of Bengili, in its pd‘uses and its rhy’ming.
Tri’pping to the measure of the dd’nce of little feét ;
Pé’rilously simple, like the ji'ngle of the sweét
Bé&lls upon the 4nkles, of the dd’ncers as they pose ;
Bélls upon their dnkles, ves, and ri'ngs upon their toés.

The stresses have been put where the tonic accents seem to fall
in Bengali. The stresses here are much further apart than
they would be in normal English verse or prose.““‘B

Saudar Git is partly in quatrains, partly in couplets, which
do not always rhyme. Why the same comparatively short
ballad should be in two metres needs to be looked into. Is it
because fragments of two ballads on the same theme have
been run in ? The rugged Barphukanar Git may also raise
a similar spspicion, for while most of the ballad is in a sort

s
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70 BALLADS AND TALES OF ASSAM
of rhyming doggerel, some po_rtions of it are in finisheg
quatrains. Noting a similar mixture of two types of meye
in Leesome Brand, G. L. Kittredge observes thus: Ty,
mixture of four-line with two-line stanzas of course comes from
different ballads having been blended, but for all that, these
ballads might have had the same theme”.*°7 :
It might be added that the rhyme, whether in the
quatrains or in the couplets, is not always regular, having the
freedom characterizing popular literature.
' Two more technical features of the ballads: the invoca-
tion or apologia as well as the division into fits of the longer
ballads deserve notice. ;

] Iniu'ocation: Short ballads do not have any invocation
or apologia. The minstrel jumps right into the middle of
the story of. action. But when ballads come to be recited
by a professllond class, much unnecessary material tends to
ic;tisipto their structures, They take on some of the charac-
romalncseocf;o;hedep}lc or romance. For example, the Bengali
o invocatior:n achandrer Git by Durlabh Mallik begins with
R *f;? the god Dharma and the seven saints of
A " Similarly the English Gest of Robin Hood,

puiar epic, composed from several ballads by a poet

of a thoroughly oneeni
< gemal spirit,” 1 1
: pirit,” has ction
ThOugh nothant invocation: a short introdu B

Lythe and listin,, gentilmen
: h'That be of frebore blode ;
s .;}Il_ you tell of a gode yeman
IS Name wags Robyn Hode.;"""

Barph .
which 'tg‘éurl;ailrllasltrr (l;lt has an invocation of five quatrains in
Parvati, anq Kame kﬁays h°mage to the goddesses Saraswatl
which he pays resae ya. T%len follow some sixteen lines it
would claim if pe si CtS to his audijence, suggests what fee he
to the goddess S °g the ballad and once again pays homage

araswatj, . :
8oes thus: In the invocation proper a quatrai

Mother Saraswat

i, 2
tme offer yoy, Goddess Parvati, !

rice,
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The verses that I forget do remind me,
The tangles of the ballad (as I sing) do resolve.

In Janagabharur Git the invocation of the goddesses Saras-
wati and Parvati which is intermixed with a few apologetic
verses has nine quatrains. This invocation—without much
modification—is also seen in the fragment of Chikan Sariyahar
Git. Both the ballads were recorded at Kakajan, but not
from the same person. The printed versions of Manikowarar
Git and Phulkowarar‘Git do not have any introductory verses.

(g) Division Into fits : Longer ballads usually are divid-
ed into sections for which Bishop Percy has used the termy
fic. The Gest of Robin Hood has cight fits. Division into
fits is made clear by suggestions found in the text of the
ballad. For example, at the end of the first fit the minstrel
in Barphukanar Git, which has"t\_vo fits, sings :

The pause of my verses, my lord, falls at this poim 48
O Mother Saraswati, let me pray to you—

May to you attached my mind remain ;

Nobles all, do not find fault with me

(for) I close the ballad of the Barphukan.

When he starts the narration again, 1t is without any invoca-
tion or apologia. The final closure is in the manner of the
closure of the first fit. The long Janagabharur Git does not
have any division into fits. The printed versions of Maniko-
warar Git and Phulkowarar Git are found to be in sections
but this division is probably owing to the publisher and not
warranted by the texts of the ballads. So it would seem that
among Assamese baliads only Barphukanar Git has true ﬁt
division.
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CHAPTER 3

THE MARCHEN

I

The Assamese for an oral tale is sadhukatha, usually
derived from the Sanskrit sadhu, a merchant, meaning there-
by that the sadhukatha is a tale ‘told by a wandering
merchant. It is a generic term signifying anything from a
myth to a fable. The tale told only to amuse, the true oral
tale, in English is usually called nursery tale or fairy tale
'Ehhe term folktal.e is also used. For academic discussions.
thzsed';esgiirfia;fgsizen;o ;)];:alca;;:ful;y 1c}leﬁned so as to facilitate
e ysis of the tales found among a
}l:nol:v - men and women who narrate tales neither

nor care about any nomenclature and classificati
Moreover, terms which are cur i i T
haye validity in another 'n‘earen'i“ ot e I}Ot
Thompson to observe that‘it i. fhIS L e 'Smh
involved wonder tale is piven g 1ty SIEL Bels or_dmaiy
Europe. but is expected 2 o beas of pufic Micpon it
P to be believed in India. Such tales

are nearl . .
y always localized in India, so that the distinction

between place le
d
One of the e%af-il s and folktales breaks down entirely.*!

systemati :

that of Edwin Sidz yHmat1C attempts to classify tales was
Tales Hartland def CYd airtland. In The Science of Fairy
tives not in their ned fairy tales as: “Traditionary narra-
divine, nor to cosrl:,relserit form relating to beings held to be
1€ supernatural 1;? ogical or national events, but in which
leidCd bY Hart]sndys. an eSSCntial Partlnk.z Fairy taiCS are
“Under the firet e mmto tWo classes—sagas and Mirchen-
definite supernatura] ljy' Place all those stories which relate to
scenes of which are yobr, 0 Ieally to exist, and the
Stories belonging to dljl:SUaIly laid in some speciﬁéd locality-
deal with the Supern 15 class do not necessarily, however:

il Gl they are told of historical

S e
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L]
heroes, or persons believed to have once lived. For instance,
the legends of Godiva and Whittington and his Cat, which,
however improbable, contain nothing of the supernatural. . ..
The other class of tales consists of such as are told simply for
amusement, like Jack and the Beanstalk, Cinderella, Beauty
and the Beast, and Puss in Boots. They may embody inci-

‘dents believed in other countries, or in other stages of civili-

zation, to be true in fact; but in the form in which we have
them this belief has long since been droppcd. In general, the
reins are thrown upon the neck of the imagination; and,
marvellous though the story be, it cannot fail to find accep-
tance, because nobody asserts that its events ever took place,
and nobody desires to bring down its flights to the level either
of logic or experience. Unlike the saga, it binds the cons-
cience neither of teller nor of listener ; its hero or heroine
has no historical name or fame, either national or local ; and
being untrammelled either by history or probability, the one
condition the tale is expected to fulfil is to end happily.
Stories of this class are technically called Mirchen: we have
no better English name for them than Nursery Tales.”*?
Another early writer, von der Leyens™, distinguished two
broad types of the oral tale thus: “Generally, we can say
the Sage is the simple picture, the Mérchen the complex one;
that the Sage aims at condensation and simplicity, the
Marchen at lengthening and expansion ; that in the Sage is
developed instruction at the cost of narration and play, in
the Miirchen narration and play at the cost of instruction.”
In recent years leading’ folklorists of Europe have, of course,
fought battles royal on the terms used in connection with
the oral tale. Some of them have asserted their standpoints
only too vehemently and there have sometimes been much
controversy as to the implications of a term even wi_len seem-
ingly agreed upon. For example, there is Wesselski who 1n-
troduces a fresh term Marlein in order to delimit the scope of
Mirchen, the latter, according to him, using only realistic
and wonder motifs, while the former using realistic and
superstition motifs.”*5 . ; [
Whatever be the exact terms to be used, the two broad
divisions of the oral tale indicated by Hartland seem to have

~
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secured general acceptance. In the one the element of
wonder is the significant feature and in the other the elements
of exaplanation and belief are the determining factors. For
the first Mirchen and for the second Sage have been the terms
generally used. A recent writer, Prof. Thompson, describes a
Mirchen as “‘a tale of some length involving a succession of
motifs or episodes. It moves in an unreal world without
definite locality or definite characters and is filled with the
marvellous. In the never-never land humble heroes kill
adversaries, succeed to kingdoms, and marry princesses.”’*®
To describe the second class of tales indicated by Hartland
by the use of saga, the modern tendency is to use the German
:o:age (plural Sagen). In the words of Prof. Thompson, a Sage
purports o be an account of an extraordinary happening
believed to have.actually occurred. It may recount a legend
;fasc(;rizd;;ngn\gh::}l?i }leaipened in anc.ient times at a pa'rt'icu]zir
sy wi]lgprobablc i as l«';l'ctached 1t‘seIf to that lOCZ'lllt'y, but
o T 3\.(:“5'0 e told with equal conviction of
o o s In remote parts of the world. It may
) 0 encoun ith marvellous creatures which the folk

still believe in—in fajries, ghosts, water-spiri i
foc Mo, Ao : r-spirits, the devil, and
y give what has been handed down as a

memory—often fantasti
ast e
character,’*7 ic or even absurd—of some historical

These tw :
e Otheor arc'or}ly broad_dmsions of the oral tale, but
T ot thva'netles of which the myth is a notable one.
yth is rather confusing.  Prof. Thompson uses

it to mean “a t 24 &
ale laid in
the present order. a world supposed to have precedcd-

55 I : ;
divine heroes and of ¢ tells of sacred beings and of seml-

after an extensive study of
,“has shown that the origin of
l-dl,l,e to the play of the imgina-
ife” and that the barrier bet-
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ween thee.myth and the folktale is not rigid, “for the data
show a continual flow of material from mythology to folktale
and vice versa, and that neither group can claim priority.”""9
Boas does not concede to the metaphysical interpretations
mythology has enjoyed since the days of the Grimm brothers
and Max Miller and stresses that “the attempt to interpret
mythology as a direct reflex of the contemplation of nature
is not sustained by the facts.”**° The subject of myths is a
complicated ong and a detailed discussion of it is not rele-
vant in the present study ; and indeed among the Assamese
there are few myths independent of Sanskrit influence. But
considering the fact that it is a popular tale—and so long it
is not told in a ritualistic setting—the myth may be taken as
any other oral tale, it might as well be put as a subclass of
oral tales if its distinctive character has to be maintained at
all.

For the purpose of the present study the principles of
classification recommended by Prof. Thompson at the Second
Session of the Folklore Institute of America held at Indiana
University in 1946 have been found advisable. Prof. Thomp-
son takes the term folktale to cover all true oral tales as dis-
tinguished from such litecrary types as the fable, exempla,
saints’ legends and myth. The classification as recommended
by him is as follows:

I. Legend, tradition, Sage : purposes— (o tell the truth

A. Place legends, e.g. Lady Godiva at Coventry

B. Legends about persons, e.g. King Alfred ar_ld the
@akesy

C. Etiological tales—nature legends—tales of causes,
e.g. How the Bear lost his Tail : he fished through
the ice and his tail froze off. The importance of
this type is exaggeratcd, for the explanat'ion is

L’? not the main reason for a tale, the plot 1s the
chief thing.

D. Tales of fairies, giants, dwarfs, trolls, witches,
etc. tales that represent real beliefs. “So and soO
saw on a certain occasion. ...’ The person who
tells these stories sees them as actual history, not
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fiction., One may be just a belief but may crys.

tallize into a tale.
E. Legends of events: e.g. ﬂoods:
Il Mirchen: purpose—to tell a fictional tale
A, Animal tales—Tar ‘Baby
B. Supernatural——Cinderella
C. Jokes
D. Trickster tales

Prof. Thompson puts Stress mainly on Msrchen, eliminat-
ing myths, Sagen and fables ; as he says, “As we use the term
folktale we usually mean Mirchen and eliminate myths,
Sagen, fables. We mean prose fiction preserving its life pri-
marily orally. We mean oral fiction.”***

In Thompson's classification the stress is on subject-
matter, only in the case of the cumulative the element of
form enters. But, possibly, a better classification is not €asy,
for even the form of the cumulative is a primitive way of
imagining the interrelationship of things and, thus, might be
considered as based on subject-matter.

Thompson’s classification, derived from an examination
Of"the oral tales of the world, does no injustice to the
Mirchen types cutrent among the Assamese. Tales current
among the Assamese are traditional, derived from an old-
::ur}l(li i;‘l”:(;;}z)fizrz, zind have con.fOrmed- to types .which are

Tt ZE ess §0mp6}rat1ve1y primitive social setting.
to be understood a b "e m literature, as Lowie observes, has

Sl sk I as owing to a complex culture that has
Ehe dis aids lacking in similar communities, especially for
; rea& Sem_manon of 1de%}s.*” It is not that there is 1°
pread of ideas and motifs and : : e
primitive literature, but ey an comparatt 15;
of the Assamese o | an examination of the ﬁctlox'ml tale

only tends to confirm the impression that

certain broad type .
; s
R, ypes, as pointed out by Thompson a

stand out 2 : %otbef

people who have 'Sncemres of interest in the MAarghen of
The AssameseStl gorcd ,their traditional lore.

fantasy and in this Storyl_tenefs is a world between fact and

with animals, and “bv orhd animals jostle with men, men &

outdoing others ; Oth men and animals find pleasur® n

I wit and cleverness. It is a world Wher
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birds and, beasts think like men and where things change
their form whenever it is necessary. There is humour, horror
and pathos, and there is beautiful weaving of fancy. These
are common features of Mirchen and from these have been
derived some of the major types of the fiction of civilized
men. For example, the trickster has been transformed into
the hero of the detéctive novel ; the talking animal has been
reborn as Mickey Mouse or Donald Duck ; the weak hero or
heroine’s ultima}e success is still a gripping theme in fiction.

Tllustrations of the various types of Assamese Mairchen
have been furnished in this chapter; an attempt to trace
the earliest versions of some of them has also been made.
This chapter deals further with the relationship of Assamese
Miirchen with Mirchen currgnt among the tribals of the
state and in certain other areas. In a subsequent chapter the
Mirchen as well as certain other types of oral tales will be
analysed on the basis of their motifs—on the model set by
Prof. Thompson’s six-volume Motif-Index of Folk-Literature.

II

Animal iales © “Animals play a large role in all popular
tales. They appear in myths, especially in those of primitive
people where the culture hero often has animal form, though
he may be conceived of as acting and thinking like a man
or even, on occasion, of having human shape. This tendency
toward ascribing human qualities to animals also appears
when the tale is clearly not in the mythical cycle. It is such
non-mythological stories that we designate by the simple term
animal tales. They are designed usually to show .cle-verness
of one animal and the stupidity of another, and their interest
usually lies in the humour or the absurd predi?aments Fhe
animal’s stupidity leads him into. The American Indian
series of the coyote and the popular European cycle of the
fox and the wolf, best known in America as the tales of
Uncle Remus, are outstanding examples of this form.”** It
has been observed that in the folktales of many of the lower

races the majority of the characters are usually animals, who

speak and act like human beings to such an extent that it is
plain that the narrators, who tell the stories in all serious-
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have no distinct idea of the boundary line between man

*15

ness,

and beast. ;
OFf all Assamese animal tales those centring round the

fox and the tiger seem 1O be the most notewort}'xy_ The fox
is the type of cunning and resourcefulness while _the tiger
appears to be rather dull though sufficiently scaring. Be-

cause of its resourcefulness the fox is often required to assist

others, whether human or animal like itself. On the other
hand the tiger in spite of its strength has to seek the aid of
even human beings. The chief tales in which the fox figures
as hero are:

(1) Siyal Tamuli or Officer Fox: A fox steals sugarcane
from an old farmer’s orchard. The farmer pretends to be
dead, and as the fox advances, captures it. The fox promises
its captor the merchant’s daughter as bride and is let offt. The
beast takes a rattan, chews areca nut, and visits the merchant
and puts across the proposal that the widowed daughter of
the merchant’s servant be \given to its “grandfather”. It
further tells the merchant that on the wedding day there
sh'ould be no drum beating for that would offend the groom’s
friends. The fox then asks the farmer to put a little rice
powder and gur in cups made of banana bark and float them
down the river. The merchant notices these and thinks the
SIoomimust have invited a large number of guests. At
evening the fox invites its fellow-beasts, puts a torch in the
.mcg;th o cat_:h, and starts for the merchant’s place. As there
26t g e e vy nd e e oA
TPl B Gron s for‘c 1s ECk of consideration. When th’C
rickety cottage on fire ~rertus & }}ome AZOLIE, T farmcrst
an unexpected fire has ,consumsddlmctl and Ao tha_
So the merchant causes hollllrsne i e s calih ofithe farx_nﬂ!;
and the farmer lives happil i be.bml.t ar'ld ImoneyE
this tale is a paralle! to Pt% y W1t.h his wife.#1® The fox
or Pussinboots, | e cat in Perrault’s Le Chat Bott¢

The tal : 7
caught Whilz E::a]?nze";r:;flants:, In, 2 of them the fox ¥
its freedom with the s deo“:s kitchen. It purchascs

promise that jt will help her in need-
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Later it procures for her good for nothing son the princess of
the land.™’

(2) The Fox and the Prince: A prince meets a fox lying
in his way. He asks it to get off but it does not budge. The
prince goes away in a huff and stays the night at an oilpres-
ser’s. He ties his horse to the post of the oilpress. Next
morning as he goes to take his horse the oilpresser makes

claim to it as his own as an offspring of the oilpress. The

- prince reports the matter to the king but he has no witness

to back him. He remembers the fox, goes to it and requests
it to help him. The fox rolls in ashes and comes to the court
after some considerable delay. The king asks, “Why are you
so late?” “There was a fire in the sea. It took me somec
time to put it out.” The king, bursts out laughing at his pre-
posterous plea. The fox retorts, “How can an oilpress give
birth to a horse?” The king sccs his point and restores the
horse to its rightful owner.**

(3) Siyal Pandit or Teacher Fox: A fox makes off with
the scripture of a Brahman. As it rests on the sand of a river
a crocodile espics it with the book and addresses it: “Is that
Teacher Fox?” . The fox is busy turning over the leaves of
the book. Finding it so great a scholar the crocodile pro-
poses that the three young crocodiles be taught by Teacher
Fox. The crocodile gives the fox a fish and the latter pro-
mises to teach the young ones. One day the crocodile takes
its children and leaves them with their teacher. It goes on

feeding the fox on large fish from time to time. After some

days the crocodile desires to see its children. The fox says
they are out on a journcy. Again the crocodile comes, again
the fox sends it away on some pretext or other. The cro-
codile at last sees through the game of Teat;her Fox and pro-
mising vengeance Ieturns home. One day it catches the fox
by the leg as the latter is looking for crabs by the river. The
fox laughs, “Oh, you've but caught hold ’?E my rattan! .I
Wantedt to.sec how: (decpithciswatch was. The . crocodile
relaxes its grasp and the fox escapes. Another dz}y th.e cro-
codile catches the fox by the tongue as the latter is drinking

waters. The \fox just manages toRIuuties; “Oh, I am only

6
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hine the stool and urine off my children’s clo'chc-;sz Youive
“als asped at the dirty clothes.” So the grocodﬂc loosens
et %:p ?md t {f as fast as it is able.*?
118 gn <

(4) The Fox and the Monkey: Ab fotjil and al' 11101111;5}/
are friends. They steal some bzm.anas ut the monkey ta‘ es
the ‘store to a tre¢ and starts eating them. The fox claims
its share. The monkey swallows _the kcrn_el and casts down
the peelings. The fox goes away 1n vexation and waits by a
patch of black arum. The monkey comes ar(lfl a:sks what the
latter is doing. Keeping watch over the. k_mgs sugarcane,
the fox replies. In spite of the forf’s forbid.dmg 'thc 11'1?11key
chews the sugarcanc, and starts crymng and jumping with th_c
pain which the wild arum gives. Another day the fox 1s
sitting by a hornet’s nest. The monkey comes and tl?e fox
says it is the king’s drum. In spite of the latter’s forbidding
the monkey beats upon the drum and is bitten all over by
the infuriated hornets. Another day the fox is sitting by a
discarded well covered by a spiders’ web. The monkey
comes and the fox tells it is the royal bed. In spite of the
fox’s forbidding the monkey wants to sleep on the bed and
drops into the well and dies.***

he fox makes 0

These are the four important tales where the fox appears
as the centre of the action. In the first two the beast is help-
ful to human beings though basically mischievous. In the
third the fox appears as a cheat without a redeeming feature
in the fourth it shows its superiority over the monkey—
anoth?r rogue as depicted in folktales. The fox appears once
or twice in company with the tiger, usually as a helpet,

though with unhappy results. The following are the chief
tger tales:

frien(glz Tl’}(;;r iger and the Crab: A tiger and a crab are
A t};e 7 ez together raise some vegetables. The cr'ab n::
e crgb’ t;) E]I meal. The guest is asked to put 1t t?)l
pulled up fro; Lole S_O that the rice and the curries can e
catches hold of thc o After. serving a few courses the cr2
the tiger cries oUe tail and will not release it. In mortal P2®
On its promisin ' 10 a peasant lad (a widow’s son) for hel?i
g 10t to harm him the lad severs the ®@!

MARCHEN oo, 858

]

with a stroke of his knife. The grateful tiger promises to
supply its behefactor with a deer every day, but this must be
kept a secret from others. On one occasion the lad is forced
to give away his secret and the tiger carries him off. In the
forest the lad’s stomach makes a sound because he is hungry.
The tiger asks what it is and is told that it is the six-score
crabs which have been eaten by him. The tiger leaves its
victim directly. The lad arrives at the shelter of some wild
buffalocs. He finds on the ground the foam of milk, drinks
it and after having cleaned the place hides in a nearby tree.
When the buffaces return they find the place cleaned up and
are pleased. They discover the lad and make him their chief.
They kill one of their herd, give the horns to the lad and
tell him that one is the horn of joy and the other the horn
of anger. If he blows on the hotn of joy they will consider
him safe, if he blows on the horn of anger they will know
he is in danger and will come to his rescue. One day a hair
from his head floats on a river and is swallowed up by a
barali fish. When the fish is caught and cut up at the king’s
place the hair is seen by the princess and she wants to marry
the man with such hair. A pet crow of the princess takes
a ripe mango, flies into the forest and cries:

Who blows on the horn of joy and the horn of anger?
Who would cat the ripe mango ?

The lad responds and as the crow drops the mango
and as he stoops to pick it, the bird makes off with the horn
of anger. When he becomes helpless the king’s men take
him away. At evening the buffaloes find out his whereabouts
from the trail of torn clothes he leaves. The lad declares the
buffaloes are his possession. The king tests him by asking him
to ride on them. He does so. So he gets the king’s daughter
and the kingdom as well.#*1

This tale seems to be a blending of two tales, one of the
tiger and the crab and the other of the Jad and the buffaloes.
In another tale a lad is asked by a tiger and a boar to umpire
over a battle the two beasts are having. The boar dies and
the tiger in appreciation of the lad’s judicial services promises
to give him a deer every day, but the matter must be a close

e



84 . BALLADS AND TALES OF ASSAM
secret. The lad is forced to give away his secrgt "and is C?lrl'i_ed
off by the tiger into a dense forest. .Thc tiger d.l‘ops him
there. The lad climbs up a trec and .dlscmtcrs a lair of wild
buffaloes below. The rest of the tale is as in the above.***

(2) The Long-Legged One : An old woman one night
prays to God thus: “O Lord, let not the Long-legged‘one get
at me” and settles down to sleep. A thief who comes to steal
one of her cows wonders who this Long-legged One is ; a tigen
which comes to steal a cow also wonders who this Long-legged
One is. In the darkness the thief chooses the tiger as the
smartest bullock and rides out on it. The nger considers its
captor as the Long-legged One and in fright races ?or its. life.
The thief also finds his bullock unusual and considers it to
be the Long-legged One. As the tiger rushes into the forest
the thief twists its neck and the tiger thinks its captor must
be the Neck-twister and not the Long-legged One. Not being
able to stop the beast the thief catches hold of its tail. Th.c
tiger runs all the more and, leaving the pecling of its tail
in the hand of the thief, it manages to c¢scapc. It considers
its captor to be none other than the Peeling-remover. The
thief on the other hand examines the peeling and realizes that
his bullock is nothing else but a tiger. In great fear he climbs
up a tree. The tiger tells of its discomfiture to other tigers
and they all come seeking revenge. At break of dawn the
tigers discover .the Pecling-remover on the tree. They form
a ladder by making one climb on the other, the discomfited
tiger remaining below. The thief finding the situation criti-
2 1 cries out, “Is that the tailless one? Now beware!” The
tiger below immediately runs away and the others drop t0
the ground. They also make off in fear. The thief cscapes."‘"”

In a variant of this tale an old man cautions his wife ©
be watchful at rati-biyali, that is, “about night-time” and goes
somewhere. A thief wonders what biyali is, for rati is simply
night and that he knows. A tiger is worried in the same

manner. The rest of the tale is as in the above, with minor
variations.*#

(3) The Tiger’s Marriagc; A terrific tiger comes UpP
to an old man and says, “Grandfather, you scttle the marriag®
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of so many persons, why don’t you procure a bride for me?
I have lost my wife and am feeling lonely.” The scared
match-maker assures it of a wife. The tiger goes on bribing
the man with deer. The match-maker takes time and at
last asks the beast to enter a sack. After closing the sack the
man starts belabouring the beast and the latter cries out, “Oh,
grandfathcr I won’t marry, I won't marry!” The man beats
it to his heart’s content and at last throws the sack into the
river. A tigress which has lost its mate discovers the floating
sack in the river and on opening it finds a splendid tiger
which is alive. So they both live as husband and wife. The
tiger is perfectly happy and pays a visit to the match-maker
for procuring it such a wife.¥®

(4) The Tiger in the Trap: A tiger is caught in a trap
and requests a man to let it out. On the beast’s promising
not to harm him the man lets it out. The tiger wants to cat
him and the man asks, “Can a tiger eat its benefactor?” The
tiger replies, “Yes,” The man proposes three witnesses. A
tree is of the tiger's opinion. A stream is also of the same
opinion. Then comes a fox. It wants to know in what state
the tiger was found. As the tiger enters the trap the fox
tells the man, “Do not let it out, beat it to death!”*%

(5) The Tale of the Cakes : ‘An old man goes into the
woods in order to have fuel that his wife may make some
cakes. A tiger threatens to eat him. He tempts the beast
with cakes and asks it to come on the day of “great smoke”’
and not on that of “small smoke”. The cakes are made but
caten up by the old couple excepting one. Finding a tl.uick
column of smoke rising from the hut of the old man the tiger
comes. It finds a cake of rice at the gate and eats it with
relish. It advances and sces in the yard another cake, eats
it and finds it itch its throat as by wild arum. A third cake
is seen on: the verandah. The tiger eats it and finds its throat
burn as with lime and dies ultimately of the pain.

(6) The Tiger and the Billy Goat : A billy goat finding
itself face to face with a tiger threatens to eat the latter. The
tiger runs off. A fox persuades it to return. They tie their
two tails and return to the goat. The goat says, “Oh, you
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went off to get another one, didn’t you? Well, that is good.”
The tiger turns and runs with all its strength. ‘The fox gets
killed as the tiger pulls it from behind.* #

Of other animal tales one on the frog is popular. There
is another interesting tale sometimes told of a cat and some-
times of a fox. It is a tale of deception and the magnitude
of the deception involved comes out better of the cat is taken
as the hero of the tale.

(1) The Frog : An old man catches g frog while fishing
and brings it home. As the man is about to beat it to death
the frog cries out, «Grandfather, do not kill me, I shall be
your grandchild and work for you.” So it is not killed. It
goes out to the field with a pair of bullocks. The king comes
with his men and passes over the field. The frog hides under
a clod and gives him a thundering. The king’s men take
away the bullocks. The frog comes home in a huff, takes
some fried grains, goes out and sings:

I go along the way and eat fried grains,
If anyone comes him also T give some.

At' this a large number of insects, mosquitoes, wasps, and wild
animals follow the frog and they all go and challenge the
k1.ng. The latter is forced to sue for peace and gives the frog
his daughter and half of his kingdom. 5

é’-’) ’I"he Cat : A cat while in search of something €
%aetin &nds 1t§ head traPped %n a khalai, a wickerwork fish-pot
_ chun.zt le to extricate itsclf from the fishpot it wanders
llr}l:t lthe_]ungle and ten"orizes certain tiger cubs by declaring
o %rhparents owe it a fishpot of coins and eats up thelr
o .cat angnﬂ:hel parent tigers return the male one rushes at
e Som:oatt;r runs up a tree. The tiger's head gets
it. At the entre: C'I‘ f;ngﬁng creepers and the cat thunders at.
to gnaw at the crg of the tigress the cat advises the forme!
tigers are forced tops‘Iinind i i o e t
and is well fed. After sorr:f: Eio S _thexr ReSoansd, glllle;
hunt some deer. In th ays the.ngers propose that t o
drowned whil 0 the way is a river. The cat i almost

e crossing it but declares it has had a bath. When
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the tigers stir up some deer they flee in.the direction of the
cat and a kick from a deer bursts its belly. The cat declares
that the deer are so lean that it has to laugh and laugh so
that its belly bursts. But soon it gasps its life out.*%®

The laughing cat reminds one of the Texan folklore-
character Little Audrey who “just laughed and laughed” when
she jumped from the airplane without having her parachute
on.

(TIL)

Tales of lizc‘supcrnatuml: In tales of this sort “the
reins are thrown on the neck of the imagination,” in the
words of Hartland ; and heroes and heroines ‘with marvellous
gkills and achievements, supernatural adversaries, magical
means, often with a complex plot, are their features. They
are wholly fictional. Prof. Thompson notes that “the cleai-
cut distinction made by the Irish between legends supposcd
to be true and purely fictional tales would be very rare, for
example, in India ;”#*° and again, “Tt is safe to say that the
ordinary involved wonder tale is given as a piece of pure
fiction in Europe but is expected to be believed in India.”®
Prof. Thompson would seem to be correct if the Purana tales
about gods and goddesses current among the people were
taken into account ; samples of tales summarized in this sec-
tion are all fictional, not derived from direct literary SOurces.
In fact, there 1s a considerable body of fictional tales in
Assamese which are not expected to be believed. The follow-
ing are a few of the more interesting ones :

(1) Tejimala : A merchant has two wives and a
daughter Tejimala by his first wife. When the elder wife dies
her stepmother is put in charge of the girl. The merchant
goes abroad. Teilimala desires to attend her friend’s marriage.
Her stepmother gives her a bundle of clothes to be put on
near her friend’s house. As she opens the bundle Tejimala
finds there a mouse and cinders and the clothes all spoiled.
She comes home weeping and is given a severe beating. Then
she is made to help her stepmother in husking paddy- She
finds her right hand crushed under the tooth of the husking
pedal (dhenki). She is forced to use her left hand which is

ae
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also crushed. She is forced to use her feet and these also get
crushed. She is made to usc her head which is as well
smashed. The evil stepmother buries the body under the eaves
of the hut containing the husking pcdal. There grows a lau
gourd. A beggar woman tries to pick a gourd when the
creeper speaks out that she is none else but Tejimala killed
by her stepmother for some clothes. The creeper is cut down
and cast away. Where it falls a tree with sour fruit grows up.
Herdsboys come to have some fruit and the trce speaks out
as before. The tree is cut down and thrown into the river.
It grows there into a lovely lotus. As the merchant returns
he is tempted by the flower and wants to have it for his
daughter. He asks a boarman to pick it. The flower speaks as
before. The startled merchant takes a little chewing of areca
nut from his mouth in his right hand and a sweetball in his
left hand and says: “If indeed you are my daughter chiméla
change into a salika (bird) and take this chewing and if not
take this sweetball” The flower changes into a salika and
eats the chewing. The merchant puts the bird in a cage
;gzgz ltzﬂiinarlf}lleﬂstlii tl}l]is v:gc about the girl. The '.v\oman is
R L “If" : u(:l merchant throws a towel on
Into your own Zha; B 1'1'} i ?OU S A e
and her stCPrnotheiJ i.s dri it :1 etk et uucAshaby

iven out,*3I

putsI;c ianv;rll;?ct aorfdt}\lvl}sl et;l;'the'merchgnt picks the flower,
Tejimala he tests her by\askilri wllfc dcmc'sl i knowledg_c 05
thread spread across a well ’lghgcrvto ‘m'l_( S untwme”
and the flower takes the slha f“?[‘m'z-m falfaomm e ;
variant the flower of its ow Gl ot iat - anotl?el
and when the merchant test? -ﬂccgrd changes into the bird
b ol (e G it with two. sweetballs—one of
rst—falls on the former. The

. bird is brought h i
o i g ome and when his wife speaks untruthfully

mad :
The merchant c?xtzohri:hez};se.au that the woman has done-
h wite in two and o d
. S I (0]
on the bird which then changes prinkles her blo

variants the mercha : into Tejimala. In the

of his first wife g dnt Iarries a second time after the death
(2) Teja andnT this second wife persecutes the gitl.

eji : - :

JL: A man has two wives, the junior his

amay you stay.”
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favourite.” The elder wife has a son named Teja and a
daughter ndmed Teji; the younger one also has a daughter.
Cne day while both the co-wives are bathing the junior one
pushes the elder into the water and mutters: “As a tortoise
She changes into a tortoise and later reveals
herself to her children Teja and Teji. She gives them her
retching to cat and they grow plump and strong. Their
stepmother observes this and sets her daughter to keep watch
over them. Teja and Teji give their stepsister also some
retching of their» mother and the girl improves in health.
Though unwilling to report things to her mother, she is forced
to do so by the latter. The stcpmother then feigns illness
and tells her husband that if she is fed on tortoise flesh she
will be better. A hunt is set up for the large tortoise in the
rank. The tortoise mother tell® her children that they only
will be able to capture her and that they should not eat of her
flesh but bury their share and the entrails and the bones near
the gate. Liverybody cats of the fiesh but Teja and Teji bury
their share along with the bones and the entrails as directed
by their mother. Next morning two trees—one of gold and
the other of silver—are seen at the gate. The news of the
wonders spreads and the kKing sends men to take them away.
The trees cannot be uprooted. Teja offers to uproot them if
the king marries his sister. The king accepts the proposal
and the trees are carried away (from here Teja drops out of
the tale). After the marriage Teji is faced with the jealousy
of the king's seven wives who do not allow her to land at
any of their bathing ghats. The king is forced to make an
eighth one. At Teji’s happiness her stepmother grows more
jealous. When a child is born to her, Teji, as is customary,
comes home. Her stepsister pushes. a thorn into her head
and she turns into a salika bird. Her stepsister then puts on
her clothes, takes her child and goes to the king. The salika
follows her. At the palace the stepsister tries to seat at the
loom of Teji and the salika cries out :

Al, she is but weaving somebody else’s cloth,
What she does is to break the yarn and spoil the pattern.

The bird is driven away. The stepsister then dandles the
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baby but fails to quiet it. The bird cries out as betore that
¢he is but dandling somebody else’s baby. The king overhears
and asks the bird to alight on_ his shoulder if indeed she is
his true wife. The bird flies to him and finding a thorn in its
head he pulls it out. Teji appears again in her true shape.
The king then has the false wife trampled on by an clephant.
He extracts the fat from the body, puts the fat in one cask
nd the flesh in another and sends them to his stepmother-in-
Jaw. The king’'s men give first the fat and with it the evil
woman lights her candles and does her cooking. When she
finds the second cask she realizes the truth.*

In a variant of this tale Teja is the heroine’s name and
her stepsister's name is Tula. Teja is changed into a salika
by her stepmother herself and not by her srepsistcr. Further,
the trees which grow up at th¢ burial place of the remains of
the tortoise are a fruit tree and a flower tree. Teja’s brother
refuses to give fruits and flowers to the king unless he pro-
mises.to marry his sister. The king promises to do so but as
the girl is too young her brother gives him a maina and a
pomegran‘atc plant. He tells him that when the maina will
start talkmg and the fruits of the pomegranate will be ripe
it will be tlm(.i to marry the girl. Days pass. The king for-
gets about Teja. The bird then points out that the pon;cgra-
nates are not only ripe but have dropped to the ground, the

maina has started talking, and Sister Teja is already 2 tull

TOW. 2 .
grown maid. The king then comes and marries the girl_’i.*ﬁ

2 2
bom(ogf f;nei;;l Tir; lhel ‘]Zf{ttagC_ of an old woman a girl 1§
eats the cold | f Gl 8ir hides in the loft but comes down,
Bomy d.e tover rice and leaves freshly cooked rice. The
naming 1?21. 1]31?;;6118 h,;}] and keCP? her as her own daughters
and shuts hims(g]fat the woman’s son desires to marry her
mother promises to p 0 th.c house of “dissatisfaction”. His
know al;ythin o %L.VG him Panesai but the girl does not
: this development. She comes to know

from a b
eggar wom :
S an that the bride £ g
5 ide {0 o 0 2 e
else than herself. As she is fri jisiebothe

asks her to make a boat Shitaal (@S e wos

i and an o 5 0
ond t ar of reed and st h the
P il nightfall when she is to take her she]St élly i}; L
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stump of a tree. She does accordingly. Her adopted mother
calls out ’to her (in song) and she replics (in song) that she:
will not come back. Her mother comcs and calls her (in
song) and she replies (in song) that she is not coming. One
day as the lad is angling in the pond Panesai calls out to him
from inside the stump. He brings an axe and starts hacking
at the stump. A chip flies off and this is taken away by the
beggar woman. In the cottage of the beggar woman Pancsal
comes out of the chip, eats the left-over rice and leaves freshly
cooked rice. She is discovered by the beggar and kept as
her daughter. Panesai roams during day as a lame duck.
One day as her brother is playing with a ghila seed the duck
makes off with the seed. The lad enters the house of “dis-
satisfaction” and tells his mother that he wants the lame
duck. The duck is purchased’and the lad keeps it as his pet.
A beggar woman (a second one?) happens to come and tell
him that she is no duck but his Panesai. She tells him that

he is to feign sleep ar night and as Panesai goes out leaving:

her duck covering he is to burn it in the fire. When the girl
loses consciousness he is to revive her by fanning. The lad
does accordingly and marries his beloved.*?®

(4) Champavati : A man has two wives, the elder one

his favourite. Both the wives have a daughter cach. Champ-
avati the daughter of the younger one goes to the field and’
sings to the birds to scare them away from the paddy:

Away you bata birds,

Do not eat my paddy——
I shall give you fried rice.

As she sings comes a responsc from the forest nearby:

I shall have paddy, rice too,
Having married Champavati I shall go home.

So this duet goes on. The girl reports the matter to her

mother. Learning of it her father comes to the field and
promises to give the girl in marriage t whoever comes out

of the forest. A large reptile appears and the unkind father

gives Champavati t0 the snake. The snake and the girl are

made to live together and next morning Champavati is found’

ol

P e

7

e e



e o~
ane sy (7 - WS
¥ - .

92 BALLADS AND TALES OF ASSAM
decorated with lovely jewcls and omaments. The snake is
not found. The elder wife of the man burns with- jealousy
at this fortune of her Stepdaughter’s and forces her husband
to procurc a snake for her daughter t0O. At night the snake
begins to swallow its bride. The latter cries out that her feet
tickle and her mother (who is outside listening) responds that
her husband is putting anklets on her feet ; she cries out that
her waist tickles and her mother responds that the son-in-law
is putting a skirt around her; she cries out that her breast
tickles and her mother responds that the son-falaw 1s wind-
ing the breast-cloth around her breast ; she cries out that her
neck tickles and her mother responds that her son-in-law is
tying jewels on her neck. Then there is silence. Next morn-
ing the cruth is known. The snake is killed. The man and

his elder wife want to slay Cl"iampavati and her husband,.

but the latter swallows them up, takes Champavati and her
mother and goes into the forest.

They live happily in a palace. After her mother’s death
a beggar woman tells Champavati that her husband is a god
in disguise and when he goes out at night leaving his snake
coYcring she is to burn it up. When he smarts with burning
pain she is to fan him and apply oil on him. Champavati
does as directed and finds her husband in a lovely shape. An-
other day the beggar woman directs her to have rice in the
same dish as her husband for this will increase his love for
he_r. Further, after the meal she is to tell him that she has
glimpsed somc villages in his mouth and she now wants him
;;) open his mou.th wider that she may see all the world. At
a:i l‘llgirc_k“g;h::l;:c angry and going into the river he will
: : you want—me or to see the world?” She
11:' to reply : “I want to see the world.” At this he will open
o 'llg away for six years, but she.xs not to
8 e will not leave her. Champavati does as

directed and her husband ask
. % sks her f : -
river : “What do you want? ...” il e il dlc ot g

well as to see the world.” Her husband shows her the world

and ivi :
then giving her a ring says, “That beggar woman whe

advises you is a maid d
y of my mother’s, a demoness. My mother

She says, “I want you as:

x
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wishes to eat you. But this will protect you and with
its aid you will be able to see me after six years at my mother’s
place.” He then disappears. At the end of six yecars Cham-
pavati goes out in search of her husband and finds him in
his mother’s house. Husband and wife live happily but
Champavati’s ring leaves her as soon as she contacts her
husband. One day her demoness mother-in-law sends her 10
another demoness with a letter in which is written : “Slay her
and send me a share of the flesh.” As Champavati goes her
husband stops’ her from behind, snatches away the letter and
out of vexation does away with his mother.®*’

This tale has a shorter version in which Champavati goes
to live with her husband in the forest and with the advice of
a beggar woman burns up her husband’s snake covering and
finds him in his true shape. At her happiness her step-
mother persuades her husband to procure a snake also for her

daughter ; the snake devours its bride.***

(5) The Gold-producing King: The family priest of a
merchant in order to profit from death ceremonies wishes il
of the merchant. "The priest consults an astrologer and learns
that the merchant’s luck resides in a bamboo. The priest
secures the bamboo from the merchant but nothing untoward
happens to the latter. With the as_trologer's advice the priest
then secures a COw which has caten the leaves of the bamboo.
Nothing happens. The astrologer advises him to secure the
breast-cloth of the merchant’s youngest daughter-in—law who
has rubbed off the tears of the cow with the cloth. Even
after securing the cloth nothing happens. At the .dirccti.on
of the astrologer the priest affects to have a dream 1D which
he learns that the son born of the merchant’s youngest
daughter-in-law will destroy the family. The merchar}t
orders his son to do away with his wife. The young man I8
prevented from slaying his wife by the house \xihich declares
that she is chaste and lucky. So husband and wife both leave
their home. In a forest the woman gives birth to a son and
her husband goes out in search of water. He finds a three-
‘beaked bird which cries out : “I eat with three mouths, even
then how to live ?” The young man gets afraid that he will
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have to feed three mouths and abandons his wife and baby.
His wife wanders about, finds and secures the three-beaked
bird and takes to live in the shelter of a female gardener.
Her son excretes gold in his stool and having discov_crcd this
the gardener claims the boy as her own. T}lc boy is chosen
king when the older one is dead. When his mot.hcr claims
him as her own a test is taken. A seven-fold cloth 1s wrapped
on the breast of the gardener as well as of the mother to see
who of them gives milk. The cloth on the breast of the
mother gets soaked in the milk. She is accepted as the new
king’s mother while the gardener is driven away. His mother
advises the king to declare that a tank is being dug and pay-
ments to labourers are being made in gold. People flock
from all parts of the land. The three-beaked bird is kept in
sight of all. One of the labourexs is seen shedd'mg' tears at the
sight of the bird. He is produced before the qucen-mother
and the latter tells the labourer that she is his wife, and the
king his son. It is later found that with the departure of his
son and daughter-in-law the merchant loses all his fortune
and his family ceases to exist. The astrologer and the priest
are slain.*®*

In a variant of this tale the merchant’s luck or welfare
is taken away by a mendicant along with the teeth of the
‘daughter-in-law who has eaten it up along with the flesh of a
goat which has eaten up the leaves of the bamboo in which
it resides. The mendicant keeps the welfare in the middle of

a lake and it is stolen back by the merchant’s pets—an otter.
a rat and a mongoose.**’

(6) The Demon Astrologer :  An astrologer promises 2
man two sons if he gives away a steer and assures the astro-
loger that the elder of the sons will be given to the latter. The
man give:s away a steer and gets two sons. The boys grow up
and acquire learning, the younger learning further the lore of
the demons. The astrologer comes and takes away the elder
one. The latter gives his brother a tulsi plant and tells him
that it the plant wilts he will die. At the astrologer’s house
the lad discovers some skulls and bones and these tell him to
take a sword and slay the demon as soon as he enters. He is
further to revive them with a sprinkle of the demon’s blood.
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The boy does accordingly and escaping from there rides home-
wards. On’ the way a demon lures him in the shape of a deer
and he enters a cave and dies of suffocation. He is eaten up
by the demon. At home the tulsi plant wilts and the younger
brother comes out. He is also Jured by the demon deer but
he immediately changes into a tiger. The deer changes into
a python. The lad turns into a mongoose and tears the
python into picces. He revives his brother with his demon
lore and returns home. "

These are a *few purely fictional tales 1'ep1'csenting types
of their classes. The first four have the imaginative atmos-
phere of true Mirchen. The last two seem 1O be slightly on
a lower level, the last especially dealing with grucsome mate-
rial. Another important tale of the Miirchen type is The Kite's
Daughter. A kite brings up a girl abandoned by her mother,
marries her to a merchant and helps her in difficulties cau-
sed by the merchant’s other seven wives. For example, the
girl is set to weave a cloth or cook rice. When she calls up
her kite mother the latter appears and performs everything
magically. The co-wives of the girl' later kill the bird and sell
her to a tradesman. She is found wailing on the riverbank
and picked up by the merchant. The merchant commands
his senior wives to walk on a thread stretched across a pit
full of spikes. Six of them fa1l while one escapes because she
is not in the plot to sell the kite’s daughter.***

(V)

Jokes or humorous tales - As Prof. Thompson observes,
“Ghort anecdotes told for humorous purposes are found every-
where.... Among some they are usually animal tales, but even
where this is true the action is essentially that characteristic
of men. Important themes producing these popular jests are
the absurd acts of foolish persons (the numskull tale), decep-
tions of all kinds, and obscene situations. There is a tendency
for jests to form cycles. since humorous adventures become
attached to some character who thereafter attracts into his
orbit all kinds of jests, appropriate and inappropriate. The
same hero may be celebrated for his clever ruses, and for his
utter stupidity, and obscene tales may often be told about
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him. But jests frequently detach t.hcmscl'veel fl'(.)‘gll c};zi:is and
may be universally Jiked, so that they trave ‘w;' § *hL ‘ease.
Some of the funny storics heard today ha'vc ived three or
four thousand years and have been carried al! over the
carth.”#?® Prof. Thompson further obscrves that in one way
or another a large proportion of the me'slt popular anecdotes
and jests are concerned with elevcrness.‘* S 3

Some of the Assamesc jokes are ammfﬂ :Ealcsr. .kor
example, Officer Fox, Teacher Fox, and the Tiger's 1\’.Jar1‘1agc
in section II are nothing but jokes of the *type described by
Thompson. In such tales the action 1s essentxelly that cba-
racterizing men. The Tiger’s Marriage deals with the foolish-
acts of the tiger and may be called 2 Numskull tale. Among
animals the fox seems toO be credited with’ several humorous
incidents. Deception and absurd situations characterize all
these. Some such tales are associated with Teton the trickster
and will be noticed in the section that follows. The jokes
passing under the name of Teton tend to detach themselves
from the Teton cycle and go abhout indepcndendy as anecdotes
or shorter tales. A few humorous tales of an independent
nature are summarized below. These are comparatively longer
and complex. Usually simple jokes are more confined o
literary people than to the preliterate. The recorder of tales
often passes them by as insignificant or as too short.

(1) The Seven Numskulls : Seven fools go out in search
of fortune. On the way is a ploughed ficld full of white clods.
They consider the field a sheet of water and start swimming;
After crossing the field they count themselves and find on¢
short, the counter being left out of the tally. A pﬂSSing
B_rahman finds them the missing one and they agree 10 serve
hlm out of gratefulness. The Brahman dircects them to plough
“above that tree” and they try to pull the ploughs and the
bulloeks up the tree with devastating results. When the har-
vest is over they come and ask the Brahman’s wife where 10
put the shocks of paddy. Out of vexation she replies, “On
my head.” They put the shocks on her and she dies. They
are driven away.

»

(2) The Brahman's Scrvant :  'The servant of a Brab-
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man catches large kawai fish but he is given always the small
ones. One>day as he sees a large fried fish on the plate of
his master the lad exclaims: “As I caught . it the fish
jumped about but now on your plate it lies like a dog with
its ears cut off.” At the comparison of the fish with a dog
the Brahman immediately throws the fish into the other’s
plate. Another day the servant tells his mistress that their
master’s morning worship 1s over and rice should be laid out
for him. The Brahman’s wife lays out rice in two plates, one
for her husband and the other for the servant. The servant
asks, “Which is mine ?”" and in trying to find out which one
is his he touches both the plates. The Brahman does not
take the polluted plate and the servant gets two plates along
with the large fish in the Brahman’s share.**®

(3) The Son-inlaw : A soh-in-law is invited and told to
come alone by his father-inlaw. The son-in-law finds his
shadow following him and to persuade it to leave him starts
bribing it with his clothes, so that he becomes naked. As
evening closes the shadow leaves him but being purblind he
finds it difficiult to pick his way. He sees a bullock belong-
ing to his father-in-law, catches hold of it by the tail and
follows it. At his father-in-law’s place being without any
clothes he hides under a banana tree. Late at night when
supper is over his mother-in-law throws away the dishwater
and it falls on the hidden man. He cries out in surprise and
she gives him a cloth and brings him in. In the meal he is
given gur and he learns that it is kept on the loft. When
everybody is asleep he takes a stick, makes a hole under the
pot containing the gur and tries to catch in his mouth the
sweet drops which trickle. Most of the gur misses his mouth
and he finds his body covered with it. In order to remove
it he rolls on some cotton. The cotton sticks to him and he
looks hairy and white. He hides among some goats. Thieves
come and considering him to be the fattiest goat they carry
him off. As they cross a strecam the human goat cries out,
“Raise me, raise me |” The thieves directly drop him and
run away. He rises from the water cleaned of the gur and
cotton.- His father-in-law coming in pursuit finds him and
takes him home.**®

7
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There is another well-known t'ftle about the p_urblind son-
- Jaw. Both the tales are allied in certain details. For ex-
e he son-in-law comes at evening led by a bullock lent
a[.nple, t‘hc?sSSEJatlm—'m—lzxw. He enters the cattleshed and does
I;LT cboymelout. The father-in-law calls OHt’ ““Is that s}on-in-.
Jaw ?” “Yes, I am tying up th'e bullock. Why don’t your
come out ?” “Oh, I am counting lllow many bullocks and
cows there are in the shed.” His .51ster-1n-law calls out that
water for washing hands and feet is ready. He replies play-
fully, “Is that sister-inlaw? Do take..m_e out by the hand,
else I won't go.” However clever he 1s 1t 18 fO}lnd out }z:_ter
that he is purblind and there are some absurd situations.”*'

(4) Pharing the Allknowing : Ph:}ring vfcigns to have
the cramps and rolls on some.paddy grain. When I}e comes
away he finds a lot of the grain on his chaddar. \Nlt‘h these
his wife makes some cakes but she eats up moOSL of them.
She tells him that whoever gets up late next morning shou_ld
have the larger share of the cakes. Pharing has to rise earlier
as it gets very late and reconciles himself to the thought of a
smaller share, He finds there are only a few cakes but.cad

detect the imprint on the plate of three score gakes. So he
makes a rhyme :

Welfare in the plough, the devil in the whip,
Three score cakes she eats, this none knows.

The riddle impresses his wife and she gads about that het
husband is allknowing. A man who has lost his cow comes
to Pharing and the latter happening to see the animal €ar
lier easily finds it. His reputation grows. The king sets hi
to find a lost necklace. He is given a meal by the king b&
’%?re he starts on his work. As he eats he speaks to himself:

Hal dai you have today, no knowing what the king docs
t9 you on the morrow.” Here dai means curd and he is 1"’:£cf‘
ting to the curd given him. But the king’s second Wi€*
name is Hadai and she is the thief. Overhearing Pharing 2%
feeling that she has been found out she confesses tO him. H¢
]:Ia‘s.ks ne to put back the necklace in the king's boX. The

ing finds it and rewards Pharing. The king one day clasp?

o :
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a pharing (or cricket) and asks the allknowing to say what it
is. Scared out of his wits he makes and recites a verse :

Once I told by counting,

A second time by seeing,

When I exclaimed Ha! dai the necklace came out, £
But now has come Pharing’s moment of death !

The king does not know the all-knowing’s name and thinks
that he has guessed correctly. So Pharing maintains his re-
utation.*** %

(5) The Astrologer : A peasant asks an astrologer how:
much flood water there will be in the ensuing year. The
astrologer answers, “Nal talang.” The phrase might be trans-
slated as: “Reeds bottom.” The peasant thinks the water
will be so high as to submerge the reeds. But the water only
reaches to the bottom of the reeds. He approaches the astro-
loger for an explanation. The latter retorts, “Didn’t T tell you
the water would reach to the bottom?” There is a pun on the
word talang. This anecdote may have a literary origin.

(6) The Fruit of a Tree Planted by Oneself : A man
feels sexually towards his grown up daughter. He asks a
Brahman, “Does one have the fruit of a tree planted by one-
self?” “Why, certainly,” the Brahman replies. So the man
enjoys his daughter. When he is found out, he gives as
cxcuse the explanation given by the Brahman.

V)

Trickster tales: Tales of this class usually cluster round
a clever rogue who goes about cheating other persons. The
interest is in the cleverness of the trickster who goes about
his work with comparative impunity. The trickster may on
occasion be deccived himself. Further, the trickster is fre-
quently an animal. Among North American Indians trick-
ster stories are very popular. The trickster among these
people is frequently the Culture Hero who initiates a custom
or gives the people some item of material culture. The role
of the Culture Hero is not seen in the 'makeup of the
Assamese trickster, whether man or animal. Of the North
American Indian trickster Prof. Thompson observes, “The
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adventures of the Trickster, even when COIlSldere_c} by t.he_m.
selyes, are inconsistent. Part are the res-ult of his St}lpldlty,
and about an equal number show' him overcoming his
enemies through cleverness. Such a.tnckster as Coyote, there-
fore may appear in any of three roles: the beneficent Culture
Hero, the clever deceiver, or the numskull. As we .1ook at
these incidents, We find that this mixture of concept 1s conti-
nually present, SO that any series of ad'ventu'res is l}}{cly 10
be a succession of clever tricks and foolish mishaps.”**°
Trickster tales in Assamese centre mainl§ round Teton, 2
human being, and the fox. Teton seems to have a cycle to
himself. Some of the adventures attributed to Teton are also
found among the tribes skirting the Assamese speaking
population. A few of the tales of the clever fox, like Teacher
Fox and The Fox and the Monkey have already been sum-
marized in the section on animal tales. In the last two tales
in that section the fox gets discomfited at first but later it
either regains its position or becomes victorious. Here sum-
maries of Teton tales will only be given. The first tale is @
fairly consistent whole, the others are more or Jess independent
adventures sometimes narrated independently and sometimes
made to conform to patterns of longer tales.

. (1) Officer Teton: Young Teton is turned out of his
hom_e for his imperdneﬁce to his brother-in-law (see under
Monf' Hs83 in chapter 4). He joins some thieves and they
ask him to enter a house and throw out the valuables to them.
He beat.s on a drum, The houscholder gets up and appre
hends him while the others flee. As he is taken to the court
he finds a man cry out at an unruly bullock: «“Would that
someone had killed it with but one stroke |” Teton deals the

ani : !
toutl;fel o Bl e despatches it. So the man also follows him
are court. A‘woman is selling bananas to the following

Give me a pice
:l[“ak(’— a bunch
e hen go away giving a kick on my breast.

s };ia pixce, takes a bunch of bananas and gives her @
¢ also follows him to the court. At the court
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Teton exculpates himself in this way—(I) “Does a thief beat
on a drum in the house he has entered ? I but looked for
something to eat.” The king’s minister observes here:. His
words are worth a hundred rupees. (@)=L did what that man
asked me to do: I slew the bullock with but -one stroke.”
The minister observes: His words are worth a thousand
rupees. (3) 1 paid exactly what the. woman had asked for
her bananas.” The minister observes: His words are worth
a lakh of rupees. The king acquits Teton. After a few days
Teton comes t0O Be court and claims a hundred and a thousand
and a lakh of rupees from the minister, for, as he declares, “A
word is a word.” The king forces the minister to make good
the claims. With the money the lad persuades the minister’s
daughter Champa to bathe ar}d feed him. He leaves his
money with Champa and asks the king: (1) ‘Who bathes
whom ? (2) Who places a seat for whom ? (3) Who feeds
whom with her own hand ? ' The king answers, “Why, the
wife does these things for her husband.” Then the lad Teton

tells the king that Champa has done these for him. In spite

of the opposition of the irate minister the king allows the lad
to marry Champa and further makes him an officer.**°

(2) Tentan (the variant of the word Teton in Lower
Assam): Tentan’s father owes some money to a religious
man. The latter pays a visit when the lad’s father is out.
Finding his debtor out the man asks Tentan for a picce of
areca nut. Tentan takes a nut, peels it with his teeth and
offers it to the man, saying, “T cannot find the knife, do crack
it with your teeth.” The other does so and the lad cries out,
“Ah, splendid teeth you've got. This nut could not be cracked
by my father, mother, sister, and even me. You now crushed
it to pieces 1” The orthodox man in great pcrturbation begs
him not to pass on the news that he has eaten an areca nut
defiled by the teeth of the uninitiated. Tentan will not pro-
mise to do so. The other is forced to let off the sum owing
to him. When his father returns home the lad is taken to
task for his inability to extort something more from the reli-
gious man and turned out of his home.

Tentan finds an old man ploughing under the midday
sun. He shows sympthy for the ploughman at his hard task
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of ploughing with old bullocks. The man tells him that he
has laid by a score of rupees in order to have a new bullock,
The lad feigns thirst and tries to scoop up some water from
the muddy field. The man sends him to his house near by,
Tentan goes and asks the man’s wife to hand on to him the
score of rupees as her husband has secured a new bullock.
The woman is suspicious and he calls out to the ploughman,
“She won’t give.” The ploughman shouts back, “Hei, why
don’t you give?” He means the water, of course. The woman
hands on the money and Tentan makes good his escape. He
buys a goat and stays the night at a stranger’s. The host
offers him cloths for it is winter. He says his goat will eat up
the cold and he does not require any cloth. He sleeps on
some hay and from time to time calls out, “Goat, eat up the
cold.” Nex't morning the host exchanges the goat for a
'horse. He rides away. He sees at a sweetshop a boy and tell-
ing him that his name is Flea starts eating the sw Tl
s s i N DEpLue sweets. The
ing e swee(t)s 25 “gth eE \&}.10”15 1n§1dc. Father, Flea is eat-
ke :;s L ca; etF it, reiphes the father. S.O Tenta}'l
e ety He' Starom ht rere he reaches a rich man’s
up the dung of hi's horse }Iy-;istk?rz hNext mo‘fnmg e
throw it away, my sons \;rill do tllqr; A 0'SIt‘ P ne'Ed ml)t
looking for coins for his hors 2 e he'ls el
a few coins. The host bu' he e e e I'—Ie e
e T LA th};s ;n e horse at a_hlgh price. Tentan
backTi}x:to i oney and his father takes him
selﬁng?ﬁ‘seﬁl oizni% sweets under a misleading name
in the tale of the Brah%naui1 nIlJIm]I e h(.)rse) are also found
tins the episode of a hoar wh; atk‘an. Shiloafur SR
When Latkan leaves th Bt upposerlito BxGrets i
the sweetshop he also takes away the

money on the co
out and gives ch:sn Sl th,e boy’s outcries his father comes
£ ¢ to the thief. The latter makes off as fast

and

as he can by ;
of the tail :ft ii:elt) on by a boar. He manages to catch hold
tree, °ar and they both go round and round 2

$)
Lafkan $ money scatters oyt
e arr1v'es there and asks him,
plies he is getting money by wo

of his pocket. The sweet-
what he is doing. Tatkan
rrying the boar in this way-

seller
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The sweetgcller proposes he also take a turn. Latkan is agree-
able and leaving the tail in his hand he picks up the coins an_d
leaves the place on the horse of the latter. The sweetseller
escapes from his ordeal only when the boar drops dead.***

(3) Ajala and Tentan: Tentan divides their paternal
inheritence with his foolish elder brother Ajala. He keeps
himself the behind of the cow, the night use of the wrapper,
and the upper part of the arecanut tree. On the advice of
some neighbourg Ajala stops feeding the cow, starts cutting
down the tree and soaks the wrapper in water. Tentan is
forced to agree to a more equitable share of the property.**?

(1) The Trickster: The trickster goes out with the hide
of his dead bullock. At night he takes shelter in a tree and
below four thieves divide their®spoils. He drops the hide and
they run away in fear. Coming home with the money he
borrows one of his neighbours’ rice-measure, measures his
money and returns the measure with a coin sticking at its
bottom. The neighbours ask how he comes by so much
money. By selling the hide, he replies. So they slay their
cattle and try to sell the hides. They come back disgraced
and in revenge sets the trickster’s house on fire. The trickster
takes the ashes in sacks and goes abroad. He finds a man
carrying the king’s gold. They exchange for a while their
burdens and the trickster makes off with the gold. He
declares to his neighbours he has sold the ashes at a high
price. They set their houses on fire and try to sell the ashes
but fail as before. In vexation they tie the trickster in a
sack and throw him into the river. A fisherman’s net pulls
up the sack and the trickster takes the fisherman to task for
raising him as he is in the palace of the water god. The fish-
erman is tempted to visit the underwater palace and the
trickster puts him in the sack and drops him. He comes
home with the other’s fish. His neighbours also are tempted
to visit the underwater palace. They are put in sacks and
dropped in the river.

The second tale does not always adhere to the pattern
seen here because of the independent nature of the adventures
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of Tentan. These adventures may be added to or subtracteq
from according to convenience or in so far as they are in the
memory of the narrator. One of such adventures not already
mentioned is this: Tentan follows a woman carrying a baby
on her shoulder. He takes a little gur on his finger and goes
on stealthily feeding the baby from behind. The baby wishes
to come to him and he claims the woman as his wife. At
the law court the woman’s husband is ousted because the
baby comes to the triskster directly it sees him. The first tale
seems to belong exclusively to upper Assam, the version
accepted here being from the district of North Lakhimpur.

(VD

Cumulalive tales: In this type as in all formula tales,

the pattern is more important than the plot. Cumulatives
are told often in the spirit of pure fun. In the cumulative
tale proper “the action, characters, - names, speeches, or
whz.ltever is the feature of the accumulation, builds up to
an impasse or a climax and often, but not always goes through
the list again in reverse in order to resolve the ploti* i HOF
formula tales the cumulative usually has a definite narrative
core. As Prof. Thompson observes, “Something of a game 1s
alsc? present here, since the accumulating repct?tions must be
rec1_tcd .exactl_y, but in the central situaLio: many of these tales
:;Zmifzmveflen(‘i ii(:;ﬂls unc.hangcd over long periods of history
s gradu)z;li WOS-? environments... The cumulative tal.e'al'
the entire ‘seyuenus uri" 0 & Lo itell iougla containing
tales, thereforeflhascg.nl r he] g .examining cumulative
all that is to he ]eam}cdtoaIOOk g ol form,,l,l.,_l.zt b2 learl}
Haavio “considers the <:un:1u)10u't e J“:“ Marlim
develOPments of one of th e !)Y' : -Cumulatlyc.-.t_o ef
primitive language, mpetitieonmost dlStlI'ICl‘lVC‘ peculiarities O
lative is The Old Woman anq b A typical European cumt-
accumulation, but The Pancak g i t}.le 1'ever-SC
The impasse or climg hi SaccnonihaveRhisHics Bk
X which often characterises a cumulative

is best seen j
n
the Assamese nursery rhyme given here:

have been recorded.
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O, Flower, O Flower,

Why don’t you bloom?

The Cow nips my shoots,
Why should I bloom?

O Cow, O Cow.

Why do you nip the shoots?
The Cowboy does not give me grass,
Why shouldn’t I nip?

O Cowboy, O Cowboy,

Why don’t you give grass?
The Cook does not cook rice,
Why should I give?

O Cook, O Cook,

Why don’t you cook iiceP
The Fueller gathers no fuel,
Why should I cook?

O Fueller, O Fueller,

Why don’t you gather fuel?
The Smith does not make me a dao,
Why should I gather?

O Smith, O Smith,

Why don’t you make a dao?

The Charcoalman furnishes no charcoal,

Why should I make?

O Charcoalman, O Charcoalman,
Why don’t you furnish charcoal?
The Cloud pours,

Why should I furnish?

O cloud, O Cloud,

Why do you pour?

The Frog croaks,

Why should I not pour?
O.TFrog, O Frog,

Why de you croak?

The custom of my forefathers—why give up
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Tales of this type do not seem (0 be common in
Assamese. In fact, only three or four such tales seem to
Dr. Elwin, while dealing with the

_——

e

e
-



;example of the cumula

.

106 BALLADS AND TALES OF ASSAM

Mahakoshal tales, notes the paucity of cumulative tales and

observes, “On the whole it i rather curious that these tales
L :

are not more common than they are.”**7

(1) The Ant and the Frog: The ant goes in search of
food. As it returns with a large rice the frog bars its path,
On being asked to make way the frog raises its belly and
directs the ant to pass below. The frog suddenly lowers its
belly and the ant gives it a good pinch. The frog gives a
leap and falls on a mouse’s nest in a gourd creeper, The
mouse lets drop a gourd. The gourd falls on a boar. The
boar runs and strikes against a banana tree and rustles a
tpsi bird. The bird flies off and enters into the ear of an
elephant. The elephant runs and knocks against a moun-
tain. A boulder gets loose and it crushes the prince. The
king tries the case and the boulder, the elephant, the tipsi,
the banana, the boar, the gourd, the mouse—all are found
innocent but the frog and the ant. The king has the frog
struck with a sprig of nettles and a rope is tied around the
groin of the ant and tugged bothways. The frog’s back be-
comes rough and the ant’s groin becomes waisted.**®

The tale has also etiological characteristics.

.(2) .Tbe Crow and the Tipsi: A crow desires to eat
a tiny tipsi. The latter sends it to first have its beak washed
i the sea. The crow goes to the sea the sea wants a pot.
The crow goes to the potter: the potter wants clay. The
crow goes to the cl‘ay: it wants to be dug up. The crow gocs
fl?hihzr};:f’falo for its horns: the buffalo must first get killed.
get stron go,ifhto the dog: the dog must be fed on milk to
The cro“:g' 5 f Cl‘lgw goes to the cow: the cow wants grass:
The crow goes to the L t},le grass wants to be cut down.
T ggoes i‘; ts e bllacksmxth: the blacksmith wants fire
beak gets burned caxch ?f .ﬁre and while bringing it 11 1ts

med. The tipsi escapes death.**°

The tale d
; oes not have the s ; uence
In the reverse order, T umming up of the seq

o his ma 1 h dr d in the
telling. The etiolog; y also have droppe
summarized ung)e?gﬁ:)t e Why the Dhekiya Curled UP

i.f A 2730 in chapter 4 is also an
tive.
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Sources and parallels: A study of the parallels and
sources of tales is probably more repaying than such a study
in the case of ballads, for ballads often tend to be inspired
by local events and what is more it is difficult for a song to
cross linguistic barriers. Similarities in tales have however
to be explained as owing to a common ancestry, only rarely
as due to migration or diffusion. Of course, there are theo-
ries that Indian, tales migrated to the west or that western
tales came to India and often got disintegrated here. Theodor
Benfey, for example, was under the conviction that the origin
of European folkrales was in India. Benfey depended mainly
on written documents studied by him and not on oral sources.
Other scholars have gone to the oral traditions and come to
have a more open view of things.**® DBut there are extremists
again like von Sydow of Sweden who emphasize that “folk-
tales do not migrate.” Von Sydow explains that traditions
are not easily transferred along with the move of people to
new surroundings; according to him it is “unreasonable to
draw wide conclusions from isolated extract material.”’*%t  As
he himself admits, von Sydow’s theory applies chiefly in the
case of the long wonder tales and he also does not discard
the experience that rales are sometimes spread in the literary
way.

One of the chief methods for the study of tale sources
and parallels is the Finnish historic-geographic technique per-
fected by Kaarle Krohn. “The goal toward which a student
using this method strives is nothing less than a complete life
history of a particular tale. He hopes by proper analysis of
the versions, by a consideration of all historical and geogra-
phical factors, and by the application of some well-recogmzed
facts about oral transmission to arrive at something approach-
ing the original form of the tale and to be able to make.a.
plausible explanation of the changes the story has suffered m
order to produce all the different versions. This study §hould
also give indication as to the time and place of its origin and
the course of its dissemination.”*®* But this method assumes,
first of all, an assemblage of all the yariants on which one’s
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study is to be based. Further, “the necessity of conducting at
once a study in literary relationships al}d in the course _of oral
tradition makes the investigation of an important tale with dis-
tribution in Europe and Ameriga one of the most complicated
pieces of research imaginable.”"’“ Nc_)t to mention -the aPpli'
cation of the Finnish method even simple comparisons in a
comparatively nairow area are made difficult in the case of
Assamese tales which have not been collected well and com-
prehensively yet. Unless one secures enough variants of a
tale it is not possible to construct what is known as the oiko--
type or hypothetical original.

These prelim'mary observations would be of use in the
attempt which the present study makes to point out certain
parallels of some Assamese Mirchen and the modifications
which they seem to have undergone from the probable earlier
sources or, at least, provable earlier versions. It has to be
pointed out that the Marchen in question are such as allow
themselves to be

(1) traced to earlier literary sources;

(2) borrowed from the tribal people which form the
ethnic substratum of the Assamese ;

” (3) or be from some source held in common by the

A_Ssa_mese and some other people within Assam OT
within India.

Striking parallels outside India may be noted in special
;3865_, ke emphasis throughout will be on local tales. Tt
Aasssaxrlst been POSsxblc'to make any systematic comparison of
Assamesc’l‘ir'ld' Bbengah tales though Bengal is contiguous to
o -I;e:hari 11;15’ ecause of a lack of sufficient Bengali naterial.
portant for S:YS Rlktalcs of Bengal was not considered im-
Mar Jhuli or ;}zuz study and D. Mitra Majumder’s Thaku”
did not contai aledn ].hola—'m Bengali—unfortunateiy
Assamese one D.Bany tale which could be paralleled with an
e a'nd ut references to Bengali tales have been made
closer exax);' . one or two Bengali ballads have come for 2

rdmination in an earlier as well as a later chapter:
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For practical convenience the parallels have been studied
under the’following heads:
(a) Ultimate literary sources or versions: Chiefly Jata-
kas and Panchatantra.
(b) Parallels among Central India tribes
(c) Parallels among Assam tribes
(d) Affinities to international types

(VIII)

Ultimately Hterary sources: The Jataka tales are often

traced to pre-Christian times and Panchatantra is also placed
in the early centuries of the Christian era, though some of its
tales must have been older.*** The tales of The Jatakas and
Panchatantra have had wide currency in India and abroad
during these two thousand yéars or more. These didactic
tales and fables have often formed part of the curriculum of
Indian education. Translations from Panchatanira are found
in text-books of children even at the present time. These
tales have further been utilized by religious instructors in
emphasizing their particular standpoints. This is exemplified
in K. Burhabhakat's Phakara, an anthology of religious
maxims which are explained often with didactic tales drawn
on Panchatantra. As a rule, tales borrowed from a literary
source and retaining their Qrigiual didactic flavour are not
available to the countryside storyteller. But somehow tales
and motifs do sometimes percolate and get absorbed in the
repertory of the countryside. It is strange to note that the
Angami Nagas tell a close parallel of The Mouse Maid made
Mouse and it is to be wondered how the Panchatantra tale
could get ahsorbed in Naga folklore (see section X below).*¢?
Tales found in the Assamese countryside may not be borrow-
ings from The Jatakas or Panchatantra unless they show a
close remembrance of their literary origin. The resemblance
may be fortuitous as among MmOst tales of the world, if it is
a question of one or two insignificant motifs.

Of Jataka tales, the Simhacharana Jataka, about the
donkey in a lion’s skin who betrayed itself by braying, and the
Sisumara Jataka, about the porpoise which wanted to possess the
monkey’s heart for its wife seem to be current in Assam, only
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in the case of the latter tale the porpoise has been Chfnged into
ocodile.**® Possibly the Dharmaddhwaja ]a'ta}".a ‘has under-
a:lll.e major modifications in the tale The Minister and the
%al‘ber. ]The Buddhist tale is 'this: Dhar.manhwaja the
priest is made 2 magistrate for his sense Of ]uStlge. 1Kala.ka,
the king's general gets jealous at this and I the king
to slay him. He advises the king to set the priest impossible
tasks. The tasks set one after another are: (1) to plant
fowers and trees in a piece of arid ground and r‘nake' a garden
in one day; (2) to make in; the gard_cn a “seven-jewelled’ tank;
(3) to make a house of ivory befitting the garden; (4) to pro-
cure a jewel befitting the house; (5) to find a gardener with
the “four virtues”. The priest performs the tasks with the
aid of Sakra, the king of the gods, the gardener appointed
being Chhatrapati, maker of the king's headdresses. Chhatra-
pati explains to the king how he has acquired the four virtues.
The king sees through the game played by Kalaka and has
him slain.*¢
The evil genius in the Assamese tale is the barber and
the person tested is the lame and neglected son of the king.
The prince along with his brothers goes out on a magic horse
in quest of a tree of jewels. He secures the daughter of the
king of Death, of the king of Doves, of the king of Nagas, of
the king of Snakes, of the king of Fans, and of the king of
Vultures and also the tree of jewels. On the way back the
pr'{nce is slain by his six stepbrothers who bring home the six
princesses and the magic tree in a box. The box can be open-
ed only by the lame prince and he is revived by the daughter
of the king of Death. The hero is made minister and his
brothers are slain. A barber grows jealous of his prosperity‘
and persuades the king to set him certain tasks: (1) to broad-
cast pulse and mustard on a large piece of ground and to, col-
l_ectkand sep‘?rate E’hc_am during one night; (2) to make two large
;Z?ms(;i anci( ] plczlmt in them “nagas” during one night; (3) to
s :.m ”;gf li’,m of snakes; (4) to secure for the King the
ﬁrstg v doi - 1is ancesto.rs. The tasks are set one by one; t}}e
with the aid of doves, the second with the !
e fagas the third with the aid of snakes, the fourth wi
the aid of fans. Blown with one fan the prince dies, goes 1O
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the king’s ancestors and secures the ring and blown with
another fam he revives. This last act is stealthily observed
by the barber. The prince tells the king that his ancestors
are in bad need of a barber. The king orders the barber to
go to heaven. The latter takes two fans, asks his wife to fan
him with one, and when dead, to revive him with the second.
Not finding him dead for a long time his wife out of vexa-
tion hits him hard on his head and he dies.®*®

In the Buddhist tale the tasks are accomplished with
divine aid, in the Assamese tale with magical means. The
motifs of tank-digging, house-making (house of snakes in the
Assamese parallel) and the finding of a magic jewel or ring
seem to be of a kind in both the tales. Further common
features are poisoning the ear of the king and consequent
setting of impossible tasks to victimize an innocent man and
the ultimate punishment of the mischief-maker.

It is possibly casier to find single motifs than a series in
Assamese tales which may point to a Jataka ancestry. For
example. the attempt to slay foxes (or fox) by the old man
by feigning death in Officer Fox has a parallel in the Srigala
Jataka in which a roisterer with a view to catch a fox lies in a
cemetery with a stick feinging death—though to be found out
by the clever fox!*** Similarly, escape of birds by flying away
with the net scen in the Sammodana Jataka*™® is paralleled
in The Old Bird summarized below under Motif B 120. Pro-
bably The Shrewd Old Gander in Panchatantra™™ has also in-
fluenced the Assamese tale, for one of the motifs of the latter:
that of feigning death and on being released flying away, is
scen in the Panchatanira tale. The motif of birds flying away
with the net is seen also in Hitopadesa, a work which derives
partly from Panchatantra.

A few fables from Panchatanira are found in more or less
modified forms in Assamese. For example, the tale The
Lion and the Ram*"® in which a lion encounters a fleecy ram,
gets frightened, but seeing it nibble grass kills it, seems to be
transformed into The Tiger and the Billy Goat summarized
in section II of this chapter. The Assamese tale is more
complex, the chief additions being the return of the tiger in
company with the fox and fleeing again with destruction for

- N
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the fox. The Assamese tale seems 1O have a closer parallel
. : -« work a tiger wishes to eat two bullocks
in Sukasaptati. In this wor. g 2 ) L
of a ploughman. The man proposes the substitution of 2
milch cow but his wife comes out on hoirseback and declares
she is looking for tiger’s flesh. The uger runs away. .A
jackal persuades it to come back. The beastsltle. ﬂ;{elr' ta“ﬂS
together and return. The'woman calls ouF to the jac il_ It
is very kind of you to bring me S\..lch a fat tiger....” The
tiger immediately runs away dragging the jackal after it and
the latter gets killed.*"* o
Tales like The Ass in the Tiger’s Skin, The Loyal Mon-
goosé and The Brahman’s Dream seem to be told in Assz'lmes:e
in versions close to the originals.*™ Extremely interesting 1s
the affinity of The Credulous Fiend to the Assamese The
Longlegged One summarizedein section II of this chapter.
The Panchatantra tale goes thus: A fiend reveals himself
to a princess and she says to her girlfriend, “Look, my dear |
This is the fiend who comes every evening at twilight’s hour
and torments me.” The fiend thinks, “Aha ! I am not the
only one. There is someone else—and his name is Twilight
who comes every day to carry her off.. Suppose I take the
form of a horse, go to the stable, and find out what he looks
like” As he enters the stable a horse-thief comes and chooses
him as the best horse. Thinking he has been caught by the
fellow Twilight he starts to run and the thief is also frightened
at the unusual spirit of the horse. The thief at last clings
to the branch of a tree and escapes. But a monkey, a friend
of t.he‘ ﬁc'and, cries out to his friend, “Why do you run from
R Pl e o o« e,
mOU[h a\nd Chewseha 33 tIal\es the tall Of the monkey 1nh :ZS
its eyes and the ﬁend1 b llv.dreadfu].palr} deg2 I.nonl.{‘ey Sl-ucs
who wins the race,” qr(:dseml?g the*situanon, crics et
IR e Astincse oo :
the tiger ; the t;?:;eistale ue place of the fiend is taken by
: a cow-thief. As they come to steal a

cow they overhear th
) € owner saying: “Let not the Long
legged One get at me” S

! S or “Be watchful at rati-biyali (about
E;g(}:llz-tlre). The thief wonders what the Lon g—lcg};;ed One 18
€ he does not know what Biyali ts. The tiger is mistak-

MARCHEN : 113
o

enly chosen as the most covetable cow and the race is com-
fortable neither to the tiger nor to the thiefi The thief
escapes but faces danger again. In Panchatantra the thief
chews the tail of the monkey and this is instrumental in
scaring away the fiend ; in the Assamese tale the chief cries
out: “Is that the Tailless One ?” and frightens the tiger
once more. The series of misunderstanding in the latter tale
makes it more diverting.

Echo words like biyali (in the word rati-biyali) have led
to some interesting observations by M. B. Emeneau. In his
paper: An Echo-word Motif in Dravidian Folktales Emeneau
observes, “A man says aloud to himself or to his flock that
precautions must be taken against any tiger or demon that
may come to do mischief. In each case the tiger or the
demon is represented by an echo-word. A tiger or demon
overhears and, in accordance with the general stupid nature
of the creatures in the folklore, misunderstands. It knows
that it is itself the tiger or the demon, but does not know
what the meaningless second member of the compound
denotes and fears that it is something even more terrible than
itself. Some unexpected event then happens to it, and it is
outwitted, thinking that the agency of this event is the fear-
some creature denoted by the word.”*"

In the Long-legged One the thing referred to euphemistic-
ally is rain, and in the variant of this tale, as has already
been observed, the echo-word biyali denotes rather time. In
no case is the tiger denoted, though there are tales in which
the beast is sometimes euphemistically called Banraja or King
of the Forest. Dr. Elwin refers to a Kuruk story in which
the tiger is called Bikal and this sets a tiger wondering.*""
The misunderstanding which the respective terms cause has
to be traced to the Panchatantra tale.

The Jaina work Kathakosa has a tale: Aramasobha and
the Grateful Snake which agrees in two or three particulars

_with the Assamese Champavati. Aramasobha is a Brahman

girl, illtreated by her stepmother and set to tend cattle. She
shelters a snake from the pursuit of some snake-charmers and

the snake which is a god in disguise asks her to choose a
8

[ e —
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ade so that she can tend her cattle in
s lendid garden and it
. The snake od makes her a sp! gas |
;olrlr;f\zzther \:-;ercvcr sghe goes. The g1rl is afterwards mﬂr}'led
b0 the king and the snake-god helps her out of _SCvera_J tight
'Y tions caused her by her stepmother who is ultimately
;tll:;shed by the king.**® The tales have these features in
common :
: (a) A girl is illtreated by her stepmother and set to
work in the field. e ' .
(b) The girl is good: the fact is” implied 1n the
Assamese tale.
(c) The girl is either married or helpcq by a snake-god.
(d) The girl ultimately lives happily with her_ hu‘sband.
(¢) The stepmother is Punished—di_rectly or indirectly.

boon. She asks for sh

For lack of more evidence it cannot be concluded that Fh‘e
Assamese tale is related to the Jaina tale : but these tales which
treat of beneficent ‘snakes rewarding human virtue may have
some COmMmON SOUICE.

In section II of this chapter has been summarised the
tale of the cat which is so clever as to terrorize tiger Cub*;
with the fishpot which entraps its head. Rev. H. Heras™
points out that “the hypocritical cat” is pretty well known
in the Mahabharata, the Jatakas, and other Indian literature-
In one of the early Gujarati tales, as he points out, there 18
a cat which cannot extract its head from the rim of a pot of
ghee. The cat goes to some mice and declares that it has
come back from a pilgrimage and taken “the necklace of the
asceties, the vow of Brahmacharya and the practice of ahimsd,
as my mode of life.” ... Rev. Heras conjectures that all these
stories of the cat’s hypocrisy have to be traced to the Maha-
bharata. The Assamese tale, as regards the plot, agrees partly
with the Gujarati tale only.

Parallels among Central-India tribes: A fair number of
Assamese tales show striking parallels to Central-India tales
as recorded by Verrier Elwin in his Folkiales of MahakOSh"I'
It is not a question of isolated resemblances as among SO many
tales all over the world, but of features held in common whick

SRl S e o
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seem to point to some common source from which the
Assamese and the Central-India tribes have derived. Some-
times the resemblances seem even to suggest bolder conclu-
sions. The Central-India tales are told by tribes, chiefly
Gond, dwelling in the Mandla, Seoni, Balaghat, Bilaspur, and
Raipur districts of the Central Provinces and the Rewa,
Kawardhan, Sarangarh and Bastar states. These tribes do

not seem to have any direct contact with the Assamese people'

and their speeches are Dravidian. Ethnically also the Mongo-
loid strain is dominant among the Assamese while probably
the Negroid element dominates the Gond.

The Kuruk tale in which the tiger is referred to as Bikal
has already been mentioned in the section preceding. The
earlier part of the tale shows a close resemblance to The Long-
legged One. In the Kuruk talé a merchant cautions his son
one night not to go out because there is Bikal. The tiger
hears this and wonders. Three thieves steal from the house
of the merchant and finding the money too heavy seck a
bullock to carry it. They choose the tiger and put the money
on its back. The tiger thinks it has been caught by Bikal.
When the dawn breaks the thieves discover their mistake and
run away. The tiger gets stuck in a narrow gulley. A cow-
herd releases the beast and is given the money but asked
not to mention Bikal, for “on that day I will eat you”. One
day the cowherd cautions his wife not to go out at night for
there is Bikal. The tiger appears and wants to eat him. He
secures a respite declaring that he wants to get warmed in the
sun so that he may become tender and fit to be caten. His
wife comes out with a lamp and anklets on her feet and the
tiger asks “Who is it ?” “Bikal,” answers the cowherd. The
frightened tiger wants to hide and when the cowherd’s wife
asks, “What is that on the ground near you ?” her husband
replies, “A pile of old clothes.” She asks him to hit it with
a stone and the tiger advises the cowherd to hit it gently on
the head. The woman directs her husband to hit harder and
the tiger dies.

The misunderstanding of the tiger, the thieves, wrong
choice and ultimate discovery are also found in the Assamese
tale. The sequel after the tiger's escape takes a different

o Ass T 4 22
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course in the Kuruk tale and the latter portion is closer to

the tale of The Tiger and the Billy Goat. The chief difference
:n the Kuruk and the Assamese parallels— 1n the earlier parts
_is this that whereas in the Assamese tale bo'th the tiger and
the thief (or thieves) misunderstand a certain term, in the
Kuruk tale only the tiger does O, and the cattle thief in the
Kuruk tale is also the tiger and not the men, though the
latter are forced to seek a bullock afterwards.

The Demon Astrologer has a close parallel in the Baiga
story The Faithful Brother.**° The commorr features in these

complex tales are:

(@) A false Sadhu’s prophecy: two SOns

(b) The elder claimed by the Sadhu

(c) The elder leaves a life-index with the younger
brother

(d) The Sadhu’s villainy pointed out by skulls

() Slaying of the Sadhu as directed by the skulls

(f) Tempration by a demon deer and death by suffoca-
tion in a cave (or well)

(g) At the indication of the life-index the younger
brother goes out in quest of his brother.

(h) Visit to the Sadhu’s place

(i) Discovery and pursuit of the demon deer

(7) The revival of the brother

The chief differences are:

(1) In the Baiga tale the Sadhu gives a king 2 stick with
which to s-ml(e a mango tree. Two fruits fall and these are
ez:ite_n by his two queens. In the Assamese tale the astrologer
;if\:ses a man having only one wife to give away 2 steer as

(2) In the Baiga tale the king at first gives the Sadhu 2

C}}ar.nar.substitute but is detected. This cheating motif 18
missing in the Assamese tale,

o h(i) tinstﬁle Baiga tale the skulls direct the prince to ask the

SO ow what is to be done: as the Sadhu goes roun

= a boiling cauldron his head is cut off. In the
ssamese tale the skulls advise the lad to cut off the head of
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the astrologer as soon as he enters. Further, in the latter tale
the demon’s blood is sprinkled on the skulls and these revive.

(4) In the Baiga tale the elder prince after his escape
renders certain services to'a yulture and a tiger and arrives
at a kingdom, where he marries the princess. His wife forbids
him to go to the north; he disobeys her and' is lured away
by the demon deer and gets killed. His younger brother
traces him to his father-in-law’s kingdom, is mistaken as her
husband by his,sister-in-law, finds the deer, and as it jumps
into a well he stops short and escapes death. These incidents
are missing in the Assamese parallel.

(5) In the Baiga tale the younger brother revives his
brother with the help of magic which he has in his little finger.
In the Assamese the younger Brother knows demon lore.

(6) In the Baiga tale the revived elder brother suspects
his younger brother to have slept with his wife and slays
him. When he realizes his mistake his wife revives his
younger brother with magic which she possesses. These inci-
dents are not found in the Assamese tale.

(7) In the Assamese tale the younger brother as well as the
deer have certain magic transformations before the latter is
slain. In the Baiga tale the deer disappears into the well and
nothing further is heard of it.

These two tales on the whole seem to be fruits of the
same tree. Other parallels are such trickster tales as (1) the
Muria Two Clever Cheats and the Assamese The Gingerseller
and the Blackpepperseller ; (2) the Khuntia Chokh The Stupid
Bania and the Assamese The Fox and the Prince ; (3) the
Agaria A Clever Cheat and the Assamese The Trickster ; and
such tales with supernatural elements as (1) the Muria Busi-
ness with Vidata and the Assamese The Messenger of Titkuji ;
(2) the Jhoria-Muria Balosundri and the Assamese Panesai ;
such cumulatives as (1) the Baiga The Crow and the Sparrow
and the Assamese The Crow and the Tipsi. The tales The
Trickster, The Fox and the Prince, The Crow and the Tipsi,
and Panesai have already been summarized in earlier sections
of this chapter.

- ¢ s
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A few of these pairs of parallels resemble closely, so closely
indeed that each pair may be termed variants of the same
tale. In the case of the other pairs the basic patterns are
identical but they may vary in details. For example, The
Gingerseller and the Black-pepperseller*"“1 has the following
features:

(a) Two cheats exchange certain articles as genuine and
both find themselves cheated. -

(b) They become friends and go out in s¢arch of fortune.

(c) They enter service: one has to tend a wild cow and
the other to water a tulsi plant.

(d) They find wealth in a well and while pushing it up
the one who is below gets into dne of the sacks of money.

(¢) Meaning to cheat his friend the one on top makes
off with the sacks

: (f) While he stops on the way the one who is inside one
of the sacks secures the money and runs away. Thus he—the

b]ackPepperseller— proves himselm superior to the other—
the gingerseller.

@ All these motifs are found in the Muria The Two Clever
di}ilfeatsz only one or two major motifs are handled in a
erent way. (1) In:stead of tending a cow and pouring water
(12111111?) 1t{uls1, t‘he Muria che’ats plough with a pair of unruly
of disccoi;;?: brmlg water in a pot full of holes. (2) Instead
mistress to gtW}ia e, BiuEehelnisithey persuade their
L };nll er wealth in their custody and this they place
i the, aeam.; to .be taken away later. (3) The wealth
S }ifs re gwen 1s not wealth but a heap of stones: this
passing Yon tI}I:: fe By onc 1_)‘310“" the well, but instead of
friend abov o he.sus., himself in the basket and his
¢ makes off with it meaning to cheat the one below.

The greate
I rogue come
of the lesser roggue. s out of the basket only at the hous®

what they have ea As _there Is 1o actual money, they divide
in this analysis Omed 0 certain shady ways not mentioned
e e 4 ne }?f the friends in each tale proves him-

¢ other, but unlike as in the Baiga tale the
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greater rogue in the Assamese tale appropriates all the gains
himself. :

The first part of the Bengali tale Adventures of Two Thie-
ves as narrated by Lal Behari Day*** is closely related to the
Assamese and the Muria tale, though with local variations,
but the second part#dcal'mg with the adventures of the sons
of the old veterans-—has neither any Assamese NOIr Muria
parallel. This second part has to be traced to the tale of Ghata
and Karpara as told by Somadeva in his Kathasaritasagara and
which probably has an Egyptian origin in the tale of Rham-
sinitus as narrated by Herodotus.*#?

More interesting are the relations in the case of the two
cumulatives: The Crow and the Sparrow and The Crow and
the Tipsi, and the two 1'omantic°tales: Balosundri and Panesai.
In the Assamese cumulative the crow is asked to have its
beak washed and the bird visits one by one the sea, the potter,
the ‘clay, the buffalo, the dog, the cow, the grass, and the
blacksmith. In the Baiga tale the crow approaches one by
one the well, the potter, the deer (for horn to dig with), the
dog, the buffalo, the grass, the blacksmith. In the Assamese
tale the blacksmith wants fire and the bird while procur'mg
it gets burned ; in the Baiga tale the blacksmith gives a sickle
and the redhot sickle kills the bird. The Assamese tale ends
with the death of the bird ; the other has an epilogue: “It
never was able to cut the grass and give it to the buffalo, so
the buffalo gave no milk for the dog to drink, and the dog
did not kill the deer and the deer did not give its horn to
the potter to dig the carth and the potter did not make an
earthen pot for the crow to draw water from the well and
cat the spa.rrow’s eggs.”

The resemblances are so close that the différences are in-
significant. The chief differences are: (1) In the Baiga tale
the thing to be eaten is eggs; (2) the crow does not have to
go to the clay and “the buffalo is represented by the deer;
(3) the tale has the summing up typical of a cumulative.

This cumulative has Bengali and Oriya parallels. In the
Oriya tale the thing the crow desires to eat is a kerela or bitter
gourd, in the Bengali tale it.is a wren (tipsi). The buffalo of

o ‘.
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the Assamese tale is replaccd in the Oriya and Benggli variants
by the deer.¥3*4 It has also a BurmesS: parallel.

The Jhoria-Muria tale Balosundri 1s not as CO'mplex i
Assamese counterpart but the pattern in both is the same.
In the Mahakoshal tale seven brothers marry ; the eldest one
desires to be husband to their unmarried sister Balosundri,

The girl makes a boat and takes refuge in the ocean. Her.

parents come and request her to return ; she refuses to do so.
Then six of her brothers with their six wives come and stand-
ing pair by pair request her to come back ; sh& refuses to come,
Last comes her eldest brother with his wife. But she refuses
to return and with her boat sinks in the ocean.

In Panesai the real brother is replaced by an adopted one
and the girl after spurning the marriage possibility makes a
boat and takes shelter in the pond. The parties who request
her to come back are only two: her adopted mother and her
adopted brother. The basic pattern of the tale has further
been adumbrated with certain details of a supernatural char-
acter. The girl is born of an egg, she makes her. boat out
of a reed, takes shelter at night in the stump of a tree, is
removed in a chip of wood, remains as a duck with a remov-
able covering (like the Swan Maiden), and so on. What is
more, she is secured by her “brother” later and married.
Bes:ldes the common basic pattern which seems to hinge ot
an incest motif other interesting resemblances are: (1) requests
made- n song form, (2) responses of a type in which the giri
mentions the relationship into which she has to enter with
the party who requests her to return if she agrees to marry
her brother.

i e v i . v %
e sur,r" or songs with identical sentiments tO tr'av

: urprising.  Two more tales already noted: Business

with Vidata and The Messen : Y..m 4 be com-

pared because th ger of Titkuji a8 ‘e
€se are rather complex and further—1n 5P

of great differ 1
€Nces 1n so | . asiC
pattern. The me details—have the same

y are of an int i byfoaiss

Ch ; eresting type, named DY V¢

thealfl;iﬁz 1Ylltra as Hero and the Deiy }';[I')Ype.*” Mitra giv®
wing features ag characteriz'mg such tales:
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(@) Tl}e hero goes to a deity to beg a boon.

(b) On the way he meets with several suffering persons
and a tree, all of whom importune him to inquire of the deity
the causes and the remedies of their respective troubles. -

(c) The hero learns from the deity the causes and the
remedies and communicates them to the sufferers.

(d) They adopt the remedies, most of which result in rich
rewards to the hero himself.

(¢) In the Muria tale Business with Vidata a man goes
out in search of Vidata (Fate) in order to learn why he is
always poor and is given the following problems on the way:

(1) A ploughman and his son tell him : “Ask Vidata
why, when we put our blankets on that ant-hill, the white
ants don’t cat them, and why tigers don’t come here to devour

1

us.

(2) A corpse tells him: “Tell him that I died twelve
years ago and was buried. I am rotten, but life remains i
my head. Ask him why my head does not decay.”

(3) A second corpse tells him : “Ask him why my whole
body is not rotten like my legs and arms.”

(4) The Diwan of a kingdom tells him : “Ask him
whether our king and queen will ever regain eyesight and

whether the wall that we try to make will ever stand against
the sea.”

Vidata tells the hero that he has lost everything through
folly, gets beaten for this home-truth, and answers the pro-

.blems one by one :

(1) A tiger has already eaten the ploughman and his son
and white ants have destroyed their blankets. ‘

(2) The corpse has deprived his son of his riches and he
must tell where his money is.

(3) The second corpse has not passed on his magic lore to
anybody and this must be’ done.

(4) The king and the queen will regain eyesight ar.ld the
sea go down if they give away their daughter in marriage.
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The hero comes to the Diwan andt 'fs given the princess
and wealth for his services. The magician cOrpse passes on
to him his magic lore. The second corpse ‘tcll's him where
his wealth is hidden and his son recovering 1t gives The‘hero
a share of it. .

In the Assamese tale a lad learns from his mother that
certain demons have slain his father and uncles. He goes
out to have vengeance On his enemy. He comes on an aunt
in the land of the demons and learns that hﬁ_e must secure a
golden fowl kept in the custody of Jama, the god of’death,
to be able to slay the demons. On the way to Jama’s land
he finds the following problems :

(1) Some people tell him: “Ask Jama why no water
oozes in this tank we are digging.”

(2) Some people tell him : “Ask Jama why mangoes of
this tree are bitter and cannot be tasted.”

(3) A kind old man tells him: “Ask Jama what kind of
merit causes a man to be reborn again as man at a good place.

(4) A very old man tells him : “Ask Jama why I do not
die.” ;

After giving him the magic fowl Jama solves the prob-
lems one by one :

(1) The peopie are impious and an old man promises his
daughter to several young men but will not give her to any
one. These irregularities must be corrected in order to have
water from the tank.

(2) The elder son of a rich man has cheated his brother

and left the riches at the spot where the mango tree is. s
riches must be given away in gifts.

(3) On a certain day will be born a girl and she will tell
-you “What kind of merit. .

(4) The old man is a great physician and must pass 01 bt
lore to someone.

3 ’(Il'he lad on his return kills the fowl, thus destroying ?n
€ demons, and then he goes to the tank-diggers who 1%
return for his seryices give him the old man’s daughter 2t

= i e s By -
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marriage. The wealth under the mango tree is given him as a
gift. He does not find the kind old man and his wife. The
second old man teaches him his lore. Then he visits the
new-born girl and she tells him that she is the wife of the kind
old man and at another place a boy has been born and the
latter is but the old man himself. He returns home and
revives from their bones his father and uncles with the lore he
has recently acquired.

Both the tales adhere to the pattern defined by Mitra
but with certain *differences. The suffering entities in both
the tales are mostly people ; there is not a single animal, and
where there is a tree in the Assamese tale, the question is
asked not by the tree but by people. In a variant of The
Messenger of Titkuji, of course, there are instances of two
buffaloes and a mango tree putting questions to a poor Brah-
man who seeks Jama in order to know why he is so poor.**¢
The poor Brahman in this variant is a close parallel to the
poor man in the Muria tale. One of the motifs of the Muria
tale : the ploughman and his son asking why they are not
eaten by tigers and why their blankets are not destroyed by
white ants, seems to hang loose in the plot; it does not further
the interest of the tale and is not taken up towards the end
where the various problems have to be solved. On the whole,
the Assamese parallel would seem to be of a better texture.
A point of difference in the two tales may further be noted *
the purpose which causes the hero to set out in the Muria
tale is to learn of his fate ; in the Assamese the hero goes out
to wreak vengeance on his enemy which leads him on to find
the golden fowl. In the variant of the Assamese tale referred
to above the hero is more like the one in the Muria parallel.

On the whole, a fair number of Assamese tales seem to
have parallels—some very close and such as to warrant an
organic relationship—among tales found in the Mahakoshal
area. The resemblances are found in various types
of Mirchen.—(1) animal, (2) dealing with the supernatural or
magic, (3) trickster, (4) cumulative, but most rescmblanfcs
seem to be found among trickster tales and those dealing with

the supernatural.
* * o+ *
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At the time of writing out this book I had not come
across Bompas’s Folklore of the Santal Parganas, 1gog. It is
possible to find more or less close pz}rallels to some Assamese
Mirchen in this collection of Santali tales. For example:
1. Bompas III: Ledha and the I_,eopard
, Appendix 6 : The Wild Buffaloes
Assamese: The Tiger and the Crab
In Ledha and the Leopard, the crab’s place is taken by
a lizard. o
2. Bompas XXV: How Sabai Grass Grew
Assamese: Kamala Kuari
The Santali tale extends beyond the drowning of the
sacrificed girl.

3. Bompas XLIII: The Raibar and the Leopard
Assamese : The Old Man and the Tiger
These are close parallels.

4 Bompas LII : Tipi and Tepa
Assamese : Sister Chatimati, not noticed in this book.
In the Assamese tale a tiger is outwitted by 2 brother
and a sister. When they hide in a large basket, the
tiger carries off the basket and when they let out wind
the beast flees in fright. In the Santali tale it is 2
bear which is outwitted.

5. Bompas CXVII : The Jackal and the Crocodiles

: Assamese : Teacher Fox

In the Santali tale the jackal is killed before it cal
eat the fifth child of the crocodile.

Bompas CXXIII : The Jackal and the Leopards
Assamese : The Cat

The jackal browbeats the leopards in the manner of
the cat. In the second part of the Santali- tale the

JaCkal outwits the crocodile in the manner of the 0¥
in Teacher Fox.

(X)

Parailels among Assam tribes : The population of Assalm

s ore
uha characterizes the M
as be

s basically Mongoloid. Dr.B.S. G

primitive Mongoloids in India as Palae-Mongoloid and
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observes, “This Palae-Mongoloid strain is found in the sub-
Himalayani region as the more ancient stratum of the popu-
lation and forms a dominant element in the tribes living in
Assam and the Indo-Burmese frontiers. It extends far into
Yunnan and south-castern China.”**” The earlier inhabitants
of the land have intermixed with later immigrants and all
more or less Aryanized, the more Aryanized of them being
known as Assamese, speaking a Sanskritic tongue, the others
retaining to some extent their tribal languages and cus-
toms.*** Mongcloid customs and festivals seem to have made
themselves felt in the socio-religious set-up of the more ad-
vanced Assamese. The most important Assamese festival—
the Bohag Bihu—held at Springtime with songs and dances,
feasting and general merriment, seems to have parallels among
Mongoloid tribes in Assam and in Burma and China.**® The
democratic character of the Assamese village system has also
owed a great deal to such a system obtaining among the tribal
population.*** The lower culture of the people seems to bear
traces also of Austronesian influences, but this is less evident
\fimong the more Aryanized section. The Mongoloid influence
has been felt further in the phonology, syntax, and vocabulary
of Assamese.*"!

All this suggests that some tales which form part of the
culture of the tribal people would pass into the repertory of the
Assamese story-teller. This is a plausible hypothesis. On the
other hand, tales from the more advanced Assamese may also
pass into the hands of Kachari, Mikir and such tribes dwelling
close to the Assamese and often speaking ‘Assamese besides
their own languages. Investigation into phenomena of this
nature will not be fruitful at this stage, for very little field
work has been done yet and tales with their variants have
hardly been combed. What is attempted here is to show cer-
tain interesting parallels to Assamese Mirchen that may be
found in a few of the tribes. The type of tales which admits
of such comparison seems to be chiefly humorous or dealing
with roguery, perhaps indicative of a trait of the Mongoloid
temperament.

The cumulative about the frog and the ant summarized
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earlier in this chapter has a palallel among the M1k1‘1s. The
series of events in the Mikir tale goes thus :

(a) A frog sits on an ant while the latter passes under.

(b) The ant stings the frog.

(c) The frog jumps up 0 2 squirrel’s ladder.
(d) The squirrel cuts in twain a gourd-creeper.
() A gourd falls on a wild boar.

(f) The boar uproots a banana tree.

(g) The tree falls on a sparrow’s nest.

(k) The sparrow shoots into an elephant’s ear.
(3) The elephant digs up a rock.

(j) The rock falls on a king’s son.

The king starts an investigation. - All the carlier stages—right
from the rock—are gone upon and it is found that the ant and
the frog are to blame. The king ties the ant’s waist round
with a hair and the waist becomes thin. The frog is beaten
with nettles and its back becomes spotted all over. 4

The major difference between the two versions is this that
the Assamese substitutes a mouse for the squirrel and the ant
is tied with a rope instead of a hair. The Mikir version fur-
ther seems to be more complete than the Assamese one. It is
Dot .certa'm if the tale The Crow and the Tipsi has any para-
llel in the tribal languages of Assam, but it has a close parallel

1n Burmese where the final summing up gives an idea of the
various stages of the tale : |

Fire, Fire, come with me,
To burn the forest,

To clear the land,

To. grow the grass,

To feed the buffalo,

To wallow the mud,

To mend the pot,

To fetch the water,

To wash the beak,

To eat the little wren,*93
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More parallels are found among the Kacharis and these
tales treat either of animals or the trickster. The Monkey
and the Hare and the Assamese The Fox and the Monkey
seem to be coined in the same mint, the hare being the Kachari
prototype of the Assamese fox.*** The Kachari tale however
is longer and seems to contain two parts. It may be analysed
as follows :

(a) With the co-operation of the hare the monkey steals
some bananas.

(b) The ha;e receives only the peelings of the bananas.

() The hare sits by a patch of wild arum—"“the king’s
sugercane”’—the monkey eats the arum and has itching and
pain in the throat.

(d) The hare sits by a waSp’s nest—"“the king’s cymbals”
—the monkey plays on them and gets stung. ‘

(¢) The hare sits by a marsh—“the Kking’s bed”—the
monkey sits on it and gets stuck in the mud. The hare drops
out of the story from here.

(f) The monkey requests a rhinoceros to pull it out but the
latter goes away.

(g) The monkey réquests a buffalo, with the same result.

(k) The monkey requests a hungry tiger and the latter
is unwilling. The monkey proposes that the tiger may clean
and eat it. The proposal is accepted with a show of disin-
terestedness. The monkey is rescued.

(i) The monkey wishes to get dried in the sun and while
the tiger looks away it runs up a tree.

~ (j) The tiger feigns death, opens its mouth and lies inert.
Fleas buzz .around.

(k) The monkey comes down, inserts its tail into the
mouth of the tiger. The tiger does not move. Considering
it dead the monkey dances about gaily and puts its head into
the mouth of the tiger. The tiger's jaws close with a crunch.

The chief differences with the Assamese version are :

(@) The fox is replaced by the hare.
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(b) The wasp’s nest (or hornet’s) is called the King’s

cymbals, and not a drum. : ;
(c) The well covered by spiders’ webs 18 repl‘aced by a
marsh with the result that the monkey does not die but gets

stuck in the mire. ‘

(d) The later stages are not found in the Assamese tale.
The later stages in the Kachari tale might almost make a fresh
story starting With the monkey’s slipping into the mire.

In both the tales the aggrieved party follows the same
technique of punishing the trickster and wher} tl_le 1at:cer smarts
with the pain the aggrieved party consoles it in this strain
“You had the kernel and I the peelings : I am but returning
your services.” The monkey does not learn .the lesson .and
being impelled by its supposed curiosity gets Into more .nsky
situations. The motif of wasps is also found 1n a Klachan tale
of a clever old man. Knowing that seven thieves will come to
rob him of his wealth, he coaches his wife against the emer-
gency and asks her, “Wife, where have you put our pot‘(if
money ? I've forgotten where it is.” She replies, “Why, 1t's
there in the corner of the verandah.” The thieves overhear
and as they one by one put their hands into the large nest
of wasps kept there purposely, they get stung (see also _Motxf
K 113 in chapter 4). This tale has a variant in Lewison
JR.AS. of Bengal, Vol. V.

The Kachari tiger seems to be a pretty clever one But
this conclusion is contradicted by the tale Old Man and t}_lc
Tiger.*** Some of the motifs of this tale have pa_rallels in
Assamese. The tale may be analysed thus :

_ (@) An old man hears a tiger growling and cries out 10 2
bird, “Ab, if you had only stopped I would have taught yoU
the secret of the ghughu-ban.”

(b) The tiger approaches the man and wishes to learn the
Secret.

(c) The man asks it to come on the mMOITOW. 3
_ (d) When the tiger comes the man asks it to bring ™0~
tigers.

- A test
(¢) When the tigers come the man ties them—his earlies
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acquaintance first

around a post and bids them go round and

round. As'they do so the man’s paddy spread on the yard gets
threshed.

(f) The tigers are exhausted and want to get released.

(g) That's the secret, the man declares, and starts untying
them. But they break loose and run away.

() The man’s rope goes with them. In fear of the old
man it is brought back by one of the tigers.
(i) The man asks it to put the rope in at the window.

() As the tiger does so with its tail the man cuts off the
tail. The tiger flees.

(k) The man shouts, “My brother is following you and
will catch you.”

() The tiger dips its wounded stump in a pool and a crab

catches hold of it. “The man’s brother has caught me!” the

tiger cries and flees. The crab is thrown off.

The misunderstanding the term ghughu—bmz (actually a
bird trap) creates has an analogy in The Long-legged One.
The beast is like the one in The Strong Man summarised
under Motif K 1951 in chapter 4 which desires to learn music
with the result that it allows itself to be bound and thus meets
death being beaten by its captor. The tiger in The Tiger’s
Marriage which allows itself to be tied in a sack that it may
have a wife is also relevant. On the whole, the Kachari tiger
is a close relation of the Assamese ones. The scaring away of
the tiger in the Kachari tale has an analogy again in The
Long-legged One where the tailless tiger’s fear is the cause of
sending the others flying. The crab’s nipping the tail has a
parallel in The Tiger and the Crab. The Kachari tale as a
‘whole does not have a parallel in Assamese but its spirit is

akin to such tales as The Tiger's Matriage or The Long-legged
One.

Certain humorous tales among the Assamese and the
Kacharis have a closer .kinship. Such tales are: (1) The
Brahman’s Servant and The Brahman and his Servant; (2)
The Seven Numskulls and The Seven Simpletons; (3) The
Blind and the Humpbacked and The Blind and the Hunch-
back ; (4) Ajala and Tentan and The Two Brothers ; (5) The

9
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Frog and The Toad. The Assamese parallels excepting The
Blind and the Humpbacked have been summarized earlier in
this chapter. : )

The Kachari tale The Brahman and his Servant**® may

be analysed thus :

(a) The Brahman is going to his mother-in-law’s. He tells
his servant who is following him with some bananas, “Do not
eat them, for I can see behind as well as I can in front.”

(b) The servant eats up the bananas. On-being questioned
he replies, “You told me you could see behind as well as in
front. So I showed you each banana before I ate it. You
never said anything.”

(c) On the way the Brahman cooks their meal and gives
only one kawal fish  to his servant, himself keeping most.

(d) The servant asks, “Do kawai fish swim singly or in
shoals?” “In shoals, of course,” the Brahman replies. The
servant says, “Then my fish had better go with yours,” and
throws his fish into the Brahman'’s dish which thus gets defiled.
The Brahman leaves everything to the servant.

(¢) They come across some silk-cotton trees. “What are
they?” asks the servant. 'The Brahman heing an educated

z . % B4 %
man says, “simalu”, but the servant declares it is “himulu
and offers to bet five blows if it is so.

(f) Some sowherd boys say it is “himulu” and so LS
Brahman receives the blows.

(¢) The Brahman gets five blows twice more because he

cannot give the right names for some goats and for some
paddy-birds.

() The servant is sent ahead to the mother-in-law to have
the meal ready because the Brahman is hungry. The servant
tells her to cook a duck with plenty of ba;ana ash (alkali).
The Brahman has an unsavoury meal.

() The Brahman o} 1 %
- : gives a letter to his servant and S€P
him to0 his brother,

(j) The servant discovers that the Brahman has asked his

b . .
a;‘}(:itrl:erﬂtlo 11()111 him. He requests a man to rewrite the lettet
g the brother to give his daughter to the servant.

et R R S

MARCHEN a 131

(k) The marriage takes place. The Brahman coming to
know of it plans the servant’s destruction.

() The Brahman’s niece getting wind of the matter tells
her husband and the latter places a calf by his bed.

(m) The Brahman kills the calf and discovering the great
sin he has committed asks his servant to bury the animal
immediately.

(n) The servant buries the animal, but with the tail stick-
ing out.

(0) The Braiman in order to purge himself of the sin
invites the villagers to a feast, but without telling them of the
TEason. ,

(p) When the people arrive the servant puils out the tail
of the calf and cries, “The Brahman did not kill the calf, oh
no! he-did not kill the calf.” So the feast breaks up and the
Brahman is not absolved.

It would be seen that the Kachari tale is much longer and
the incidents in which the Brahman is discomfited by his
servant, apparently a Kachari lad, are quite a number. The
Assamese parallel contains only one incident—that of the
kawai fish—in a slightly different manner : but the motive
behind it is the same as behind that in the other tale : defile-
ment of the Brahman’s meal. In the Assamese tale the meal
is defiled twice, in both instances to the advantage of the
servant. The Kachari tale seems to record an aspect of tribal
humour, that of turning the table on the Brahman who always
enjoys a covetable status in society and is further so orthodox ;
and most probably the tale has been taken over by the
Assamese and in the process the more unpleasant incidents
got whittled off in the mouth of the Hindu story-teller.

The Kachari The Seven Simpletons*‘”’ again is a com-
paratively long tale. It may be analysed thus :

(@) Seven simpletons try to swim across a puddle. They
find one missing. _

(b) On their promising to serve him a Brahman wu-h .the
help of seven pieces of areca-nuts finds them the missing
brother. 3

(c) They are asked to weed the Brahman’s garden. They
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are also asked to take along the Brahman’s son and, make him,
work with them. e :

(d) When the son lags behind they hit him hard an_d he
dies.

(¢) The Brahman asks them to plough “above the great
simalu tree.” They try to haul the bullocks and the ploughs
up the tree. The ropes break and the bullocks die and the
ploughs get smashed. _

(f) When the paddy is reaped they ask the Brahman’s
wife where to put the shocks. She replies in vexation, “Put
on my head!” They do so and she dies.

(¢) The Brahman asks them to bury the woman. They
tie the body on to a bamboo sledge and on the way it gets
knocked off against some clumps.

(h) After digging the grave they find the body missing.

They see an old woman grazing cattle near by and considering
her to be the missing body secure and bury her.

(i) The Brahman wants to get rid of them and sends them
to cut down the great simalu tree. When the tree is tottering
to its fall he says to them, “If the tree falls down it will be

broken. Run under it and catch it!” They do so and get
crushed.

The Assamese parallel seems to contain the earlier stages
of this tale till the killing of the Brahman’s wife—with only
two differences : (1) The Assamese tale does not tell us of the
process by which the Brahman finds the missing brother. (2)
It does not have the weeding of the garden motif. The
Assamesp version seems to give the impression of incomplete-
ness while in the Kachari version the scales between the Brah-
man and the simpletons are held more or less evenly.

In the Assamese tale The Blind and the Humpbackcd*gs
the two friends find on the way a piece of rope, a turtle an
a pot of lime. At the direction of the blind one the other
picks them up. They find a demon dwelling in a house. They
bluster and the demon wants to see- theii sctrength. The
demon passes out a hair, a louse and some milk and the
SHapECIs pass in the rope, the turtle and the lime as thelr
hair, louse and milk. The demon leayes the place in fear for-
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saking his wealth. The humpbacked divides the wealth, keep-
ing a larger share but his friend chooses the larger share. A
fresh division is made, again the blind one picking up the
larger share. In vexation the humpbacked rubs the blind’s
eyes with sand and the latter retaliates by a kick on his hump.
Both get cured of their physical defects and they share the
wealth on a fifty-fifty basis.

In the Kachari tale the Blind and the Funchback®®® the
same incidents take place with the fcllowing variations :

g

(@) The place of the lime is taken by a drum.

(b) The friends occupy a vacant house and scare away the
demons when they come to take possession of it.

(c) Instead of asking the demons to show the milk they
drink they are asked to beat ons their chest, the two friends in
their turn beating on the drum.

So the parallels are versions of the same tale. The Kachari
parallel has one extra incident, that of frightening away some
cowherds from their drum by roaring like a tiger.

The tale of Ajala and Tentan has an exact parallel among
the Meches of the district of Goalpara. This tale of two
brothers dividing their inheritance has also a Meithel paral
lel.#10  The things to be divided among the Manipuris are a
buffalo, a pomegranate trce, and a nmsquito-curtain. As.in
the Assamese and Mech versions here also the elder brother
evokes the pity of his neighbours who help him with their
advice. The same motif occurs also in a Chinese tale. Two
brothers buy a pair of shoes and the eclder, by reason of his
seniority, is to have the use of them by day and the younger
by night. When the shoes are worn out the elder one pro-
poses a mew pair, but the younger is no longer in the com-
pact.*1°t  In the Chinese tale the elder brother is the cunning
one : in the Assam tales the younger brother is the cleve.r
one. This inequitable sharing of property or crops 1s ult’1-
mately an international type of folktales (Aarne Thompson's
Type 9). e

The Mikir tale of Tentan, the homeless wanderer,*!°* has
the motif of cheating the ploughman of his score of hard-
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earned rupees found in the Assamese parallel. The Mikir tale
may be analysed thus : .

(@) Tentan along with his Brahman master goes to the
field to plough on a sultry day.

(b) He smears the bullocks with cool mud and gives out
to be dying of thirst.

(c) The Brahman asks him to go home and have some
water. “Supposing the old lady refused me water ?”’ Tentan
suggests. “Oh, call out to me,” replies the Brahman.

(d) He goes and tells the mistress that ‘her husband has
asked her to give him the bamboo-tube with the hundred
rupees as the Brahman has purchased a new pair of bullocks.
As the lady is suspicious he explains, “See that white pair,

» the old pair was red.” .
g (e) As she won’t part with the money Tentan calls out,

She won’t give the bamboo-joint.” (Here a pun is intended,
for a bamboo-joint is frequently a drinking cup). The Brah-
man shouts back and his wife gives Tentan the money.

_ (f) Tentan disappears with the money and meeting the
king’s sons gives out his name to be Ong which in Mikir means
maternal uncle) and plays with them.
by ﬂ(]ge) grllle’slirahrqan fol_lows him but finding him. called Ong

g's sons is afraid to apprehend him. Being tired he

falls asleep under a tree.
man(’i? }’{;:nst:iqi:clares to his playmates that the sleeping
: ant and exchanges him for a hundred rupecs.
: (1) When the mistake is detected le with iron fetters
in hand pursue the rogue. LIRS

Discoveri s
to \(172 on C}:)‘ ering one of his pursuants Tentan asks him how
P(k) Tht e fetters if the rogue is caught by him.
cries out “;{man‘ puts the fetters on his own hands and Tentan
» Here 1s Tentan, here is Tentan!” The people rush

in and start thrashi
ashin
escape. g the hapless man. Tentan makes a clean

In the As .
ek ﬁe]ds'anil:sehta]e ".['e.ntanl comes upon a ploughman o
Brahman and : S the Mikiy parallel he is the servant ol
e goes to the field along with his master In the

amese tale the motif of sm l

earing the bullocks (or bullock)
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with mud so that the animals look a different"colour is absent.
The ruse with which the money is secured—that of drink-
ing water—is common to both the tales. The second part of
the Mikir tale is not found in the Assamese parallel. But the
incidents which are found in one or the other are of a kind
that go well with the trickster. As in the Kachari tale The
Brahman and his Servant in the Mikir tale also the Brahman
master is treated in a way which is not at all complimentary
to the latter’s social status. The Brahman is made to plough
and this is unusual in Assamese society. The tale may record
some of ‘the sentiments of the Mikir towards persons of a
higher social status and the orthodoxy found in Hindu society.
Cheating of this type is found in a Mongoloid tale from
Burma.®° In the Burmese tale Master Z desires to give gratis
a piece of roasted pig to a miserswho is in his garden. Master Z
declares he will bring a pot from the miser’s house to do so
and going in tells the housewife, “Aunt, here is my roast pig
which your husband has agreed to exchange with his bundle
of gold pieces." As she won’t bring out the gold he cries
out, “Uncle, she won’t give it to me.” The man shouts back
and his wife misunderstanding him gives the money to the lad.
A character of the Tentan typc is seen in Apfuho in
some Lhota Naga tales. The incidents in these Naga tales
do not seem.to be found in cither Mech, Kachari, Mikir,
Meithei or Assamase trickster tales but there is no doubt
that Tentan and Apfuho are near kins. To illustrate, Apfuh_o
once places a dead dog near some oil seed and persuades their
owner, an old woman, to believe that it has died at her beat-
ing. He then frightens her saying that the dog’s owner i.s
coming with a large number of men, and she purchz.tscs 1'113
aid in this difficult situation by parting with her pig with
which he makes off.**** Among the Angami Nagas the
trickster is known as Matsuo and he is of the same type as
Tentan. The Angami trickster secures a lot of hides, hangs
them on a tree and makes a fire underneath  to dry them.
Some thieves come and divided their spoil by the fire. The
hides fall and scare them away. So Matsuo secure$ their
money. His fellow-villagers are told that he has secured the

money by sclling the hides of his cattle. So they slay their .

g
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cattle and try to sell the hides, but with mo profit. The
burn his house. He puts the ash under his saddle,”and whep
he is requested to lend his horse to a man and his mother,
he says, “If your mother rides on this horse all my rupees
will turn to ash.” On their promising that ample recom.-
pense will be made if that happens he lends his horse. 'When
the old woman gets on the horse the ash flies out and Matsuo
has to be recompensed with a large sum. The villagers are
told that he has sold the ash of his burnt house. They are
deceived as before and tie him up in order t¢ throw him into
the river. ]_3ut being left alone for a while he sings. attrac-
tively and persuades a cowherd to set him free so that he can
sing better. He then ties up the unfortunate cowherd and
makes his escape. The villagers throw the cowherd into the
water.**%°
The tale seems to be a close parallel to the Assamese The
Trickster. Hutton suspects the Angamis may have got some
of their tales either from the plainsmen or the Kacharis. As
he observes, “References to horses or gold or kings probably
suggest that these stories may have been borrowed from
Manipur or the Kacharis.**® The Monkey and the ]ackal——
paralleled in Assamese by The Monkey and the Fox and in
Kachari by The Monkey and the Hare—may be “a garbled
version” of the Kachari tale. The tale is 3155 l{nownbto the
Aos and the Lhotas, the Aos telling it of a jackal and a bear.
g e
et Which 5 Cb 0- version the bee’s nest 1s df:scrlbie
following the Kachar"3 vem' o beat o0 Thi g
e [hel ;ersmn_ more closely tha.n the Angaml
its friend for the first timgan}ll1 story, when the jackal pupishes
N o 0&116 the latfer does not take the %CSS]?%
not to bite it, Tlg'le 'ackaltg'a b_ﬁ_es - ]-aclat
of course, has its ﬁ1]1a1 rev edan JEcts stung 2 e i;
drowned. In the A - ihn e 'monk.cy 57 havmg’
ssamese and Kachari versions the monkey

after its : :
first act of deceitfulness is all through a yictim ©O

the fox or the hare’s ¢l ;
: everness, and t if rackal’s
being stung by the bees S nd the motif of the ]

be an A i dification.
That 3 ngami modi g
the Angamis have borrowed tales from India?

*
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sources is obvious if the tale The Rat Princess and the Greedy
Man is taken into account.®'*® This tale has to be traced to
the Panchatanira tale Mouse-maid Made Mouse.*!** It is to be
wondered how a Panchatantra tale could penctrate the moun-
tain fastnesses of the Naga hills. This close relation of the
two tales has not been pointed out by Hutton who commented
on certain of the Naga tales. It has to be noted that a tale
of this type has not been recorded yet among the Assamese.
The tale of the snake which marries a girl (Hurtton, p. 268)
has a parallel in the Assamese Champavati. In both, the first
snake marries the first girl and makes her happy while the
second snake eats up the second girl, It is probable the
Angami version is a borrowed one. '

The trickster, whether he is called Tentan or something
clse, would seem to be a popular figure in the Mirchen of
Assam. It sort of symbolizes the pleasure which is felt when
a clever person inflicts discomfitures on fools and dupes and
thus causes laughter. The monkey and the fox come only
second to Tentan in wile and roguery. The trickster tales
found among the Assam tribes, as has been suggcstcd carlier,
may be indicateive of an aspect of the Mongoloid tempera-
ment—good-humoured and loving to play a trick on superior
class status and a type of orthodoxy which claims superiority
because it is of that particular type.

Apart from trickster tales there are one or two other tales
which have parallels among the Assamese and one or other of
the tribes. For example, the tale The Frog has a close paral-
lel in the Kachari The Toad. The features which differen-
tiate the Kachari from the Assamese version may be pointed
out:

(a) When the king carries off the bullocks the toad fol-
lows and hiding in a shed abuses the king.

(b) The king not seeing it gets afraid. On his. promis-
ing to give his daughter in marriage to the latter the toad
makes its appearance.

(c) After the marriage the toad returns home with its
bride. :

(d) The princess boils a cauldron of water and persuading
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her husband to take a bath makes it jump into the cauldron,
The toad dies. y

The tale closes rather in a droll manner but unlike the
Assamese parallel. In the latter the frog collects all the insects
and animals and gives battle to the king and, }ater, marrying
the princess lives happily. There is the Bengali tale of Master
Onc-ﬁnger-and—a-half who, riding on a tom-cat and leading
an army of insects, gaincd a k'mgdom.‘*‘”0

(XI) '

Affinities to international types: It is not the purpose
of this study to cross the limits of material found within
Assam or, at most, India. but there are a few Assamese tales
which call for special discussion as they evince affinities to
certain important international Mirchen types. It is possible
to show many parallels of an isolated nature between Assamese
and international types. For example, the Assam tales of the
division of paternal inheritance between two brothers are of
the international tale-type enumerated by Aarne-Thompson as
No. 9: “Division of crops betweet fox and wolf (human
beings): dupe gets lower half of corn, upper half of potato-
crop.”*" Parallels among tales belonging to contiguous people
may suggest culture contact or ethnological conclusions, but
such a pheromenon among people set widely apart on the
globe _does not admit of any con:\rillcing deduction unless the
investigation is of a kind which is as comprehensive and
thorough-going as that in Mrs. Anna Birgitta Rooth’s The
Cinderella Cycle (1951) or Martti Haavio’s Kettennidrchen
Z?}liilzr;*u(zlgh?s’ bé%z)'b] In the lattf-:r work the Finfi};
o en able t‘0 show versmns-of the currmlfa.'f.lca
e e :ERSY parts of Europe, {Xmla and even A “te,
that the ultimate som-paths Of-trﬂﬂsmISSLO{l, 2 S'ug%esdia-
Assamese has its pa ulllc]e el KeFtenmaTChen ; dn the
Tipsi summarized ?nra e o i e G B ts
S _Seftion.IV of this chapter. The :ftte.“ﬂ)]

¢ Martti Haavio are not accepted unquesnomng ]

in :
i all quarters, but that they are deep and comprehenmve
10 results admits of no doubt
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Of the Assamese tales so far recorded probably those of
the Cindérella type are the most interesting, though not con-
siderable in number. Cinderella tales from the Orient have
not been recorded comprehensively and it has been observed
by Mrs. Rooth that “the Oriental material is slight when one
considers the vast geographical area it represents.”*‘” Mrs.
Rooth, of course, could secure a little material from Assami
and this helped her considerably in determining what she calls
Types A and AB of the Cinderalla class of tales.*'*

It is the purpose of the present section to bring together
the Cinderella material from Assamese sources and to point
out the features which mark them off as distinctively Assamese
and further to show in what respects they approximate to the
international types.

The Cinderella tale proper (Aarne-Thompson Type
No. g10 A) is closely related to such other tales as Cap 0’
Rushes, One Eye Two Eyes Three Eyes, and Mother Holle—
all about a persecuted girl ; and taking into consideration all
the tales falling in the Cinderella cycle Mrs. Rooth has come
to conclude that this cycle comprises five types, not one type
as in the Aarne-Thompson Types of the Folktale.*'** Type
B— “the Cinderella tale proper”—Mrs Rooth summarizes
thus:

“A widower called Lucas marries a woman with two
daughters. Lucas’ own daughter has to do the heaviest house-
hold tasks and as she is mostly by the ashes in the oven the
stepsisters call her Hearth Cat. When Lucas goes to town
his stepdaughters ask to buy clothes and gems, pearls and
diamonds for them and. Hearth Cat asks for a rose tree. This
she plants on her mother’s grave and waters it with tears
until a huge tree has grown up.—The sisters go to a big feast
at the palace and Hearth Cat has to assist them ; she herself
has no clothes or shoes. Her Stepmother spills peas in th.c
ashes and tells the girl to sort them within two hours: in this
case she too may go to the ball. The rose tree helps ber, but
now the stepmother pours out two bowls of flour again: an_dl
tells the girl to sort this from the ashes within two hours. This
done the stepmother asks how Hearth Cat can go to the ball
looking as she does and without proper clothes.

LT]“""”.‘* e
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The stepmother and her daughters drive away and the
girl goes to the rose tree. It asks her what she wants. She
replics that she wishes to go 1o the feast; then sh'e gets a
rich garment and golden shoes from 'thc tree and dl‘l\’(—‘:S in a
fine carriage to the ball. There she is the -most beat_mful of
all and none recognizes her. She dances with the prince but
flies from him: she returns home before the others and leaves
the gown at the tree. The gown disappears. Once .again the
girl is Hearth Cat sitting by the ashes. The next time there
% a ball at the palace the prince has eyes ouly for the girl.
The third time she loses one of her shoes. The prince finds
it and wants to marry the girl whom the shoe fits. The
prince goes from house to house trying the shoe. The step-
sisters in vain try the shoe. When the prince asks whether
they have not got one more sister he is told that this girl is not
fit to be shown to people outside her family. However, the
prince insists and the girl appears dressed in her rich garment
and with the other golden shoe on. The prince immediately
recognizes her and brings her to the palace where the wedding
is held. The rose trec follows the girl to the palace. 25

This version is materially the same as given by Grimn.
Mrs. Rooth gives Type A “as an independent Oriental tale”
‘f‘ound from the Near Fast to Celebes and divides it again
into Types Al and AIL both being Oriental, but Type All
corresponding to the European tradition of Type A. Both
the types are given below in the words of Mrs. Rooth : ¥***

Type Al

“A wicked stepmother has two children of her owm a
boy and a girl ; and two stepchildren, also a boy and a girl.
She feeds her own children well, and stepchildren badly-
Th(': stepchildren feed their cow on the bread they receives
f;l}}]'m“, ‘0 cow, be kind to us, as oﬁr mother was kind to us.
WAy ol Thcin stepbrother spies 0 e

1L his mother that the stepchildren receive cream
cakes, as he is given some to eat himself. Their stepsiste®
also spies on the children. She, too, is :1ven cakes to €ab
but she allows the cakes to stain he’r drgss, and shows the

e

MARCHEN S 141

stains to her mother. The stepmother feigns illness. Her
lover, disguised as a doctor, prescribes the liver of the step-
children’s cow. The stepchildren cry when the cow, which
has been in their mother’s place, is taken from them. The
family eats the cow. The stepchildren receive the bones.
They burn them, and bury the ashes in a clay pot. A tree
grows which bears also fruit. The stepchildren eat the fruit
and drink its juice. Thus they live happily, thanks to the
mercy of God.”
o

Type ATl

“An old man and his wife have each one daughter who
can neither spin nor weave. The stepdaughter is told to
tend the bull, spin wool, weave it and sew a coat before the
evening. The bull asks her why she cries and tells her to
creep in through his right ear and out through his left ear
and the whole work is done. The stepmother gives the coat
to her own daughter and the stepdaughtcr is told to spin,
weave, bleach, sew and embroider a shirt of flax. This work
is carried out in the same way as before. The stepmother
wants meat and tells her husband to kill the bull, but before
being killed the bull instructs the girl to take the guts and
in them she will find one grain of silver and one grain of
gold and these she shall plant by the gate. The next morning
there is an apple-tree. The aldermen of the village arrive
and the girl hides, but they tell the stepsister that she will
be married if she can pick an apple. She climbs and climbs
but cannot get at the apples. They enquire whether there is
not another daughter. The stepmother admits they have
another but she is so ugly that they cannot eat bread after
having seen her. However she'is told to ferch the girl, who
comes and at once picks an apple for them. They give her
an able peasant boy for husband and the apple-tree follows
her. So she becomes happy and rich but the other girl has
to live as an old spinster.”

Mis. Rooth considers Type AL as motre primitive than
Type AIL As she observes, “The geographical distribution,
the primitive content (the food as an essential motif), and the
absence of a single stressed character serve alike to prove that

(e :
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Type Al is more original than AII_.....AI is tl:{us to be
regarded as the older form from whlch AII has evelop?d_
The content of Al is in agreement with that‘ of Al, with
the exception of the new fusion of tl_]e tree: .thlS depends on
the fruit-picking as marriage test, which implies, furthermore,
emphasis on a single character. Such a development may be
illustrated in the following manner:

Al . ATl

Motherless children (step- Motherless gitl (stepdaughter)

children) : e
Animal supplies foo ... Animal supplies food
Animal is killed ... Animal is killed
Grave or tree—which grows Tree grows on grave

on grave supplies food ...«Fruit-picking (marriage test)

Wedding.”**®

As Mrs. Rooth further observes, “Since the stepmother motif
and the variously adorned spying motif in Al occur only in
India and the Near East, and not in the Chinese and Malayan
traditions, this indicates that AI, considered as a tale having
a stepmother theme, has arisen and undergone development
into Type AIl in India or the Near East.”*'*°

Accepting for our purposes the conclusions arrived at by
Mrs. Rooth we get two broad types of the Cinderella tale, the
European proper and the Oriental which has been considered
as .having an independent origin. The chief features of the
Oriental are clear from the analysis given by Mrs. Rooth ;
the European type can be analysed thus:

Stepmother oppresses stepdaughter

Stepdaughter plants rose branch on mother’s grave
Tree helps her in difficulties

Stepdaughter visits feast is disguise and loses one of

s her shoes
rince finds shoe and goes from house to house

trying 1t

%l.wc does not fit daughters of stepmother
1ts persecuted girl who is married by prince

- In the European type it is usually a bird which dwells oP
the tree that comes to the aid of the girl (Cf. Grimm).
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In Aisamcse two types of the Cinderella tale are found,
both represented roughly by the Teja and Teji and the Teji-
mala types. So far three versions of the one and four of
the other have been recorded.* The types can be analysed
thus:

Teja and Teji

Senior co-wife pushes junior co-wife into water,
turns her into tortoise
Tortoise freds her children, a boy and a girl
Stepmother sends daughter to spy on stepchildren
Tortoise caught and killed
Stepchildren bury entrails of tortoise
Tree (or trees) grows on grave
King wants tree which can be uprooted by stepson only:
stepson’s condition: king must marry his sister
On sccuring tree king marries stepdaughter
Stepmother’s daughter turns stepsister into bird and
impersonates her
King disenchants his wife and punishes imposter

Tejimala

Stepmother persecutes stepdaughter
Stepdaughter wants to attend marriage
Stepmother gives clothes which get spoiled
Stepdaughter murdered and body buried
Plants grow on grave and speak of crime

* Anothor version has been recorded recently in the Lushai Hills
district : There was once a couple who went to fetch some bamboos.
Each agrced that the one who could not carry one’s load should be
drowned in the river. The wife, who could not carry her load, was
thrown into the river by her husband. She got transformed into a fish
known as Thaichhawninu. Her daughter Mauruangl was deeply grieved
at this and used to go to see the fish who used to feed her with good food.
Though her stepmother never gavo her proper, food the girl grew stronger
every day. Of this the stepmother came to learn and persuaded the people
to go fishing. Mauruangi told her mother of this and called out to her
when the people were casting their nets. The fish could be caught only
when the girl was removed. When the fish was eaten the girl collected
the bones and buried them. A big silk-cotton tree grew up at the spot.
The girl fed on the nectar of the flowers until she was married by a rich
man who made her happy. (B. K. Barua, Fish-lore in Assam, in Journal
of the Assam Rescarch Society, Gauhati, 1959, p. 67). This tale has no
marriage test.
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‘ ; awa
They are cut down and thrown away .

Lotus grows on river
Father only can pluck flower or flower changes
into bird and comes to him

Stepmother tested and punished

Teja and Teji appl'o:::imates to Mis. .Rooth’s Type Al in
its earlier portion and to AIl towards its end. The com-
parison may be put thus:

Teja and Teji Type A I

Stepmother persecutes step- Stepmother iltreats  child
children (boy and girl) (girl)

Tortoise supplies food » Cow supplies food

Stepchildren spied on by Stepdaughter spied on by
stepsister stepsister

Tortoise killed Cow killed

Entrails and bones of tortoise Bones of cow buried
buried 3

Teja and Teji Type A 11

Tree on grave attracts alder-

men
Stepson uproots tree (or gives Stepdaughter picks fruit for

Tree on grave attracts king

‘fruit and flower) for king aldermen
King marries stepdaughter Aldermen give stepdaughtcr
husband

- The brother in the Assamese tale who lays down a com-
dition may be a later accretion. As regards the tree which

grows on the grave of the tortoise, it may be mentioned that

In a variant of the Teja and Teji tale where a few princes aré

,
made to suffer, a tree of cakes grows on their tortoise mother

grave and supplies them with food. The tale has a sequc

- whmb one of the princes is stolen by a demoness who Jater
gets slain at his hand *120

in tll:d Is. RO?th notes that “whereas the fish or turtle is found
those variants which a it

3 : ppear to represent a tradition
1s purely Indian, i

that
the motif of the cow or goat occurs 1
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variants which contain motifs common to those of Near
Eastern ot European variants.”****  The distinctively Assamese
features of the Teja and Teji type are not those which are

found in the Oriental type in general but probably the,

following: —

(1) The additons to the marriage test in the variant
referred to in section III of this chapter.

(2) The elahoration of the jealousy of the co-wives of
Teji.

(3) The attempt of her stepsister to undermine Tejis
happiness after her marriage with the king spe-

cially in the variant just referred to. This includes
the enchantment of the heroine also.

o

(4) Incorporation of certain local customs.

These may be discussed in some detail: (1) The marriage
does not occur directly; the king is given by Teja a pome-
granate plant and a bird and these later remind him of his
betrothed. (2) The jealousy of Teji’s co-wives is found in both
the important variants. In the second this has been worked
out in fuller detail. The bride is not allowed to get on land
by the bathing ghats of the king’s seven wives. Further, the
jealous co-wives arrange matters in such a way that the bride
stumbles on or knocks against several things and this is cons-
trued as inauspicious. (3) When after her marriage a baby
is born Teji comes on a visit to, her “mother’s place” and her
stepsister changes her into a bird and herself makes an
attempt to impersonate her. The fake queen fails to weave
well and to quiet Teji’s child. The bird points this out to
the king and its disenchantment follows. The punishment
of both the evil stepsister and ther mmother is elaborately
‘worked out. (4) As regards local customs, that the entry of
a bride who is supposed not to break the supports of the
wooden seat where she sits or knock down a banana tree
which is ceremonially planted at the gate of her new home,
is looked at with a critical eye, is evidenced well in the second
variant, The wife’s visiting her mother’s place after the
first baby is born is also customary. A further instance of

10
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Jocal custom 1s that the bride when she leaves her mother's
-Place for the first time is to look behind as she goes away :
if she does not do so the prosperity of h.cr pa_ternal home is
supposed 10 follow her. W}.len-thg girl (in the second
-variant) leaves her home she 1s given no share of her. dead
mother’s things and as she weeps and goes away without
‘looking behind all ‘her father’s property follows her. At
this her father requests her t look behind and as she does
50 half of the property remains.

Simplicity in the structure and a fairly well-knit plot are

considered as of the essence in determining the genuineness
or primitive form of a tale. Probably the earlier form of the
Teja and Teji tale ended with the marriage of the girl after
the fruit-picking or plam-uprooting test. The third variant of
the tale in which a few prince. feed on a tree of cakes which
grows on their mother’s grave seems 10 evince an impression
of completeness, but this tale has a sequel which, as has
already been observed, is not of a pattern with the rest. The
elaborations of the jealousy of the co-wives and the spitefulness
of the step-sister may be later additions in keeping with other
tales which illustrate a co-wife’s or a stépmother’s jealousy.*'**
The tale of Champavati summarized earlier deals with the
jealousy of a stepmother ; The Kite’s Daughter illustrates the
jealousy. of co-wives.. O

The jealousy of a stepmother is the central theme of the
extremely popular tale Tejimala. Tejimala seems to be an
independent and self-contained Mirchen having no parallels in
the European area. Instances of a girl changing into a flower
and later being disenchanted are found both in India and in
Europe but a tale of the Tejimala pattern seems t0 be un-
recorded. Grimm’s A Riddling Tale is just a riddle where 2
man breaks a stalk of flower and disenchants a girl- The
nearest Indian parallels seem to be the Malto tale The
Cruel Sistersin-law,*** and the Oriya The Shoemaker's
Daughter.*a 1In the Cruel SistersinJaw when her brother
are away her seven sisters-in-law annoy Basumata in all pOsSible
ZSYSlh They set her to husk paddy and crush her head. They
Sistry ‘erland a chilli plant grows over the grave. One of the

cxsan-as goes to pick chillies and the plant sings out:

THE MARCHEN 147
?

Do not pluck, do not pluck the chillies, sister,
Basumata was killed for an amaralata’ sari.

It may be added that when her brothers go away she asks them
to bring her an amaralata sari and this particularly angers her
sisters-in-law. The chilli plant is uprooted and thrown away.
Where it falls a kadam tree grows up. When the seven
brothers return they take rest under the kadam ‘and as one of
them plucks a leaf the tree cries out as before. They cut down
the tree, split it and discover their unfortunate sister. They
come home and Kill their wives.

The Oriya paralle! is not as close to the Assamese tale as
the Malto one. A prince marries a princess and while return-
ing home the princess’ maid, a hidemaker’s daughter, pushes
her into a well and impersonatgs as the bride. The princess
turns into a lotus. The false bride throws away the flower. A
gourd creeper grows up. When she cooks a gourd from it, it
cries out:

I am a gourd ;
From the hideworker’s daughter
O King, what do you eat?

The impostor then throws away the gourds. At the spot
where they are thrown a tree with sour fruits grows up. ‘When
the prince splits a fruit the true princess comes out and reveals
everything. The mischievous maid is buried in a pit filled
with thorns.***4

The tale of Tejimala (summarized carlier in section II of
this chapter) has certain features which have parallels 'in Mrs.
Rooth’s Types A and B:

(1) Tejimala’s desire to attend a marriage may be cqmpared
to Hearth Cat’s desire to attend the ball at the palace in Type
B ; the desire leads to a tragic ending in the Assamese tale.

(2) The stepmother’s destructive acts—Xkilling of Tejin.ml.a
and cutting down her plant transformations—have some siml-
larity to incidents in Teja and Teji and in Types Al and AIL

Apart from the motif of a stepmother’s persecution of the
girl the tale does not seem to have any Organic relation to
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the Teja and Teji and the Cinderella typc_s——both European
and Oriental. chimala however has certain tests ewhich are
also found in Teja and Teji. For example, the flower-pickin
test, in one the father only being able to pluck the flower
.nd in the other the flower changing into a bird and fall'mg
on the father’s palm and thus proving its authenticity. Even
the flower-picking test here is not a marriage test but a sort of
recogmtlon test.

So to call Tejimala a Cinderella type by itself seems to
raise certain questions, the best solutions to~ which might be
found by terming the tale an independent Assamese tale-type,
having one or two parallels clsewhere. But without further in-
vestigation on this line no definite conclusions need to be
profiered. Transformation of person into object and object into
person, however, is a well known folklore feature in Assam. In
the Angami tale Hunchbili a wife thrown into the water turns
into a bamboo plant, out of which a shoot springs up. ‘When
the shoot is cut and cooked it cries out from the pot. Ina
Lhota myth some men turn into mynas and when their wives
smear their foreheads with rice flour they change into gibbons
with white foreheads. Medieval Vaisnavite romances, like
Chandrabharati’s Kumar-haran, make mention of magical
transformation of person into bumble-bee or bird.

(XII)

(lfermi'n t‘echnical features: Like other literary types the
Esg:n?g \t:}le)]: ;Sgcauspecéa}i.f’f’rm of Composition. It iSO?:.E
often used in this stmli) s L patcs: - e g % of
feature in a tale—such y usually refers to a certain idea g
feigning death in ¢ q as, a cruel stepmother or an old man
motifs may be fou Order to catch a thieving fox—and sU

nd in various fo 3 b expression’

such as, ballads and tales in differ Sl @ENGE sy © Some

of these motifs, especi 1 ) ifferent parts of the world. ) 0 iy
section in a na’rragecm yE th_ey are found to form a dist®

ballads and tales f(::, (;n 4y pomt to close relationship am(]);Jgt
the term motif in t}l:is Pl "Videly SCparated areas. - X
sense does not denote any technic

feature : it sion; :
» 1t signifies content and not form. The term type
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rather refeﬂrs to form, for, as has been observed by Prof.
Thompson, “A type is a traditional tale that has an indepen-
dent existence. It may be told as a complete narrative and
does not depend for its meaning on any other tale. It may
indeed happen to be told with another tale, but the fact that
it may appear alone attests its independence. It may consist
of only one motif or many. Most animal tales and jokes and
anecdotes are types of one motif. The ordinary Mirchen
(tales like Cinderella or Snow White) are types consisting of
many of them.” "2

So the term type suggests a self-contained whole. In
determining the self-contained character of a tale various fac-
tors have to be brought finto consideration. Geographical
distribution, primitive content, a sense of completeness, utili-
zation of all the motifs in the narrative, etc.,, may be such
factors. Even if folk imagination is unbridled the thing
imagined follows a certain pattern. Certain of the features
which characterize a good self-contained tale may be
mentioned : ***°

(1) A tale does not begin ‘with the most important part
of the action and it does not end abruptly. There is a
leisurely introduction ; and the story proceeds beyond the
climax to a point of rest or stability.

(2) Repetition is everywhere present, not only to give a
story suspense but alsc to fill it out and afford it body.

(3) The characterization is simple. Only such qualities
as directly affect the story are mentioned: no hint is given
that the persons in the tale have any life outside.

(4) The plot is simple, never complex. One story is told
at a time. The carrying along of two or more complex sub-
plots is a sure sign of sophisticated literature.

(5) Everything is handled as simply as possible. Things
of the same kind are described as nearly alike as possible, and
no attempt is made o secure variety.

The vaildity of investigation into these features depends
above all on the faithfulness with which a tale is recorded.
No two versions of the same tale are exactly alike and the
recording is often vitiated by the personal preferences of the
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recorder. The first three features just noted need not be ep,
phasized for they are obvious qualities of almost all the tale;
referred to in this study. One of the best tales, Tejimala, for
example, begins like this: “A merchant had two wives. ’The
elder of the wives had only one daughter. Her name wgg
Tejimala...... » When Tejimala is recovered by her father the
latter does not come all on a sudden and punish his wife
He puts her questions, tests his daughter, sometimes tests hi;,
wife, only then does he drive out or punish.in some other way
the guilty woman. The details very in différent versions but
the manner of the telling is the same. There is plenty of
Tepetition in the tale, specially when Tejimala’s plant trans
formations have to speak. This repetition sort of gives har-
mony to the pattern of the tale. The characterization is also
simple. The tale centres on two characters: Tejimala and
per- stepmother. One is sweet and silently suffering, the other
Is ]eff)us z'tnd cruel. The father when he appears at all is
i)lifl; tl‘r\lg léllizrzcttrue falther. A.t every stage of the ‘narrative
this tale the plot Z;S'l‘ta'{c g R BCagh ared_to
a distinct subplot—-th:tJ Zfa Itl}(li il oisaslin: be' compicE it
o il ehStep31ster attempting to enchant
certain elaborationspwhich S I'I‘ur'thcr"the 1_Eltt€f et
flesh at the grace of its ns-eem o icate that ¥ g
T ot ‘narrators, The story seems to end
gically with the marrying of the heroi ino, but
th‘_3 postponement of the marri o AL L‘mg' h
episodes of the king’s wives’ mfmg? invtheteskofid: £ i
aliciousness, the father’s request

to the heroi :
stepsister’s a?cinio look behind as she leaves her home, the
Pt to mar her happiness, the king’s revenge

on the stepsister’
. I's mother :
flesh in two casks, by sending her daughter’s fat and

and th .
are later accretions & handmg on of these on by ?ne,

: whic :
nucleus in the proc h seem to have clung to the original

This ComPIexitestththe narration.
sometimes Sophisticyat dt' CAPlot suggesting later accretions and
the Barber analyseq cd influence is seen in The Minister 2°
seems to have its 5 n section VIT of this chapter. The ta.e
the narration ang neestry in The Jatakas. That simplicity i
alikeness in the things described are esset

tial qualities j
LS 1N determini
fmining the pattern of a tale may als0
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jllustrated from The Clever Prince—the third variant of the
Teja and Teji type and referred to in section XI of this
chapter. This version has a part which is an independent tale
in which a demoness kidnaps a prince and the latter turns the:
tables on her by securing her external souls. Even the second
part is not quite simple. The demoness attempts twice to
kidnap the prince. At the first attempt the prince gives her
the slip on the way as she goes to ease herself. The demoness
secures him again and puts him in the custody of her grand-
daughter. The prince insinuates himself into the good graces'
of the girl, secures her clothes and slays her. The demoness
takes him to be her granddaughter. The fake granddaughter
persuades her to reveal where her life is hidden. As she goes
abroad the prince secures her exoternal souls and destroys them.
The demoness is slain. So this second part must be an inde-
pendent tale tagged on to the core of the Teja and Teji story..
Contamination of this nature is seen in several tales recorded
in Assamese. T. Devi’s collection Sadhukatha (1934) Is ex-
tremely unreliable on this score. For example, T. Devi’s Teton
is an indiscriminate blending of motifs from The Gingerseller
and the Black-pepperscllcr, The Trickster, and the second part
of the Bengali (as recorded by Lal Behari Day) The Adven-
tures of Two Thieves and of their Sons. It is not that the
other collections are wholly reliable, but they have at least
versions which seem to be self-contained and most of which
can further be tested from oral sources.

Modifications: Pattern in a tale is often diﬁ"lcult'to define.
A literary critic has observed, “Pattern is the quality 1n a book
which gives it wholeness and meaning, mfj.k.es the reading of:
it a complete and satisfyng experience. This is a matter partly,
hut onl} partly, discussable in terms used by devotees of
form.”*'?¢ The pattern of a tale may get broken by mod1_ﬁca—
tions which it may undergo in the telling. Tales get moc.hﬁedr
chiefly because the narrator forgets a part an.d substitutes
another. This modified version often thrives and in many cases:
appears as a fairly self-contained tale givh}g an impression of
totality and wholeness. So far the version IS @ good tale.
The factors which lead to the modification of tales have been:
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worked out by Antti Aarne, the Finnish folklorist, and 4 ¢
more important of them are: o

(1) Forgetting a detail, especially an unimportant one

This is perhaps the most important cause of modificationg j
: n
stories.

(2) Adding a detail not originally present. Most ofte
this may be a motif from another tale, though sometimes it .
pure invention. The beginning and end of a story are es 5
cially subject to such accretions. 4 My

(3) Stringing two or more tales together.

animals or ogres and tricks of rascals are particularly liable
to this experience. ;

men&) Asf a _tztle wanders it adapts itself to its new environ:
- unfamiliar customs or objects may be replaced by fami-

liar. Pri i i
e 1.11c¢s or Prmccsses become chiefs’ sons or daughters
in American Indian versions.

A T
sense ‘5'1:1}11 ai,'befn observed by Prof. Thompson they are in no
Iransmis;‘h of oral transmission, since in the cases of perfect
1on not one of them would be effective.**2” Some of

these modifications ;
the difications in Assamese tales have been referred to in
course of the study. How ey

. en an = . n
be dropped is best ey important detail ca

the Tipsi which do ldencei in the cumulative The Crow and
% es not ; :
ave at its and the .summing Up

usual in a cum >

ulative. Someti

; : efimes tow - 1ons
from other tale or tales owards the end accretiol

Prince. Probably the ba}llla:;e ey oticed, as in Lhe Sy
such Stringing together ofa Janagabharur Git also points t©
confuse two women: op gallisls | The hallad ecerol
and the other a demo ¢ a handsome and spirited princess
suffers in the harmon nfessh e 2 mealt,, she. Tos
tain things towards thz ;dt ¢ pattern. Further, there aré cely
myth in a romantic ta]e ’I\‘thh seem to introduce a creaty
in secti.on V of chapter 2. TI?QSC anomalies have been nOt_iCe
in section III of thig cha'lpter Cltale § e mparatl s
of two tales. The raje shouldarjz shows this stringing together
* Dormally end with the marriag®
most there may 1, Punishment of her stepmother. -
Y be the further episode of relieving her

Short tales of-
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husband of his snake covering—which indeed is there. Bui
the tale is’dragged on by the introduction of a demoness who
makes an attempt to mar the happiness of Champavati. This
includes the persuasion of her husband to open his mouth and
show her the world, the husband’s disappearance, the discovery
of him and finally the foiling of the demoness mother-in-law’s
atempt to do away with the girl. A stringing together of
this nature is also seen in the Bengali Swet-Basanta which
seems to contain two tales in one: the first about an cgg-girl
secured by a merchant’s son for his wife ; the second about the
adventures of two brothers whose lives are made miserable by
their stepmother***®

As regards tales which wander, it has been shown that the
Angami Nagas have borrowed tales from the plainsmen but
in accepting the borrowed talés have preserved features not
found in their environment. This factor has led Hutton to
suspect that they must have borrowed the stories. In adopting
the Panchatantra tale The Mouse-Maid Made Mouse the Nagas
have eliminated the sage of the original and substituted him
by an ordinary person. The mouse (rat) transforms itself of
its own accord—both into the lovely maiden and into its former
shape. The sage’s magic instrumentality is totally absent in
the Naga version.

Along with the modification of forms the modification of
purpose is also seen. As Prof. Thompson has observed, “Fairy
tales become myths, or animal tales, or local legends. As
stories transcend differences of age or of place and move from
the ancient world to ours, Or from ours to a primitivc society,
they often undergo protean transformations in st'yle and
narrative purpose. For the plot structure of the tale is much
D Te e thantitstform:(iies The fables from Panchatantra
or the moral tales from The Jatakas have in later times been
told only for the purpose of giving pleasure, their original
motive having been lost. -

Are Assamese tales formless? Prof. Thompson considers
the structure of the complicated Indian tale very loose, so that
the plot is often very difficult to fit into the patterns determu?ed
by European analogues.***° He seems to fc.:el that the. Indian
tales are less unified in plot and less definitely fixed in form
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than those in western Europe. He, of course, admits that “4
thorough study might show this to be a mistake.”*%t

Prof. Thompson’s observation seems to claim some cop-
sideration. It has been already observed that the incidents
attributed to the trickster Tentan usually do not adhere 1o
any fixed pattern (section V of this chapter). The incident of
cheating the ploughman of a score of rupees, for example, may
be related in isolation or tagged on to some such other cheatin
incident or incidents. But Officer Teton has a fixed pattern
and the tale seems to be a self-contained whole. On the other
hand, the incidents in the Angami parallel to the Assamese
The Trickster are not fixed as in the latter. The Brahman’s
Servant also does not seem to have a fixed pattern. Humourous
and trickster tales, on the whole, ‘apart from exceptions like
Officer Teton, Officer Fox, and Pharing the Allknowing, are
a'little formless and it is difficult to ascertain what their true
patterns are. But in tales in which the personal interest in
the hero predominates certain interesting adventures tend to
get strung togethcr around he hero and though the introduc-
;Ogep:rgg:: in various t‘a}e.s may not agree the incidents often

parallelism.*122
magiscc:ﬁngifd;:tes zirghen dwhich deal with supernatural or
mala have been noticedg-00 PO LG excellenoes of /Tl
; on the other hand, Teja and Tejt

and The Clever Prince have | L ecte o

form. Tej ‘s 2
e Theeé? and Teji contains a good deal of extraneous mattet

ever Prince is a str'm o i '1

L H : Stringing together of two dissimiiar
iilgcsl;: inSe::-cgoIEalned tales like Tejim;ﬂi EeElihe Gold—prodllc‘
like Te'gz; :nd %C"Demoﬁ Astrologer. The tale of Champavad-
J €jl, seems to be a contaminated version. 1°

give one more il : ;
under Motif HB;;SETUOH’ The Speechless Maid, summariz¢

also have an j chapter 4, emboxes several tales whic
Independent existence
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-----

THE MARCE -
MARCHEN - 155.

in character. This may mean that the tales are still growing,
or perhaps, they do grow in this manner till they are recorded
and reimposed on the people in printed versions. It may be:
added that Assamese story-tellers are not specialists, nor are
they a sort of priestly class dealing only with myths. It may
be that the older of the story-tellers, and specially women, are
a little more careful in handing down tales in a fairly con-
sistent form.

Disintegratign: The question of disintegration does not
seem to be important here, as most of the tales belong to the
lore of the people. The few which can be traced. to Pancha-
tantra are too short to admit of any disintegration ; no close
parallel to any Jataka tale has been found. The Dharmad-
dhwaja Jataka only seems to have an Assamese analogue in
The Minister and the Barber. In the Jataka tale an evil
person poisons the ear of the king against a virtuous marn.
The king tests the latter and afterwards the evil person is
punished. In the Assamese tale a prince goes in search of a
jewel, is thwarted by his stepbrothers, vindicates himself with
the aid of the wives he secures. This seems to be the basis.

of the tale, but there is a sequel in which a barber grows:
jealous of the hero’s success and poisons the ear of the king
against him. The king sets him tasks which he accomplishes:

and the barber later falls in his own trap. This second part

certainly spoils the pattern of the tale and if it is admitted’
that The Minister and the Barber has to be traced to The-

Dharmaddhwaja Jataka, the point of disintegration may be

raised. In its Assamese adaptation or modification the tasks:
set in the original tale got left out to be introduced in the

second part which hangs rather loose and where the jealousy
of the barber is not adequately motivated. Though charac-
terization in folktales is simple and the stress is always on the
action, still events are suited to character and the psychology
though simple is not unuvatural.
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CHAPTER 4

A SHORT MOTIF-INDEX OF ASSAMESE TALES
AND BALLADS

: (1)

A reference to the term ‘motif’ has been made in section
XII of the precgding chapter. Motif refers to content and
thus implies a certain idea or feature in a tale. Motifs are
simple and therefore “easier to make simple explanations of
them than if one has to explain a whole tale which consists
of a complex of motifs”™* In the Motif-Index of Folk-litera-
ture Prof. Thompson has grouped rogether motifs from all
over the world under suitable heads and sub-heads, thus bring-
ing out a logical relationship among them. This relationship
does not postulate any connection of an organic nature, though
such a possibility is not totally excluded. But resemblances
of motifs are to be taken seriously only if they are found
among peoples which indicate a distinct cultural relationship.
To come to conclusions by ignoring intermediate peoples and

without adequate consideration of the probability or impro-

bability of the motifs being actually connected in human
tradition would be in the manner of Frazer and Rendel Harris,
and therefore, not quite rcpaying."-’*2 s

Sometimes full tales do not migrate, but their motifs do.
Motifs are more independent than tales. On the other han@,
men may hit upon the same motifs in telling tales, t.hat is,
the same simple motif may be born indcpendently in different
places. A classification by single motifs—the germs of fullf:r
tales—must be the beginning of an examination of tales in
general. Such a classification makes an attempt to reduce to
order the traditional narrative material of the world as the

scientists have done with physical phenomena. :
A classification by motifs further points out the variety

of the features of tales based on their subject-matter, such as,

the animal as hero, romance, humour, deceitfulness, social

relations.
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Prof. Thompson classifies his material under twentythyee
heads which he calls chapters:™* '

: Mythological motifs
: Animals

Tabu

: Magic

: The dead

: Marvels

: Ogres

: Tests

The wise and the foolish
: Deceptions

: Reversal of fortune

: Ordaining the future
: Chance and fate :
: Society

: Rewards and punishments
: Captives and fugitives
: Unnatural cruelty

Sex

The nature of life
Religion

: Traits of character
Humour

%mfcllaneous groups: Formulas, Symbolism, Heroes»
nique exceptions, Unclassified motifs.

Of. these twentythree the last thirteen (from L onwards) aré
minor and less important ; of the first ten again E, F and G
are rather related. ge ;
of zirslar;:z:l I)t;]wlu be made here to make a short motif—ind_c;C
TthmPSOn.' ' es arl."fd ballads on the model set bY‘Pro'
ones. as to’ . (Iln(ltl s chosen will be the more sigmﬁca.nt
sized book Fl?rt;:‘u would swell the chapter into 2 f_mr--
versions ha\'re fot 1 er, when the tales with their vario®
to make a deﬁnit?e?-n.recorded comprehensively, any .attcmpt
nothing, The ha S index would end in much ado abou
and ballad o .OE th,e present chapter is the Marchen
S summarised in the earlier chapters. as well as

NN <CHONOYZZE AT IOHET QB>
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some fables, myths, and tales not already noticed. The range
of material covered is thus wider than in previous chapters. It
is expected that this condensed motif-index would be of help
to future workers on the folklore of Assam in identifying
their material without much difficulty.

To explain two practical aspects of the preparation of this
motif-index: (1) Certain tales which have not been summa-
rised earlier have been summarised along with the important
motifs in ccnnection with which they occur. In some cases a
little cross-referehcing will give the full story. An index of
tales and ballads have also been appended. (2) Where it has
not been possible to find a motif in Thompson paralleling
an Assamese motif the latter has been placed under the sub-
head which most covers it I}To attempt has been made to
give a new number to such a motif, though Thompson leaves
room for such numbering. This has been found advisable in
view of the fact that such numbering may have to be modified
at a future date when the tales are recorded fully and examined
by more competent hands.

Thompson’s chapter heads have been explained after him
in the sections that follow. Only it has to be remembered
that all the chapters have not been worked out, the more
important and those covering most Assamese material having
been done. No motif which is not part of a full tale, simple
or complex, has been allowed to enter. Some gaps migl}t have
been filled up from popular beliefs, but beliefs are outside the
scope of the present study.

; (I1)

A Mythological motifs: “In chapter A are hzmdlgd
motifs having to do with creation and with thc? nature of the
world : creators, gods and demigods ; the creation and .nat}lre
of the universe, and especially of the earth; the beginning
of life : the creation and establishment of the animal anfi
vegetable world.”* Prof. Thompson is explicit that a myth 1s
a tale which is laid in a world supposed to have preccded the
present order. 2 /

The Assamese-speaking people have long been dommafed
by a Sanskritic tongue and Hindu ideas. The mythological

II




e

ND TALES OF ASSAM
162 _BALLADS A}

Jore that may be found is primarily the same as in the Sans.
krit Puranas. Very few tales are there which have surviveq
the Hindu onslaught and give us an independent explanation
of either the gods or the creation.

Motif A 100—499: Gods

Under Motf A 112.1.1.1, “Goddess of music and dance
born of incenstuous union,” may be mentioned the Kachari
‘goddess of music and dance born of Brahma an.d with whom
the latter had incestuous union (see under Motif A 1460).

Motif A 113, “Totemistic gods”, may be illustrated from
‘the tale of the snake goddess Manasa. A merchant, Chando,
refused to pay reverence to Manasa and the irate goddess took
‘the life of all his sons. Beula, the bride of the youngest son,
revived her husband by propitiating the god Siva, and later
‘Chando bent so far as to pay due respect to the snake godd(.:SS-
‘This tale is recited at the worship of Manasa in the rainy
season.*?

Motif A 114.1.1.1, “Child born of Krishna’s sweat,” IS
seen in the myth which describes the birth of the ancestor of
ihe neo-Vaisnavite saint Sankardev. The sage Narada was
‘playing to Krishna and Saraswati in heaven. The superb music
’made Krishna sweat. Of that sweat was born the chilt_i
Purnananda. Purnananda passed from hand to hand and ult-
‘mately Siva took charge of him. Siva put him down on the
bank of the Bhagirathi where he began to live as a human
being.*®

Moﬁf. A 143, “Carpenter of the gods,” is illustrated in the
}ale of Viswakarma. Viswakarma, an expert carpenter from
RS e we;n;:k IP;_I‘}“d scrapings of the wood on ‘Zciate
‘this meanness of his.fathls o S e 3PPZ to @
Ty b o her's and left home. He wen o

and and lived with an old woman. He showed b1

: Ezléa:ftbia novice in carpentry but settin o up indep cnd6ﬂ_t7
1 10 turn out wonderful thj o : s Wi
_magic speed and a things like a pair of sanda

] : en

figures as magic boat which was rowed by two wood

i anél sﬁ?n as 1t was put on water. The king rewaf ca
1S fame 'SPI-ead in all Aircetion V-lswakarm
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sensed hi§ identity and coming to the king desired that he
would compete with the latter’s famous carpenter. He had a
wooden horse whom he would race, he said. Sutakarma put
out another wooden horse. The race began and Sutakarma
defeated his father seven times. But in the seventh race
Sutakarma sped into the west, his father following hot upon
him. They did not return. It is for this people say that the
carpenters of the west are superior to those of our own
country.*’

There is oné fact to be noted here : Viswakarma has been
taken as a human being, not as the god of the Puranas. So
the advisability of introducing the tale in connection with
Motif A 143 may be debated. Sce also under Motif C 32
below. :

Motif A 136.1.5, “God rides flying elephant ;” see Motif

B 45 below.

Motif A 200, “God of the upper world:” Among gods of
the upper world may be mentioned Jama, the king of death.
A greedy astrologer once snatched away a fish caught by a
kuruwa bird. The bird died of grief and took ,birth as the
son of the astrologer. When the son grew into a handsome
youth the father arranged for his marriage. But the lad
died all of a sudden. In crushing grief the astrologer began
to make noise at noon with the rice-husking pedal and the
sound hit Jama in his chest. Jama took the astrologer to his
kingdom and asked him to pick out his son. When the man
approached his son the latter barked out that he was nobody’s
son. Jama then explained to the astrologer that his son was
none else but the kuruwa which had taken birth as his son
in order to deprive him of his own happiness.** Jama also
finds mention in’ The Messenger of Titkuji. He is a well-
known figure in Assamese tales. Motif A 310, “God of the
world of the dead,” relevant in this connection.

Motif A 282.1, “God of whirlwind,” may be paralleled
with the tale of Bardaichila. When the west wind blows at
the time of the Bihu festival (April) Bardaichila comes hoEn'e
riding on the wind to her mother’s place in order to partici-
pate in the Bihu festivities. Bardaichila 1s symbolic of the
west wind (whirlwind).

Lf
1,
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Motif A 400, ‘God of earth,” might be illustrated wity
the tale of the jakh, a land spirit. There are twelve score
jakhs in a certain swamp in Nowgong. A notable bhakat
(initiate of a certain sect), for an offence against piety, became
a spirit on his death and came to live in the swamp. But
the other spirits dubbed him the blackest devil as having com-
mitted an offence against piety and refused him room. His
fellow bhakats seeing his pitiable condition reported the
matter to the head of their sect. The head came in person
and learning that the spirit had to live there for a year
reduced the period by half and ordered the resident jakhs to
allow him room* A jakh usually presides over buried
treasure.

Motif A 411, “Household gods,” could be illustrated with
a reference to the tale of the ghar-jeuti, a spirit which dwells
in the bous‘e. A man was once sleeping across his doorway.
A ghar-jeuti came near him in the shape of a baby of about
two years and tried to pass over him but suddenly paused at
his sight. It tried to pass several times but stopped cvery

time. Then the man awoke and removed his bedstead from
the doorway.*!°

dMOtif A 420 refers to “God of water”. Mention has al
ré:a y been made o[- the water god in the ballad Phulkowarar

it. A.water god is found in the tale of Kamala Kuwari
summarised in chapter s.

M 1 o )
below.mf A 433., Corn-god (goddess): " see Motif a 14232
46 NXIOE}EIZ; 465.2.1, “Goddess of music” and Motif A
5.41-\/[’0 - 1 dess o‘f the dance:” see Motif A 1462.1 below:
of The La 4§6’ God of the seasons:” In the Kachari
2y Boy the lad starts ploughing when cverybodY

::11?5 h‘z}'}fliagted Ou}tl his paddy. The Old Man of the seas”
> €ason has g . 1
now?” The lad startsg(;);l:a ARaciarel you ploughing 2

looking for the season. An old

man advises him, “
you can,”#1t i, “Go you back, and plant your paddy a3 b

Motifs A .
f S00=500 ¢ Dengodg and culture heroes

It has be
en :
sugegested in connection with ]anagabhaﬂlr
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°
Git that Gopichan might be put in the category of culture
heroes as he is aided by a goddess in overcoming his foe and
further creates certain trees and creepers, shells, toes of the
elephant, and perhaps the sun and the moon. But he does not
make any conscious effort to teach culture as such.

Motif 541, “Culture hero teaches arts and crafts:” see
Motif A1423.2 below.

Motifs A 600—899: Cosmogory and cosmology

Motif A 625.2.3, “Raising the sky: striking with broom,”
might be illustrated with the tale Why the Sky is so High.
In ancient times a humpbacked woman was sweeping her
yard. As she swept her hump struck against the clouds. Out
of vexation she hit the sky with her broom so that it went
very high.**

Motif A 670, “Nature of the lower world:” The ballad
Manikowarar Git gives a glimpse of the world under water
where the hero is found seated on a bed.

Motifs A 710 and 740, creation of the sun and the moon,
may probably be illustrated with reference to Janagabharur
Git in which the eyes of Abhiman remain stuck in the sky.
It is not explained if they change into the sun and the moon
(c.f. Motifs A 500-599)- Motif A 763 refers to “Stars from
objects thrown into sky.” : '

Motif A 736.1.3, “Sun and moon as lovers,” in the Khas%
tale Why there are Spots on the Moon. The moon U Bynal
falls in love with his elder sister Ka Sngi, the sun. Out of
disgust she throws ashes on his face. Since then he gives out
a white light. What we see like a cloud on the moon wh?r} it
is full are the ashes.*'*A Motif A 750, “Nature and condition
of the moon,” relevant here.

Motifs A1100-1199: Establishment of nat_ural order ”

Motif A 1101.1.2, “Eyven trees could spcak in golden age,
is seen in Why do Trees have Leaves. In the era of Trut_h
only the banana had leaves and people ysed to take their
meals off them. The other trees out of jealousy put a curse
on the banana tree to keep it from talking. At this all the
trees lost their power of speech. They bowed down ,I,I:l 2s::rrOW.
So out of pity God said, “Let the trees have leaves
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Motifs A 1300—1399 : Ordering of human life
Motif A 1330, “Beginnings of trouble for men:” Bej
tired of the beggar’s life Mahadev took a piece of land fr;]
Indra and seeds from Kuvera and started raising a crop I—;n
got so fond of his field that he forgot to return to Parx,atie
Parvati created gadflies and a tiger in order to force him o
- = aye . . 0
come back. Failing in this, she herself went to the field ang
seeing the crop cried out in surprise “Ah!” and “Ih!” Two
flames came out of her mouth and began to consume the
crops. .Mahadev in anger rushed upon the flames which
turned into two demons and fell prostrate at his feet. He
i o )
n;mcd them Khoba and Khubi and ordered them to lie quiet
:in ]tiuey met Ramachandra. Ramachandra ordered them to
t“i z;t the junction of three roads and whenever a marriage
ook plag y ¢ i
o .p(il e they were to take pessession of the persons of the
ried couple. On the third day after marriage, if they did
not get an offering of rice fl = ;
: . g of rice flour and gur, they were to make
the marriage unhappy.*!2¢
Motif A 122 “
e :3”35.11, E}od of the world of the dead demands
n die:” Jama's kingdom i
B 4 : is empty because men
b firs b wmtso[ not die. : He rushes on Brahma and
el & o take him away. Brahma promises
e men with weakness so th i
were created with al i G U By R
eternal life became gods"‘“‘”D

Motifs A P el
Motif Af]42")l1400—f499. Acquisition of culture

with the tale Ho;, RJ-ACqUiSition of rice,” may be illustrated
told Lakshmj (the dce was Brought to the Earth. Indra
ings for the earthgo Ifle]jsh()f-rice) to take some paddy seedl-
garden. But her ¢ axshmi planted the seedlings in her

er i 2
beyond the Lujt. J%‘lliulsl SISter stole them and planted them
SOm1 got a clue from the excreta of 2

bird which .

peity. On \t‘lyia: Ez:ig Overh‘?ad and set out for her lost pro-

asked her why it o ltzif a 1iver she met an alligator which
: U@ not dip into the water. She told if

to swallow
a StOne and 2 o
1t f
she reached the iy erried her across. After some days

was soft and A tortoise compla; 1 )
back would bg C:E 1}t‘;accc)1111d casily Lill it.P aérﬁzdt;%:iatitlzlgsoit};
td as iron and it ferried her across th€
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river. On the other bank was the paddy ﬁéeld of her sister-
There was,so much of paddy that her sister used to give it
away to birds. It is because of this that birds have a pouch
under their throat. Lakshmi once more took some seedlings
and started on her return journey. On the way the tortoise,
while ferrying her across, went under the water. At this
Lakshmi cursed it that people would be able to kill it with
spears made of iron.**? In this tale it is not clear if Lakshmi
is a goddess or a sort of demi-goddess who lives and works like
a human being. qShc might be considered also as a Culture
“heroine.” This tale is current cspccially among the Kacharis
of Upper Assam.

Motif A 1462.1, “Origin of dancing: by goddess,” asso-
ciated with the Spring festival, is explained by the Kacharis
of Upper Assam thus : Brahma had incestuous relations with
his daughter and the girl was banished to the earth by King.
Dharma. When Spring came there was universal rejoicing,
but this goddess was pining in loneliness and misery. The
gods remembered her and spoke to Visnu on her behalf.
Visnu sent them to Siva. Siva gave them Jessons in dance
and music. They then went to each divine household, danced
and sang and collected cloths and catables. With these t‘r}ey
rehabilitated the Cinderella goddess. The girl out of Joy
began to dance and sing, while the gods accompanied her on
‘drums and pipes. King Dharma’s heart melted at this and-
he recalled her to heaven. But since then the dance and ic
music remained on earth, to be celebrated in the Spring

season.*!*

Motifs A 1500—1599 : Origin of customs
The tale of Teja and Teji in the variant recorded by
Bezbarua explains that when a girl leaves her home after
marriage she has to look behind, else all the property of her

parental home go€s with her. e
Motif A 1530, “Origin of social ceremonials,” may be

illustrated with the tale narrated under Motif A 14§21.x: e
Motif A 1540, “Origin of religious ceremonia’s: se3
Motif A 1330, for the worship of Khoba and Khubi at

marriage.

|
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Motifs A 1600~162;9: Distribution and differentiation of peoples

Motif A 1611, “Origin of particular tribes:” The ances.
1or of the Nagas had three sons. The old man asked them
“What will you do for your livelihood ?” The first answered,
“T ghall till the soil.” The second answered, “I shall be ;
writer.” The third’s reply was, “I shall be a hunter.” From
the tiller of the soil were born Nagas; the hunter disappeared
into the forest ; the writer or the one who knew reading and
writing became the ancestor of Assamese. *14A

Motif A 1650, “Origin of different classes: social and pro-
fessional:” see Motif A 1611.

Motifs A 1700—2199: Creation of animal life

Mot R ik ;
. o?f A 1701, .Cleanon of animals by god:” see Motif

1330 for the creation of the,tiger. Motif A 1815, “Creation
of tiger,” relevant here.

M 3 6« . - ’
otif A 2034,1, “Deity’s wife creates mosquitoes to drive

her husband out of jungle,” is paralleled in Parvati’s creation

of gadflies in order to bring Mah
field. See Motif A 1330. g Mahadev back f;om the paddy

Motifs A 2200—2599: Animal characteristics

Motif ol :
e bA .:;221, Amn'mI characteristics reward for pious
by’its T‘); ; 1_lustrated with the tale How the Squirrel came
WO Ot Wh 4

the sea th ine ¢n Rama was making a causey across
leaves Buet igl'“mil had nothing to offer but two bamboo
so that the rirllst PfeaS\e d Rama and he caressed the squirrel

print of his fingers remained on its back. Motif

A 2221.8, “Squirrel’ i
i b, dclmr,;:e!s markmg and immunity from falling a$
y deity,” is relevant in this context

F
arch-bc;rckt::f reason of the woolliness of the fox’s coat and
ness of the buffalo see Motif A 2730 below.

Moti 2 o 2
otf A 22236, “Tortoise given hard shell when it

ferries ri
rice-goddess ac
ross W3 q
stream:” see How Rice was brought

to the Earth (A 1423.2)
Motif A 2240 “A:
in the cumulati\;io',[‘hAmma1 characteristics as punishmentf'
becomes thinner de Ant and the Frog where the ant’s groi?
Motif A 22 lan the frog’s back spotted ‘and rough
3 7.3, TOI'tOlSE: CurSed_for go‘ing under waf_ef
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while ferrying rice-goddess:” in How Rice weas brought to the
Earth. . '

Motif A 2239, “Animal characteristics from miscellaneous
punishments:” In the age of Truth the birds and the fish
did not know how to build their houses. So in a conference
it was decided to send the tokora bird and the chital fish in
a deputation to Bidhata or God. After learning how to make.
houses, they decided not to tel! about it to their fellows. It
was seen that the tokora and the chital began to live in com-
fortable nests. Their fellows feeling cheated kicked the bird
on its head so that it became bald and also kicked the fish so
that its head became small and it became flat.*!1e

Motif A 2275.1, *“Animal cries a lament for person when
animal was transformed:” in The Keteki Bird. There was
once a widow’s son who married a merchant’s daughter. At
the unkind words of his wife he went abroad to make his
fortune. In the meantime the wife was abducted by a rich
merchant and kept as his wife. When her husband returned
she came out and appeared before him with a baby. ‘When
he learned that his wife was his no more he cried out in
grief: “At what price were you sold?” and jumped into the
river. The wife also followed suit. Both were transformed into
keteki birds, and the male bird cried out: “At what price P
So ketekis cry out in the same manner even now.*'® 5

Motif A 2300, “Origin of animal characteristics: body:

~ see Motif A2230. Compare also Motif A 2355.1.2, “Why ant

has small waist.” .
Motif A 23118, “Why frog has rough skin:” see The
Ant and the Frog. Bt y
Motif A 2320, “Origin of animal characteristics: head:
for the pouch of birds see Motif A 1423.2. : <
Motif A 2320.1.2, “Why weaver bird’s head is bald, is
seen in The Tokora and the Chital summarized under Motlf
A 2239‘ . ’ i :
Motif A 2356, “Origin and nature of animal s.back: why
the buffalo’s back became arched is explained in Why the
Dhekiya Curled Up summarized under Motif A 2730 bilow.
Motif A 2370, «Animal characteristics: extremities:” see
Motif A 500 above for the origin of the toes of the elephant.

T A e e A
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4
Motif A 2426, “Nature and meaning of animal cries:””

see Motif A 2275.1. .

Motif A 2433.3.21, “Why tiger lives in jungle:” seen in a
Sema Naga tale. An old woman had three sons, the eldest
a tiger in spirit, the second a devil in spirit, and the youngest
a real man. They worked in their field, but one of them used
to stay behind to look after their mother. When the eldest

brother stayed he sucked the blood of his mother. The others.

were surprised at her thinness. At last when the old woman

~ died the tiger ran into the forest to live there.*'®s

Motif A 2493, “Friendship between animals:” seen in
The Fox and the Monkey.

M?ti_f A 2493.14.4, “Friendship between monkey and
rabbit,” is illustrated in the Kachari tale The Monkey and
the Hare. \ :

Mc?tif A 2494.1.6, “Enmity between cat and tiger,” is illus-
tratec'l in the tale The Cat and the Tiger. The cat, aunt of
the tiger, taught its nephew all its arts but that of climbing
a tree. ﬁence the tiger and the cat are enemies.

Motif _A 2494.5.4,"fEnmity between jackal and alligator:”
paralleled in the enmity between the fox and the crocodile in
Teacher ;For summarised in section II, chapter 3.

Motif A 2581, “Why tiger lacks some qualities of cats:”
see Motif A 2494.1.6.

Motifs A 2600—2699: Origin of trees and planis

Motif A 2610, “Creation of - 0
. e : plants by transformation, 15
;zi?n 11(11 Janagabharur G.lt. Parts of Abhirs;lan’ s body get trans-
A 26?1 I.Iz]];cl) a swamp with dal reeds and black creepers. Motif
» “Plants from body of slain person,” is relevant here.

Motifs G . y
fs A a700—2799: Origin of plant characteristics

isficil’ortxiz Ab273°’ ‘_Mlscenarl?ws reasons for plant charactér”
In tl’le Sazr S HO}V Rice Became Covered With Husk-
B a);: agfe rice did not have any husk. A hungry
stealthy act Zf1 he:\v sheaves of rice from ‘a field and for this
diﬂiculz' fo Is rice became covered with husk and the
SSaR e = L i Dicliya) CusladiT
with } evant.**  Louse-cap, a woman with her head covere
iice, beat her daughter frequently. At this the gitl left
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Qo
home with a stork. One day she fell in the ¢il in which she
was frying fish at the home of the stork and died. In grief
the stork went to the seashore and turned a vegetarian. The:
sea asked why it did not catch fish. It replied

Louse-cap’s daughter died falling in the oil
So the stork has turned a vegetarian.

Out of fellow-feeling the sca became foamy. A buffalo went
there and could not drink because of the foam. On being
asked why it was foamy the sea replied :

Louse-ca]’s daughter died falling in the oil

The stork has turned a vegetarian

So I become foamy.
So the buffalo became arch-backed and went back to the tree
under which it used to take rest. Then the tree became bent;
the pair of doves on the tree became blind of one eye, and
began to turn their heads as they picked the mustard ; the
mustard became thinner in their pods; a Brahman that came
that way became “much-easer,” that is, eased himself at any
and every place ; the road on which he eased became tortu-
ous ; a fox that used to come that way became woolly ; the
dhekiya (fern) near which the fox lived became curled up.

In this tale we find two motifs relevant under Motif head
A 2730, “Miscellancous reasons for plant characteristics,”—
why trees are not straight and why the dhekiya fern looks
curled up. .

The reasons why rice became husked, why the mustard
pods became thin, why the dhekiya curled up may also be
placed under Motifs A 2750—2799: “QOrigin of various plant
characteristics.” :

Motif A 2760.1, “Why all trees have leaves;’ see Motif
A 1101.1.2 above. o

Motif A 2771.9, “Why big trees have S(nall fruit:” A
man was walking from Kamalabari to Lakhungur. He saw
on the way more pumpkins than any other_frults. I~_Ie smgl,
“I do not understand God’s wisdom of having the big fruit
on small trees and the little fruit on big trees.” About noon
being tired he sat down by the roadside, got.slcepy an.d began
to dream. He dreamt that one big pumpkm broke its stem
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and fell on his eye. He jumped up shouting that his eyes had
been put out. But he found out his mistake and-realizeq
“God is an all-wise God. He knows that if the big fruits werc’
growing up high like that one I saw in my dream and fell,
my head would have been smashed. God never

makes
mistakes.”*7A

(1)

B: Animals: “Chapter B is concerned with animals.
Not all tales in which animals figure are placed here, for most
frequently it is the action and not the particular actor that
is significant in such stories. In Chapter_ B, on the contrary,
appear animals that are in some way remarkable as such:
mythical animals like the dragon, magic animals like the
truth-telling bird, animals with human traits, animal king-
doms, weddings, and the like. Then there are the many
hel.pful or grateful beasts, marriages of animals to human
beings, and other fanciful ideas and animals”***

: ]V[Otjfs B o—g9: Mythical animals

Ganf:-/lam;if o TMYFhical birds,” is illustrated in the tale of
friend Gamrta ck- s T.he tipsi, a tiny wren, requested its
took the bi d, llrég- of birds, to take it to Kailasa. Garura
TS ncctarr Flc")h al'las‘a, an.d God asked the king of birds t0
o C- : e tipsi which ‘was hidden under the wings
When ‘Garuiug t tlh ¢ drops which fell from the latter’s beak.
o e B led the presence of the bird and asked it

rink, it declared it was: already satisfied.*** The bird

Garura finds i
mention also in . :
under Motif Ds, The Seed Prince summarized

Moti s
N in‘é:rfnft_ 43, “Winged bull” is paralleled in the black
o mgdcoq. A foolish man used to give God offer-
out of I%IC ;o:;t th:f used to be eaten by a cow which came
God Himself anc‘:l ter some days the cow said that it W2

Wwas accompanied ll'mm-ed t? take him to heaven. The mif
y his wife, daughter and son-in-law. AS

the in :
y Were going up the man’s wife remembered the fish that

was left at home and in descrip;
: - scribing i 1L,
excepting the devoted peasant, l?ﬁlltalll?sflrilee(? ’l‘lzluer holdai
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Motif B 45, “Air-going elephant:” in Airavata. Indra’s
elephant Airavata used to steal radishes from the garden of
an old man.” When caught the elephant purchased its release
by offering to take the man to heaven. The man was accom-
panied by his wife. Both clasped the tail of Airavata in their
hands, the woman preceding her husband. On the way out
the woman wanted to describe the size of the radishes that
used to be stolen, and as she let go her hands from the tail,
both she and her husband dropped and lost their lives.

Motifs B 100—199 : Magic animals

Motif B 103.2.1, “Treasure-laying bird,” is illustrated in
The Merchant’s Tiya. A merchant left his affairs in the
charge of a tiya (bird like the parrot). The tiya directed the
merchant’s servants to set fire, to the paddy field. When all
the paddy got fried the tiya’s fellow birds ate them up and
left their excreta in the barn of the merchant. When the
merchant returned his servants reported the matter to him
and he immediately did away with the tiya. But when he
entered the barn he found it full of gold.** In a variant of
this tale a parrot directs the merchant’s burnt paddy to be
tied up in bundles of hay. After killing the bird the mer-
chant discovers his barn is full of gold.*** Motif B 103.7.1»
“When destructive bird is killed, barn is found full of gold,”
is relevant in the connection.

Motif B 120, “Wise animals,” is paralleled in The Old Bird
which advises its fellow birds of danger. A bird-catcher was
planting a creeper under a tree in order to climb up and catch
the birds above. The old bird directed the others to flee
away in time. They did not take the warning and got cau.ght
in the birdlime of the bird-catcher. The old bird advised
them to feign death and fly away when they would be put
on the ground. They got saved but did not l-eave the tree.
The bird-catcher caught them a second time with a net. At
the advice of the old bird they flew away with the net, fell
on a tree and came out.** :

There is also the tale of the hawk which warned a king
when the latter was about to drink from a pool where there
was a dead poisonous snake. The king learnt of the truth
only after he had killed the pet bird.***
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Motif B 131, “Bird of truth,” is illustrated in The Seven.
horned King. When the Seven-horned King came to marry a
princess the latter’s maid lent her clothes to her mistress that

‘she might have a view of her groom. When the princess

returned the maid would not give the princess the clothes and
ornaments, with the result that, in the general confusion, the
maid got married to the king. The princess disguised as
maid followed the false queen. At the king’s home the
princess’s pet salika, during the stages of the night, expressed
sympathy for the princess and cast aspcrsi’bns at the false

ueen. The king overheard the bird, had the truth from it
slew the false queen, and reinstated his true wife. See under
Motif C 312.2.1 below.

Motif B 143.1, “Bird gives, warning,” is illustrated by the
tales under Motif B 120.

Motif B 150, “Oracular animals,” is illustrated in the
tale The Royal Elephant. In a certain kingdom the king died.
“The royal elephant went out to look for a fit successor. Find-
ing a widow’s son it picked him up and put him on the
‘throne.***

. Probably the three-beaked bird in The Gold-produciﬂg
King may also be termed oracular.
Motif B 172, “Magic bird,” is probably illustrated by the

kite in The Kite's Daughter. The bird teaches its adopted
child to recite:

The b:dnyan’s leaves sway and shake,
My Kite Mother before me drops.

and whenever the formula is recited it appears and helps the
girl. .It directs the girl to fill a bamboo tube with cotton an_d
keep it away. At the required moment when the tube 1
opened her husband finds there beautiful cloths The story
has been_ referred to in chapter 3.
_ Motif B 184.1, “Magic horse:” In Phulkowarar Git there
is a wood_en horse which carries the hero of the ballad-: ahg
.tale of _V{swakarma also mentions a magic wooden horse. 2
The Minister and the Barber is the instance of a run dow?

horse which attains mag;j : is
ic o
pulled out of its hoof. gic properties when a gold P g
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Mf)li[s B 200—29g : Amnimals with human traits
Mouf B 210, “Speaking animals:” Animals in folklore
asually have at least one human trait, that of speaking a
language which is understood by human beings. There is
hardly any specification that the language spoken is limited
to only animals.. The specch of Teja’s salika, of Airavata,
of the black cow, of the irog, or of Siyal Tamuli causes no
inconvenience to persons with whom all these converse.
The frog tills the soil like a human being, quarreis,
and marries like a human being. A parallel to the frog is a
singara fiish, which like the frog, aids its human captor by
securing a magical ring from a demon.*** But the animal
which has the most human characteristics is the fox. (or
jackal). The fox in the tale Siyal Tamuli chews areca nuts,
takes a rattan, and manages everything like an expericnce and
resourceful man. See also- Motif E 761.4.9 below for a speak-
ing cat. Motif B 211.3, ‘‘Speaking bird,” in Teja and Teji
and The Seven-horned King. . y
Motif B 223, “Kingdom of fishes,” could be illustrated
with the tale of The Globe Fish. There was a conference of
the fishes in order to find out some means of tackling their
enemy, man. The globe fish suggested that its aunt alone
could give a solution to the problem. When it went to invite
its aunt the latter greeted it as, “My boy, Gangadhar,” the
term Gangadhar being an cuphemism for the Assamese for
globe fish. At this the fish became so inflated that by the
time it arrived back at the conference its belly burst with a
loud report, so that all the fishes scattered in terror.**’
Motif B 233, “Parliament of fishes:” see Motif B 223 and
Motif A 2239 above. '
Motif B 268, “Animal soldiers:” army of insects, wasps,
animals, etc. in The Frog. )
Motif B 270, “Animals in legal relation,” is illustrated in
The Fox and the Prince where a fox saves a prince in the
king’s court. - 2 £ ;
Motif B 291, “Animal as messenger,’j is seen in the fox in
Officer Fox. The fox negotiates a marriage. ]
Moti B 291.1, “Bird as messenger:” see Motif A 2239
above.
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Motif B 292.9.1, “Frog works in field for ben.efactor;"
in The Frog. :

Motifs B 300—599 : Friendly animals

Helpful animals have been mentioned under Motif B 51,
above. The Merchant’s Tiya, The Frog, Siyal Tamuli, The
Kite’s Daughter, and such tales illustrate Motif B 309
“Helpful animal.” g

Motif B 313.1, “Helpful animal reincarnation of parent:”
see Teja and Teji. :

Motif B 331, “Helpful animal killed thfough misunder-
standing,” is illustrated in The Merchant’s Tiya, and in The
Help“ful Dog. A dog being unable to prevent thieves from
st.eahng from its master’s house stops them from making off
with the goods. When it barks at its master and runs fre
quen.tly into a thicket the latter out of vexation kills the dog
to discover his mistake afterwards.**® There is the tale of
the mongoose too, ‘which at the death by snake-bite of a baby,
tls{e.curcs some magic ‘herb and before this can be applied is
}1111ed by its master*** Friendly domestic pets like the rah
;Vﬂl?‘longoose, and the otter will be found in The Merchant’s

fc are, summarized under Motif D 882.1 below (also
reterred to in section IIT of chapte

Motif B 3311, “Fai o e :
i 331.1, “Faithful falcon killed through misunder-

I\I’E;gti‘f Pfee the tale of the hawk under Motif B 120 o

» 331.2.1,"“W. . i
has saved her child:” sezmﬁztisflags 3f3althhll S y
M i (13 . I'
otif B 331.2.2, “Faithful dog killed by overhasty

Motif B 7] . ® 9
illustrated in %’7}(1);: FAmmal grateful to captor for release;’

Motif B 3 OS] and in Officer Fox or Siyal Taﬂ.“ﬂ,f',
illustrated in ST(;; %}'llmal grateful for relief from paiy 1:

rateful ¢ liger and the Crab, where the tiger
8 to the lad for releasine : g
crab. releasing it from the pincers ©

MOtif B 2 ‘« )
combed,” is p‘friﬁ;]e?l{ffaloes gr.ateful for being cleaned a:hi
hero cleans the shelt = Th-e Tiger and the Crab where

Moti e of wild buffaloes.

Uuf B 4114, “Helpf d the
Crab. » Helpful buffalo:” ¢ee The Tiger 2%
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Motif B 421, “Helpful dog:” see Motif B 331 above.

Motif *B 435.1, “Helpful fox:” see Officer Fox, also The
Fox and the Prince.

Motif B 450, “Helpful birds:” The crow in The Tiger
and the Crab and the birds in Teja and Teji and in The
Seven-horned King. . -

Motif B 455.5, “Helpful kite:” in The Kite's Daughter.

Motif B 470, “Helpful fish:” see Motif B 210 above.

Motif B 500, “Magic power from animals:” see Motif D
1821.11 below.

Motif B so1.r.1, “Merry horn and angry horn for sum-
moning buffaloes:” in The Tiger and the Crab.

Motif sor.2. “Kite teaches rhyme by which she may be
summoned for help:” in The Kite's Daughter.

Motif B si1.5.1, “Vulture cures blindness:” In The
Prince and his Low-born Friend the prince declares that a
certain day is auspicious, but his friend proves that it is in-
auspicious and thus wins the prince’s clothes as Wager even
then the prince insists' that the day is auspicious, only to lose
his eyes : the prince again declares that the day is auspicious,
thus losing his bride. The prince after being abandoned by
his friend regains his cyesight ar the intervention. of a vulu.n'e
which gives him some of its dung having magic properties.
With this medicine the prince also cures the king of the
land of his blindness and secures the latter’s aid in tackling
his evil friend.¥** In a variant of this tale the vulture cures
the prince with some herbs. 4 i

Motif B 3521.1, «Animal warns against poison, h‘as an
analogy in the tale of the pet hawk which warned a king of
poisoned water (see under Motif B 120 above). ; _

Motif B 524.2.1, “Helpful bees (hor.ncts) sting opposing
army.” is {llustrated in Janagabharur Git m}d in The Frog.
But in the ballad the helping wasps are said to be magic
wasps. : E,

Motif B 331, «Animals provide food for men:” see The
Tiger's Marriage. _ e o

Motif B 548, «Animal retrieves lost object, is illustrate
‘1 The Merchant’s Welfare. where the merchant’s pet mon-

12
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goose, OtLer, and rat recover the \\felfarc which was stolen (see

onder Motif D 882.1 below). '

Motif B 551, “Animal carries man across water,” has 3
parallel in How Rice was Brough_t to the Earth, where
Lakshmi is ferried across by a tortoise.

Motif B 552, “Man carried by bird,” has an example in
Betu Kowar or The Seed Prince (see under Motif D 5 below).

Motif B 557, “Unusual animal as riding horse,” has an
analogy in The Long-legged Onme, where the thief mistakes
the tiger for a cow. ‘

Motif B s71, “Animals perform tasks for man ;" sce
Officer Fox, The Frog, The Singara Fish, The Minister and
the Barber (section VIII of chapter 3).

Motif Bs82.1.1, “Animal wins wife for his master:” in
Officer Fox. :

Motifs B 600—699: Marriage of person to animal

Prof. Thompson considers marriage of person to animal
extremely common. Not many Assamese tales illustrating
this motif group are available.

‘ Motif B 603, “Marriage to fish,” is seen in The Singara
Fish ; The Frog illustrates marriage to a frog (Motif B 6045
properly).

Motif B 613, “Reptile paramour,” 1s illustrated in the
tale Champavati where a snake desires to marry the heroine¢:
In a Lushai version of the tale the paramour is a real snake

. Motif B 646.1. “Marriage to person in snake form,” 15 also
illustrated in Champavati.

(Iv) ]

.C: .Tab}J; “Just as the motifs in Chapter B suggest someé
posgble relation to the savage institution of totemism, thos¢
!tiddhapter % e baSeFl upon the primitive idea of tabu- Foks
en things of all kinds are here listed, as well as the opp®

site o : '
te : t}lzat concept, the unique compulsion.”*** The Polynesia®
rm tabu is difficult to explain, but it sen-

i oy ircelf €S
tially i e expresses 1tseil &
are %ifl’fn thflbmons and restrictions. Ihz tabu restrictio®®

crent trom religious or mora]l prohibitions. X DY aLg
not traced to a.comnp P .

selves impose thei andment of a god but really they i
1 €Ir own prohibitions ; they are differentmte
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from moral prohibitions by failing to be incl&ded in a system
which declares abstinences in general to be necessary and gives
reasons for this necessity.”*** The Naga term kenna (genna in
Assamese) also implies restrictions of various kinds without
suggesting any reason for their acceptance. These restrictions
may be magico-religious, legal, and even utilitarian.®*** Prof.
Thompson does not take the term tabu in the stricter implica-
tions laid down by Freud, but includes in it all kinds of prohi-
bitions and restrictions, rather in the loose kenna sense. As
the purpose of the present study is not to go into social life
as it is lived the instances of tabu presented here will not be
many.

Motifs C o—gg : Tabu connected with supernatural beings

Motif C 32, “Tabu: offending supernatural husband,” is
seen in Champavati where Chz’lmpavati asks her husband to
show her what lies inside his mouth and he gets vexed. Motif
C 322, “Questioning supernatural husband,” is relevant in this
connection.

Motifs C 100—199 : Sex tabu

Motif C 114, “Tabu: incest:” In Janagabharur Git ]ana.’s
father taunts Abhiman as having the desire to marry his
sister. The Kachari myth of the origin of dance and music
tells of Brahma having incest with his daughter. See also joke
no. 6 in section IV of chapter 3. 43 .

Motif 191, “Mortal lusting after goddess,” 18 found in a
legend connected with Narakasur, king of ancient Assam.
Narakasur made overtures of love to the goddess Kamakhya
and desired to marry her. She set him a task, that of building
a tcmple, a tank, and a masonry 'road from. the foot of’ the
Kamakhya hill to its top—all during one nlght...N'aral;asur
nearly completed the task when under secret mspnl\altu.)r{( rorz:
the goddess a cock crowed before daybreak and Narakasur
love remained a dream.

Motifs C 300—399 * Looking tabu
“Seeing t : 1” is illustrated in a
Motif C 311, “Seeing the supernatural, .
le endorlclatc; of King Viswasimha. It had peen given out
thgat the goddess Kamakhya danced at the time of evening

*34
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prayer within the closed doors of her temple. The chief pries
Kendukalai advised the king to pecp through a hole in e
wall and see the goddess, The king was found out and the irate
goddess tore off the head of the priest apd cursed the king
that harm would befall them if he or his descendants eyen
looked in the direction of her temple.”***  Motif C 130,
“Looking in certain direction,” is illustrated by this curse of
the goddess. , .

Motif C 312.2.1, “Looking at princess on public appear-
ance,” is illustrated in Tit for Tat. A queen desired to move
2bout unseen because she was extremely ugly, but she was seen
by a pair of owls. At her inducement the king sent men to
catch the male owl that it might be punished. The bird pur-
chased its freedom by suggesting that the king was henpecked
and did unreasonable things at the instigation. of his queen.
Getting wiser the king released the bird and meted out punish-
ment to the queen.***

Motif C 331, “Looking back,” is seen in Phulkowarar Git

“where the hero looks behind to see how far he has gone and

his horse becomes powerless, dropping him in a garden.
Motifs C 400—499 : Speaking tabu

_ Motif C 420, “Uttering secrets,” is illustrated in The
Tiger and the Crab where the tiger forbids the lad to tell
anybody of the secret of his food supply. See aleo under

H 1558 below for an instance where a minister’s son refuses

to explain his strange conduct.

Motif 427, “Revealing hel 3 L e
Motif C 420 above. g help of grateful animal:
Motif C 610, “The one forbidden place:” In Ajan

Phakirar Git in whi b
i which the saint forbi -ow his
orbids - to throvw
eyes on the gr 1l the offices

ion/sie 700—899 : Miscellaneous tabus

trate?ld(;zf'l‘ien():?; “Miscellaneous tabus,” seems to b€ iﬂus.;
Monkey. The 1 o j{‘d the Tipsi and The Fox and ‘1:1_
less the latter h BRLyCLS lfhe crow that it cannot be eate” c )

r has its bath in the sea, The fox tells the mo” ey

powers and other manifestations.
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that the latter must not beat on the drum, eat the sugarcanc
and sleep on the bed belonging to the king.

Motif C 757, “Doing thing too soon,” is seen in the cumu-
lative O Flower, O Flower given in section VI of chapter 3.

Motif C 773.1, “Making unreasonable requests:” in
Champavati.

Motif C 837, “Losing bridle in selling man transformed to
horse,” is illustrated in The Demon Pandit where a boy sells
himeelf in different animal shapes but advises his mother to
retain the rope with which he is tied (see the summary under
Motif D 130 below).

Motifs C 9goo—999 : Punishment for breaking tabu

Motif C goo, “Punishment for breaking tabu,” is illus-
trated in The Tiger and the Crab and in Tit for Tat. The
tiger carries off the Jad for telling the secret of the beast help-
ing him, and the male owl is capturcd for looking at the
queen.

Motif C 930, “Loss of fortune for breaking tabu,” may be
illustrated with the instance of Champavati asking her hus-
band to show her what lies inside his mouth, with the result
that he disappears for some years.

Motif C 937, “God’s favour Jost for breaking tabu:” see
Motif C 311 above. 3

Motif C 042.2, “Magic horse becomes powerless because
of broken tabu:” in the ballad Phulkowarar Git. i

Motif C 961.2, “«Transformation to stone for breaking
tabu,” is seen in The Prince and the Minister’s Son (see under
Motif H 1558) where the minister’s son is transformed to stone
for explaining the reason of his strange conduct towards his
friend. i 16T ; ;
Motif C ¢86, “Abduction by animal for breaking tabu:
see The Tiger and the Crab. :

V)

D: Magic: “The most extensive group is that devot;dd:co
: A o { ; o
magic. The divisions are quite simple: transformation an

. : ir e t, magic
enchantment, magic objects and their c_mploymen, g
»#ar Magic Plays a most con-

»
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siderable part in wonder tales. In many tales the_possession
of magic powers and objects serves as the crucial point in the
narrative. Transformation of person 1O natural object or
natural object to person is a feature found frequently in
Assamese as well as tribal tales. The term magic is under-
stood here in a wide sense.

Motifs D 0—699 : Transformation

Motif D 5, “Enchanted person,” is found in The Seed
Prince.*» A king dreams that when he' recites a certain
mantra as he bathes he will get a fruit and if the fruit is eaten
by his seven wives they will have children. Six of the queens
eat up the fruit secured by the king and the seventh only gets
the stone seed. They all have a son each. A mendicant tells
Ihtlt king that he should possess the tree of gold and silver. The
princes set out to find the tree. At the foot of a mango tree
is a hf)le and the prince born of the seed goes into it for ex-
ploration while his brothers remain outside. He descends
wnb the‘ help of a rope and finds below a palace in which 1
: egaxélalzéng dead on a bed. There is a black flywhisk at het
e :11 W}?Itc_m}e at her feet. The prince waves the black
S 1;1 e glﬂ_s nose oozes blood ; he waves the white
e CHEHL_SHS up. She tells him that it is the land of
their life is.h'dg S Lo iher o audshe Ao
S e ; c::k. 'I:hey tell her that it is in the bumblebee
e G s ek The! pringe B0 el

L s die. The pri i d the
tree of gold and silver which i s PUL the girl o8 8
S o remernﬁ is found there in a case anfi start

ering he has forgotten to bring ¢

case he climbs d :
away. He finds (3:: , [z::.g in the meantime his brothers. 82

dem: : . Garura eating the bodies of
overoiljh;v;thhthe aid of the bird he corrg1es home and hands
ather the wonder tree. He is made the “St27°

ing king” whj :
ng‘e 0tl§er ‘;};'liecethe kmg_ himself remains the “sitting k2%
Enchantmen: are driven our,
Teji’s mother and l:halso seen in Teja and Teji where _both
Motif D 4o, "Trznhgrself dre put under enchantment: >
son,” is seen in the ta] sformation to likeness of anothe! P¢
tale of the spirit which takes the shap® ®

SRR O e e R e
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2 woman’s husband and lives with her when the true husband
is away. ‘When the husband returns he finds himself ousted.
A herdsboy asks the contestants for the woman to enter a
hamboo tube which only the Spirlt can do, with the result that
the impostor is found out. The tube is immediately corked
and burnt up.

Motif D 42.2, “Spirit takes shape of man:” See Motif D 40
above ; also D 130 below.

Motif D 130, “Transformation : man to domestic beast,”
is illustrated in The Demon Pandit. A demon in the guise of
a pandit sets up a school but won’t teach any widow’s son.
A widow’s son secures admission by pretend'mg to be the
minister’s son. When the pandit goes out the widow's son
discovers a skull and some magic books. He studies the books.
The pandit proposes that his pupils visit his home. On the
way is a river. The pandit asks them to shut their eyes and
pulling out a tube sucks up the water. When the river is
crossed the water is put back with the help of a second tube.
This is observed by the widow’s son. After crossing 2 second
river in the same manner the pandit hides the tubes in the
sand. He asks the boys to await him on the river bank awhile
while he goes 2head to prepare for their reception. The
widow’s son follows him and finds his dwelling where he 1s
advised by two skulls to flee as soon as possib]e. He returns,
1akes the two tubes and leads back his fellow pupils. As he
crosses the river the pandit returns and thunders at him.

Coming home the boy proposes to his mother that he
change into a goat and she sell it in the n:xm_rkcrl, but he
forbids her to give away the rope with Wthl'l it is tied. The
goat is sold but returns directly.. Tbe boy is then sold as a
goose and as a horse, but the third nme the purchaser who 1s
none other than the demon teacher managges to secure the rope
with which the horse is tied. The boy is now under the pc_)wer
of the demon but he escapes and changes into a fish in a
river. The demon transforms himself into a seal. The fish
turns into a jewel and hides among the ornaments ﬁf th(:
princess who is bathing in the river. The demox} c angeﬁ
into a man and complains t0 the king that the .pnnlccssVl-a;
stolen his jcwel. The princess casts off the jewe whic
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. .
changes into a mustard. The demon -changes Into a dove,
but the mustard immediately changes into a hawk and tears
the dove to pieces. The demon assumes his original shape,
The lad receives the princess in marriage.**

This tale contains instances of transformation to goat,
goose, horse, fish, dove, mustard, jewel, and thus represents
several motifs. IFancied transformation to smoke, fish, shell,
lime, mustard, oil-cake, tree, and boat are found in the ballad
Pagala-Parvati.

Motif D 150, “Transformation: man to bird:” see under
Motif D 130.

Also found in Teja and Teji, Tejimala, and in Panesar. In
a Lhota myth some men turn into mynas and when their
wives smear rice-flour on their foreheads they change into
gibbons with white foreheads.

Mgtlf D 170, “Transformation: man to fish:” see
Morit D 130 above.

Motif 180, “Transformation: man to insect:” in Phul:
;O\K;ilra{‘ Git the hero changes into a bumblebee and visits Dhan
achtula.

~ Motif D 193, “Transformation: man to tortoise,” is seei
in Teja and Teji.

: Motif D 210, “Transformation: man to vegetable form:”
in' The Demon Pandit and Tejimala.

”Monf D 212.3, “Transformation: woman to lotus:” in
Tejimala. :

Mo{if D ﬁsl nT ; ,
231, “Iransformation: man o7 see Motif
H 1558 below. to stone:

Mok
o Pag:rlf. Dl 365, “Transformation: duck to person:” is se¢t
Sa T . 5
ot witL‘; l}fte a duck transforms herself into a girl so 1008
eggar woman ap . - . a ir
after she comes d transforms herself into @ §

o 1 2 ;
i live with her prospective husband. In 1
mnstance  her duck ¢g

Thompso
n s i
tales I(I))detelc-)::'erves that it i difficult in most Swan Mmdeﬂ
: Ine whether the primary form is swan or maiden:

In Panesai :

the girl origi

- gitl originally came In most
of the Assamese tales transfy e out of an egg.

ormati : untary’
and not under compulsion gtenecems co fhetie:

MOtif D 391,

[
Transformmi(m : » g seelt

serpent to person,

N

vering is burnt up: Prof-.
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in Champavati where the girl's husband changes into a man
after his snake covering is burnt up.

Motif D 431.4, “Transformation: fruit to person,” is seen
in the Ow Princess. The younger wife of a king gives birth
to an ow (a sour fruit). The fruit is thrown away but it returns
to its mother. A prince happens to sec a beautiful maiden
come out of the ow fruit and take her bath in the river. He
marries the fruit but does not know how to get the girl inside.
At the advice of a beggar woman he pretends to lic asleep at
night and as tac girl comes out of her shelter to have her
meal, he burns up the fruit. The girl faints and is revived
with the application of curd, oil, etc.”**

Motif D 500—599: Means of transformation

Motif D 522, “Transformation by pronouncing magic
spell,” is seen in Teja and Teji, where Teji's mother is turned
into a tortoise with the formula: Remain there a tortoise.

Motif D 531, “Transformation by putting on skin, cloth-
ing, etc.” 1is seen in The Son of Vikramaditya. .Thc.son
of Vikramaditya falling into evil days dresses himself in a
jackal’s skin and lays himself down on the path along which

a princess and a noble’s daughter come from school. He moves

o i
away only when the princess promiscs to marry him. The

other girl passes over him. After the pri,r}ccss: marriage with

him che destroys the skin and finds him in his former glory.

The noble’s daughter is punished.*** : i .
Motif D 560, «Transformation by various means:— S€C

Motif D 150 above. _ )
Motif D §82.1.1, “Transformation I‘Jy pushmg thorn into
head:” in Teja and Teji. In The Mifuster and the Barber '1
run-down horse’ attains magic properties when a gold peg 18
pulled out of its hoofs (see D 765.1.2 helow). v
Motifs D 600—699: Miscellaneous trmzsformat,zo-nr 11-1.czden.t;s
Motif D 610, ”Repeated transformation,” 1s seen in Teji-

i : Pandit
mala and in The Demon Pandit. \ i
Motif D 612, “Protean sale,” is seen in The Demon Pandit

where the lad is sold by his mother in several shapes. Moti’f'
D 612.1, “Illusory cransformation of animals to sell and cheat,_

is relevant in this connection.
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Motif D 615; «Transformation com.bat,” is illustrated in
Pagala—Parvati and in The Demon Pandit. _ el

Motif D 621.1; “Animal by day, man by night,” is illus-
trated in Panesai where the girl remains a duck during day-
time and changes into girl shape at night. _In Champavat
the heroine’s husband turns into a man at night by casting
off his snake covering.

Motiif D 630 «Transformation and disenchantment at
will,” is evidenced in Panesai, Tejimala, and The Demon
Pandit, and also in Phulkowarar Git. :

Motif D 641, “Transformation to reach difficult places,”
i seen in Phulkowarar Git where the hero changes into a
bumble-bee in order to enter the well-guarded palace of Dhan
Pachtula. Motif D 658, “Traqsformation to seduce,” is rele-
vant in this connection.

Motif D 665, “Transformation of enemy 10 be rid of
him,” is illustrated in Teja and Teji where Teji and her
mother are transformed because of jealousy. :

, Motif D 671, “Transformation flight,” in order 10 escape
the pursuer, is seen in The Demon Pandit and The Demon
Astrologer.

Motif D 672, “Obstacle flight,” is illustrated in a loose way
in The Demon Pandit where the demon cannot pursue the

fugutives because the tube with which he controls rivers s
taken away.

Motifs D 700—799: Disenchantment

Motif D 712.11, “Disenchantment by throwing objects 2t
transformed person:” seen in Tejimala.

Morif D 721.3, “Disenchantment by destroying skin cover

S y .
ing,” is seen in Champavati in Panesai, in The Singara Fish
and The Ow Princess.

Motif D 722 "Di“enchamm 5 . ” geeld
: » I8 ent by taking off bridle,” ¢
in The Demon Pandit (see D 130). y taking

. Motif D 750, “Disenchantment by faithfulness of others;
is seen in 'Ijhe Prince and the Minister’s Son where the pfince
sacrifices his first-born’s blood in order to revive hiS fried

{see under Motif H 1558 for summary)
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. Motif D 755, “Disenchantment of long absent spouse by
faithfulness of partner:” in Champavati.

Motif D 765.1.2, “Disenchantment by removal of enchant-

ing pin (thorn),” is scen both in Teja and Teji and The
Minister and the Barber.

Motif D 766.2, “Disenchantment by application of blood.”
is seen in The Prince and the Minister’s Son (see under Motif
H 1558 below). The Demon Astrologer and a variant of
Tejimala also illustrate this Motif.

Motif D 711, “Disenchantment by use of magic object,”
may be illustrated by a reference to the white flywhisk in The
Seed Prince. The use of the fans to send the hero (his soul ?)
to heaven and to bring him back in The Minister and the
Barber is also relevant in this connection.

Motif 777.1, “Disenchantment by covering with cloth:
see Tejimala.

Motifs D 800—899 : Ownership, of magic object

Motif D 810, “Magic object a gift,” is seen in The
Tiger and the Crab, The Minister and the Barber and in
Champavati.

Motif D 826.1, “Magic object vomited by conquered
monster:” see Singara Fish, where the fish stings the hand of
a demon and forces him to give it a magic ring which he
vomits out.

Motif D 838, ‘“Magic object acquired by stealing,” may'.be
seen in The Demon Pandit where the widow’s son obtains
magic books and tubes by stealing: Also The Merchants
Welfare. e

Motif D 845, “Magic object found in undefground room,
is illustrated in" The Seed Prince where magic flywhisks as
well as a tree of gold and silver are found in an underground

alace.

Motif D 8531, “Magic (wooden) horse made by car-

enter:” see Phulkowarar Git. _ :

Motif D 850, “Magic object obtained—miscellaneous
means,” may be illustrated by a reference to th?' golden fowl
obtained from Jama in The Messenger of Titkuji.
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Motif D 860, “Loss of magic object,” 1s seen in The
Merchant's Tiya where the merchant kills his treasure bird,
and in The Merchant’s Welfare where the welfare is stolen
through stratagem.

Motif D 861.7.1, “Magic horn carried off by bird:” see
The Tiger and the Crab.

Motif D 876, “Magic treasurc animal killed,” is illustrated
in The Merchant’s Tiya.

Motif D 882.1, “Magic object stolen back by helpful
animals”, is paralleled in The Merchant’s Welfare. The Wel-
fare of the merchant resided in a bamboo. A mendicant
desires the bamboo, but as it is given its leaves are eaten by
a goat. The mendicant desires to eat the goat. While the

. goat is being cooked the merchant’s daughter-in-law tastes the

curry and the welfare takes shelter in her teeth. The mendi-
cant then desires the teeth and when they are given the mendi-
cant keeps them hidden in a lake. But the merchant’s pet

otter, rat and mongoose discover and steal back the magic
object.**°

Motifs goo—1299 : Kinds of magic objects

Many of the magic objects have already found mention.
Motif D gs0.15, “Magic * bamboo tree:” see D 882.1
above and The Gold-producing King. e
Motif D g6o, “Magic gardens and plémts:” Under this
motiff head may be mentioned the trees which grow on the
graves of Teji’'s mother and Tejimala. The Demon Pandit
mention magic mustard. The Seed Prince mentions magic
mango. .The Minister and the Barber has a magic garden.
Motif D ggo, “Magic bodily members—human:” lihe
skulls in The Demon Astrologer and in The Demon Pandit
are relevant.
_ Motif D 1002, “Magic excrements,” finds mention in The
Ex:mce and his Low-born Friend, and in The Gold-producing
ing. y q 45
Motif D 1003, “Magic blood—human,” finds mention iD

The Prince and the Minister’s S The Demom
Astrologer. on (H 1558) and lhe
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fotif D 1011.1, “Magic animal horn,” finds mention in -

The Tiger and the Crab.

Mo.nf D 1015.1, “Magic internal organs of man,” is illus-
trz_xt.ed in Teja and Teji where Teji’s mother’s entrails are
buried and tree or trees grow on them.

) Motif D 1026.1, “Magic bird dung,” in The Merchant’s
liya and The Prince and his Low-born Friend.

Motif D 1065.5, “Magic sandals,” is seen in Viswakarma.

Motif D 1077, “Magic fan:” in The Minister and the

Barber. .

Motif 1080, “Magic weapons,” is illustrated in Janaga-
Lharur Git, and Phulkowarar Git, where magic rope, stick,-and
spear are found. : ;

Motif D 1121, “Magic boat,” is seen in Viswakarma.

Motif D 1132.1, “Castle produced by magic:” in The
Minister and the Barber.

Motif D 1171, “Magic vessel” is found in The Kite’s
Daughter where there is a self-cooking and inexhaustible pot.

Motif D 1203, “Magic rope,” is seen in Janagabharur
Git and The Seed Prince.

Motif D 1255, “Magic tube:” The tube which gives cloth
after being filled with cotton in The Kite’s Daughter may be
mentioned. The Demon Pandit has two tubes which can
control a river.

Motif 1273, “Magic formula,” is seen in The Kite's
Daughter (sce Motif B 172 above). The Seed Prince mentions
2 mantra which is not given in the tale.

Motif D 1287, “Magic flywhisks:”  Fl whisks find men-
tion in The Seed Prince and magic fans in The Minister and
the Barber.

Motif D 1300—1599 - Function of magic objects

Motif D 1310.4.2 “Magic plant bears fruit. to indicate
that heroine is ready marry:” seen in Teja and Tejt.
Though characterized as magic .plant by Thomson anc! Balys
(p. 123) the pomegranate plant in question 1s not magical, as
it bears fruit in its own ume. i

Motif D 1317, “Magic object warns of danger:” Pro-
bably the skulls in The Demon Pandit and The Demon Astro-

L Wi
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under this motif. In The Gold-producing
kill his wifes

& arns a husband not to :

hmgN;Zl;thDuS;:;, “Magic object produces fecundity:” in

The Seed Prince, where the objecl is 2 mango. .

Motif D 13555 “Magic hair produces love:" in The
] d the Crab. b
Tlgclvi?lif D 138522 «Bedstead at doorway prevents spirits

ing:” ' bove.
tering: see Motif A 411 2 ol
fromNIe;i(erg1393.1, “Tree opens and conceals fugitive, s
paralleled in Panesal where the girl hides in the stump of a
tree. : e

Motif D 1401.1, “Magic club (stick) beats person,” 15 seen
in Janagabharur Git where there is also a rope \vllich b_mds a
man so that he can be beaten. Motif D 1411 1) “Magic ropc
binds person,” is relevant in this connection. :

Motif D 1441. 1, “Musical instrument calls animals toge-
ther,” is paralleled in The Tiger and the C.rab whcre.the lad
is given a horn which has the power of calling the a,r'nmals 10
him. Motif D 1421, “Magic object summons helper, relevant
in this connection.

Joger may be put

Motif D 1454.5, “Treasure from excrements,” is seen 1t
The Gold-producing King. .
Motif D 1470.1.15. “Magic wishing-ring,” 1is secht 10 The
Singara Fish; also in the ballads Saudar Git and 17 i
Minister and the Barber. The wishing-ring is known a$ chill
angathi, that is, the ring of luck and success. :
Motif D 1470.2.1, "Provision received from magic e
in a variant of Teja and Teji a tree of cakes grows OR g
tortoise mother’s grave. .
Motif D 1473, “Magic object furnishes clothes,” 18 scen 1f
The Kite’s Daughter where the object is a tube of bambo®: ‘0
Motif D 1505, “Magic object cures blindness,” i seen !

The Prince and his Low-born Friend where the object isldies
of a vulture.

Motif D 15051, “Herbs restore sight:” sece B sits
above.

1 13 Q ; 2
Motif D 1524, “Magic object enables person i

water,” is seen in The Demon Pandit where the object *°
tube which sucks up the water in the way

Hiia ==
e i
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' Motif D 1581, “Tasks performed by use of magic objects”
is seen in The Minister and the Barber where magic fans

.cpab,le the hero to obtain a wishing-ring belonging to the
king’s ancestors.

Motifs D 1600—1699 : Characteristics of magic objects

Some of the magic objects are automatic.

- Motf D 16o1.10, “Self-cooking vessel,” is found in The
Kite’s Daughter. The tale also contains a tube which weaves
when cotton is put in it (see D 1473 above).

Motif D 1610.2, “Speaking tree,” is found in Tejimala
and in The Messenger of Titkuji (in a variant). See also
A 1101.1.2 above. '

Motif D 1610.5, “Speaking head:” Skulls speak in The
Demon Astrologer and The Demon Pandit.

Motif D 1610.32, “Transformed bird reveals its identity
by speaking out:” see Teja and Teji and its variant Tula and
Teja ; also a variant of Tejimala.

Motif D 1620.0.1, “Automatic doll,” is found in Viswa-
karma where a boat moves of itself.

Motif D 1626.1, “Artificial flying horse,” is found in
Phulkowarar Git and in Viswakarma.

Motif D 1651.12, “Box can be opened only by right
person:” in The Minister and the Barber.

Motif D 1652, “Inexhaustible fuel:” in The Kite's
Daughter.

Motif D 1663.1, “Wands of life and death.” may be
paralleled with the flywhisks in The Seed Prince.

Motif D 1667.4, “Garden that has not bloomed for twelve
years does so when girl steps into it:” in Phulkowarar Git
when the prince drops into a garden which has not bloomed
for twelve years it does so.

Motifs D 1700—2199 - Magic powers and mianifestations

Motif D 1711, “Magician,” 18 illustrated in The Demon
Pandit where the teacher has magic books which are stolen
by the widow’s son and who consequently learns malgxlc. ‘

Motif D 1714.1, “Magic power of chaste woman,” is illus-
trated in the legend Radhika Santi. At Bardowa a canal had
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10 be blocked. When. the people could not block the canal
the saint Sankardev wanted a chaste woman to put some clods
of earth in it. No woman but the fisher woman Radhika
could succeed in the test of chastity which was to raise water
in a sieve. Radhika put some clods in the canal and it wag
blocked**! '
Motif D 1719.1.4, “Contest between carpenter and his son
to race wooden horses they had both made:” in Viswakarma.
Motif D 1721, “Magic power from magician:” see Motif
D 1711, S :
Motif D 1821.11. “Magic sight gift of grateful animals”
is found in a tale in which vultures reward a man with the
power of seeing the soul for certain services rendered them.
The man laughs at sceing the soul of an evil man cager t©
leave the body and cries when the soul of a virtuous man is
unwilling to leave the body. His strange conduct has to be
explained to his neighbours.** Motif D 1825.3.3, “Magic
sight: ability to see the soul.” is relevant in this connection.
Motif D 1846. “Attainment of invulnerability,” is seen in
Janagabharur Git where after the extraction of a drop of
clotted blood Gopichan is said to become invulnerable.
Motif D 2006.1.7, “Forgotten fiancee remembered by
means of bird:” in Teja and Tej.

Motif D 2100, “Magic wealth:” in The Merchant’s Tiya
and The Gold-producing King.

Mouf D 2105, “Provisi o g .7 in The
Kite's Daughrer.5 rovisions magically furnished:" 1

Mc?tif D 2126, “Magic underw
leled with the journey

Motif D 2151,
D 1524 above.

[

. 3 ral-
ater journey,” may b€ Da
of the fisherman in Manikowarar Git.
“ : ot

Magic control of waters:” se€€ Mo

M ] .- 13
otif D 2177,1, “Demon enclosed in bottle,” has a Parallel

in the tale of th 0_c : et
: € spirit which im husband (s
under Motif D 40 above) BRI
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ideas about t?ead. “The motifs listed in Chapter E CO”C?O L

—as well : '(;e dead*resusmations ghosts and reincarnat!
el concerning the nat{n'e of the sou].”‘wJ
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Motifs E o—199 : Resuscitation
Motifr E 50, “Resuscitation by magic,” is seen in The
Demon Astrologer and in The Messenger of Titkuji. In the

second tale the magic may be interpreted as medicine as well,
as it is learnt from a physician.

Motif E 64.1.1.3, “Fly-whisk of life and death:” in The
Seed Prince. The fans in The Minister and the Barber serve a
similar purpose. i

Motif E go, “Tree of life:” A boar used to do damage
to the rice crop of a man. Even though the man speared the
boar it used to get well by rubbing against a particular tree,

When the man dug up the tree and threw it away, the boar
died of its wounds®*®a

Motif E 100, “Resuscitation by medicines,” is best illus-
trated in The Bride and her Three Claimants. The father of
the bride promised her to one man, her brother to another
man, and her mother to a third man. The three claimants

arrived, and in the struggle to carry off the girl, the girl died.
At this one of the grooms set out to find medicine to resus-

citate her, the second set out to throw a piece of her bones:

into the Ganges. and the third remained to perform the death

ceremonies. The first returned and brought the girl back to:

life. Once again the three claimed her. The girl saved the
situation thus: “The man who resuscitated me is like my
father ; the one who set out to the Ganges is like my son ; and
the one who performed the death rceremonies is like my
husband, and therefore I shall be his bride.”** The tale
does not explain where the medicine is applied. See also
Motif E so above. : -

Motif E 105, “Resuscitation by herbs,” is seen in the tale
of the mongoose killed through misunderstanding (see under
Motif B 331 above). d

Moti%31 13, “Re)suscitation' by blood,” is seen in The Prince
and the Minister’s Son, The Demon Astrologer. i

Motif E 121.1, “Resuscitation by a god,” isfscenid the
myth of the snake goddess Manasa where Beula’s husband is
revived by the god Siva (Mahadeva). Wi

Motif E 121.1.3.1, ‘“Hero resuscitated by his bride,

I3
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daughter of Kiﬁg of Death:” see The Minister and the

Barber. =
Motifs E 200—599 ¢ Ghosts and other revenants

Ghosts and spirits are not well defined in popular concep-
tion ; whether some of them are revenants or SpIIis of the
dead is not clear. But most of them are m‘alevolent, except
perhaps the gharjeuti referred 1o undfar Mot}f A 411 Tale_s
about ghosts and spirits are often associated with certain locali-

ties ; tales about demons Or rakshasas have a wider and more
)
¥45

floating circulation. g . :
Motif E 230, “Return from dead to inflict punishment,
may be paralleled with the birth of .thc kuruwa as son to
punish the greedy astrologer (see Motif A 200 above). -
Motif E 323.1.1., “Dead mother returns to suckle child:
in Teja and Teji. i : i
Motif E 410, “The unquiet grave,” is seen 1D Tejimala
where the plants on the girl's grave speak out of her step:
mother’s crime. ; »
Motif E 422, “The living corpse,” is not found 1B the
secorded tales, but The Messenger of Titkuji refers to two
«corpses which cannot die. These are probably revenants 10
the term’s stricter implication. As Prof. Thompson I}Ofes'
“Revenant is not a spectre but has the attributes of a living
person. He wanders about till his ‘second death;’ complet‘;
disintegration in the grave.” The corpses in The Messengcc
of Titkuji, however, do not move about, though they hav
some of the attributes of the living person. o
Motif E 474, “Cohabitation of living person and ghos ’1_
is seen in a tale in which a woman takes to live with a dot ©
spirit (see Motif D 40 above). Ky
Motif E 481, “Land of the dead,” that is, the k'mg'dom 3
Jama, is seen in The Greedy Astrologer as well as in
Messenger of Titkuji. See also Motif A1335-11

Motifs E 600—6gg : Reincarnation

c . . o o er
Reincarnation implies return from the dead 1M anoth

form. The Jataka tales illustrate reincarnation best: o
. 5 ’
Motif E 6052, “Reincarnation: god reborn ashtie
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2
may be paralleled by the birth of Purnananda who later

comes to.live as a man (see Motif A 114.1.1.1 above).

Motif E 613, “Reincarnation as bird,” is secen in The
Keteki summarised Motif A 2275.1 above.

Motif E 631, “Reincarnation in plant (tree) growing from
grave,” is seen Teja and Teji and Tejimala.

Motif E 631.0.5, “Tree from innocent man’s blood:” see
Tejimala.

Motif E 631.1, “Flower from grave,” may be parallcled in
the lotus shape of Tejimala when the tree with sour fruits is
cut down and thrown into the river. .

Motif E 656, “Animal to man:” see Motif A 200.
Motif E 670, “Repeated reincarnation:” sec Panesai.
Motifs E 700—799 + The soul

Motif E 700, “The soul,” is seen in Magic Sight where a
man acquires the power of seeing souls (see Motif D 1821.11
above).

Motif E 710, “External soul,” is scen in tales dealing with
demons, as in the third variant of Teja and Teji, The Mes-
senger of Titkuji, and The Seed Prince. The demoness in the
third variant of Teja and Teji has six external souls Kept in
gourds. The external soul is frequently a bumblebee, as in
The Sced Prince. The tal-sal tree in ]anaghbharur Git pro-
bably implies some sort of external soul, or it may be taken
as a life token. :

Motif E 713, «goul hidden in a series of coverings,” is
illustrated in The Seed Prince where the soul of the demons, 2
bumblebee, is kept in a case in a lake. ; -

Motif 720, “Soul leaves or enters body,” is seen 1n The
Minister and the Barber. £ _

Motif E 722, “Soul leaves body at death,” is illustrated 1n
Magic Sight. : i : b

Motif E 727.1.1, “Qoul curses l?ody: in a vaflant of the
tale Magic Sight (D 1821.1 1) in which a Brahman's da}xg}xt;r-
inlaw saw the spirit of the dead Bra'hn}an sl::}p and kick the
body because of his meanness and stinginess= A Lo

Motif E 732, “Soul in form of birds,” 1s seen 1R e
Messenger of Titkuji where the external soul of the demons

is kept in the custody of Jama.
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Motif E 734 vgoul in form of insect,” is seen in The Seed

Prince where the soul is @ bumblebee. ;

Motif E 761.3; «Life token: tree (flower) fades,” has an
analogy 0 the tulsi plant in The D_emon Astrologer zn}d The
Cat’s Daughters. The talsal tree 1 ]anagabharur Git may
also be a life-token for when it 18 uprooted Jana faH? down
lamed. In The Demon Astrologer when the prince is dead
the tulsi plant at home withers. _ <ol

Motif E 761.49. “Life token: milk turns dark:” in The
Cat’s Daughters. A cat is not fed. Therefore shg curses t?e_
mistress of the house that she will have the cat’s children while
the cat will have the mistress’ children. The cat gives birth
10 two human daughters and as it goes out tells. them that if
any danger befalls them the tulsi plant will wither and the
milk get dark. The clder daughter is carried off by the water
god and married and the younger is married by a merchant.
The merchant’s two former wives are jealous of the new one
When the latter gives birth to two children, they kccp.her
eyes covered and report to the merchant that she has given
birth to a pestle and a gourd. The merchant drives her out
Her two boys are allowed to drift in the river. The water.gofi
brings them up and with his aid they later are able t© vind-
cate their mother. The jealous co-wives are punished.MSB

(VIL)

Prof. Thompson’s Chapters F: Marvels and G: Ogres
have not been worked out as they are closely related ©
Chapter E. In fact, most of the incidents in F and G are ©© G
found in E.

~ H: Tests: “Tales of recognition are really test® of ide
tity; riddles and the like, tests of cleverness ; and tasks ab
quests, tests of prowess. In addition are to be found sun

tests of character and other qualities.”*** The Pm—dy super
natural assumes a minor importance in this section. But thielg

are a few tales with decided characteristics of a Supemamra
type included in the analysis that follows. -

2 Motifs H o—199 : Identity tests : recognition
rof. Thompson observes that eleborate means are €

T NS D s R R S tserpe
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ployed in, folk-literature for the recognition of persons cven
though they have been separatcd a very short time.

Motif H 11.1, “Recognition by telling life history:” see
Motif N 311. The two sons of the merchant’s wife in The Cat’s
Daughters later recount their life history before their father
and the public and reinstatement of their mother follows (see
Motif E 761.4.9).

Motif H 13, “Recognition by overheard conversation with
animals or objects,” is illustrated in Teja and Teji and The
Seven-horned kiﬁg. In Teja and Teji the salika makes com-
ments on the manner in which the imposter weaves at the
locom and dandles the baby and this the king overhears and
knows the bird to be his true wife. In The Seven-horned King
the salika talks to her mistress,and this the king overhears.

Motif H 14.1, “Recognition by seeing husband shed tears

on sight of bird:” in The Gold prducing King.

Motif H 31, “Recognition by unique ability,” is seen in
Viswakarma where the father suspects the identity of his son
because of the excellent craftmanship of the latter.

Motif H 335.3.1, “Recognition of false bride by inability to
finish true bride’s weaving:” in Teja and Teji.

Motif H 41.1, “Princess on the pea:” an analogy in The
Four Friends. See Motif J 1661.1 below.

Motif H 75; «Indentification by a hair,” is seen in a way
in The Kite’s Daughter where a merchant finds a hair and in
surprise Jooks up to discover a lovely maiden on a tree. 'In
The Tiger and the Crab a hair is found in a fish and the prin-
cess desires to marry the person with such hair. The _actual
identification of the person with the hair is not shown in the
tale.

Motif H 94, «Tdentification by ring,” xq closely pal_'alleled
in Champavati where the girl's husband gives her a ring for
later identification which is not seen in the tale. |

Motif H 1571, “Attention drawn and recognition follo“‘fs,”
is scen in Teja and Teji, Tejimala, The Seven-horned King
and The Cat’s Daughters (see E 761.4.9 above). '

Motif H 171.1, “King selected by elephant bowing to
him,” is secen in The Royal Elepbant.
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Motif H 175.1, “Recognition of son by gushing up of
milk,” is seen in The Gold-producing King.

Motifs H 200—299: Tests of truth

. Motif H 215, “Magic manifestation at execution proves
innocence,” is seen in The Gold-producing King where the
house declares to the young man that his wife is chaste and
innocent and stays him from slaying her.

Mqtif H 229, “Ordeal, by rope-walking,” is paralleled in
Th? Kite’s Daughter where the merchant tests his wives by
asking them to walk on a thread stretched across a pit. In
Assamese folktales such a thread is called the thread of
dharma or divine order- This motif may be tagged on to the
l(';ﬂ.e of Tejimala where the stepmother, instead obf being simply
t}ilr‘::i (;‘;lt,d }’;z-?n ;e tested by being asked to walk across the
frornMc(:)giaizm’ “Crcc,i’ential tests: proof that messenger comes
ot ;;ei;on: When Tejimala in her lotus shape
L rii;j er ]the lafter wants credential proofs. He
T swegt t: 1};:1 m a little chewing of areca nut, in his
gphe o o all and asks the flower to change into a salika
salika chooses1 t}fr Lhe f:hewmg or the sweetball. When the
times the obj : C}}ewmg .he knows it is his daughter. Some

objects with which the test is made. are only WO

sweetballs. In Tej .
: ja and T . o .
on his shoulder if it is his egll'utc}]fvil?eng asks the salika to alight

Motifs
o fs H 300 —499 : Marriage tests
uitors are often
. Dut to . ) X
Sometimes the suitor’s f s icatsuby the brides iy

bride sets the tests riend helps him in the tests.
Motif g
]anagab};a:jrz’é]{ (s;u“-o r contest : bride offered as prize:” Iy
his father, but t Gopichan has to fight with Abhiman and
father is forced Do offer is made of a prize, though ]ana’ﬁ
Motif He i Euie }}er when he is defeatc,:d.
the hero is aski%}l‘tl’ _Sunor contest: difficult riding:” Whe?
o ride on the wild buffaloes by the pr‘mcess 9

father in The Tj
; lger
in a contest, ger and the Crah he is tested rather tha? put
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Motif H 332.1, “Suitor in contest with bride,” is seen n
Janagabharur Git where Gopichan has to fight with Jana.

Motif H 332.2, “Suitor contest with brother-inlaw,” may
be paralleled with Gopichan’s fight with Abhiman, Jana’s.
brother.

Motif H 335.0.2, “Girl assigns tasks to her suitors,” is:
seen in Janagabharur Git.

Motif H 335.0.5, “Goddess assigns tasks to her mortal
suitor:” the legend of Narakasur (C 191).

Motif H 333, “Suitor test: bringing dumb princess to’

spcak," is seen in The Specchless Maid. A prince slays a

demon and gains the latter’s sister as friend. The demoness
takes the princess to a land where the princess sits specchlcss.,
Whoever makes her speak gets her. At the direction of the:
demoness who turns into a flea and settles on a light the prince
starts telling stories. ‘When the first story is told (that of the
faithful mongoose killed through misunderstanding) the flea
settles on the cloths of the princess. When the second story
is told (that of the faithful dog killed through misunderstand-
ing) the princess yawns and the flea enters through her mouth.
When the third tale (that of the merchant’s tiya killec.l through
misunderstanding) 1s told the flea makes a buzzing noise
from inside the princess and five musical instruments wh}ch
are there start playing because the princess -has madfz a noise.
So the prince gets her.*” This tale mentions 2 friend who
helps the hero. : }
Motif H 373, «Bride test: performance of taslfs: Gopi-
chan tests Jana by setting a chastity test, by wanting her to
cook on her knees rice which does not grow on any plant.

Motif H 410, “Chastity test by magic objects or ordeals:”

See H 373 above. v
Motif H 413:3 “Special powers of chaste woman Carrymg

N er in disicyemsaseen in Radhika Santi’s power to block
a canal (see Motif D 1714.1 above).
Motif H 500—899: Tests of cleverness

ing,” 1 i ale sum-
Motif H 502, «Test of learning,” 1S scen in the tale

marised under Motif K 331 below where a father tests his

son’s ability to steal.
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M(?L‘if H s07.1.0.2, “King defeated in repartee by, who

thus wins girl:” see Motif H 583. I
: i . e

] Monf H 512, Gl_lessmg with life as wager,” is seen in

Pharing the Allknowing, a sort of doctor in spite of him-

self. Pharing is asked to guess twice by the king, with life as

forfeit i : 5 RS

rfeit if he guesses wrong. Pharing does not give direct

sqluuons: the solutions come out as he soliloquises in each
difficulty.

: Motif H 549, “Propounding of riddles,” is seen in Phar-
m.% the Allknowing where Pharing after discovering that his
wife has caten up most of the cakes makes a riddling state-
ment which impresses his wife. b

. J
II E I{ E ‘,E .g 5 1 t : .

The §
: Astlolog.er who when asked about the flood replies in a
statement which has two interpretations.

Motif H 583, *
ouf H 583, “Clever youth (maiden) answers king’s

enquiry in - ri ; i
brgﬂ y in riddles,” has a parallel in Officer Teton. His
ier-in-law comes and asks Teton :

- s . _')
Teton replies: Where is your father:

F - :
ather has gone to turn up the soil of the

nether region, meani :

eaning that the latter 1 i
. . el ;

His brother-in-law asks: e on T

: Where i - P

replies: Feed; ; s your mother ? Teton
gige life .t(jetcl}:: %1(:::1 ri% So-aked for seven days she has gone t©
e e e iaEt i e Luren bas gone tolpigl

His brother-i -
: er-in-law ask in: e 18
your sister? Teton replies: asks again: Where 1

in order to pick pearl _She has gone to sieve the s€d
the flood water IHE." S, meaning that she has gone to fish in
TR imroduc;i(m 1ts0 btrhother-m-law goes away in a huff. This
e : "
chapter 3, tale of Officer Teton summaried 1B

Motif H <88, “Enp; :
The Merchanf’s ;_.\d]if‘lgman? counsels of a father,” is seen 11
ice to his Son. A merchant leaves home

with the advi 5

c

and repaj € o his son that he mak | £ money
pair their house with ¢ good use of m

understands him and, white chowries.” The son mis-
rial in repairing th, ﬁnsread of USing thatch uses costly mate-
In a second talg a f(:tthouse and thus exhausts their funds-**
1) You will find all m er'at death gives his son these advices:

y wealth about a knee below the gardem:
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2) take always heads of fish, and 3) in difficulties always take
counsel from the three-headed. The son buys large fish and
loses both money and health. He digs and digs but finds no
wealth. He then approaches an old man who is so bent that
he looks three-headed and he explains to the young man that
if he takes small fish he will always eat heads and at the same
time save money and points out that real wealth is found
in a well-tilled soil. The man learns the lesson and makes
up his fortune.

Motif H 588.7, “Father’s counsel: find treasure within a
foot of the ground,” is illustrated in the second tale under
Motif H 588 above.

Motif H 592, “Enigmatic statement made clear by ex-
perience:” sce Motif H 588 above.

Motifs H goo—1199 : Tests of prowess: tasks

Motif H gor, “Tasks imposed at pain of death,” ha:? a
parallel in Pharing the Allknowing. The king asks Pharmg
to find a stolen necklace and to guess what is in his clasg_),
the failure in the tasks involving death. In ]anagabharur Git
the failure to defeat Jana Jeads to imprisonment. ‘

Motif H g1, “Assignment of tasks at suggestion of jealous
rivals,” has a parallel in The Minister and the Barber where
the jealous person is the barber. : o] it

Motif H 916.1, «Tasks imposed because of \VlEffs foo 15‘1
boast:” has a loose pamllcl in Pharing the All-k'nowmg wl?me
an admiring wife gads about that her ,husband is all-kno__wt?g.

Motf H 941, s«Cumulative tasks:” The asmgrmnent:uo1 g
second task so that the first can be done may be plzlxrz;) (E er ;
with the tipsi’s request. to the crow to have a bath befo

eatml%/lj)tt.if H 962, “Tasks performed by close observation:”

i .1 below. ! '
% l\lilflmtliff 11{16961‘0.1 “Help in performing tasks: Gopnchar;
2 asks with divine aid, but he 18 _kept upTzlll
ragement and advice. In' he
forms the task with the aid of

performs his t :
through by Kalidhan’s cncou
Speechless Maid the hero per
a demoness.

Motuf H 974, “Task pcrfor

med with help of supernatuml

- Haz=m
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wife,” 1s paralleled in The Minister and the Barber where the
hero performs the tasks with wives who belong in the realm
of the supernatural. |
Motif H 1023, “Task contrary to the nature of objects:™
Two of the tasks in Janagabharur Git belong to this class in
one Jana asks Gopichan to give her a piece of areca 'nut
w?uch does not grow on any tree, which is not “cuttable’
with any knife, and on which lime is not smeared with the
h-and. In the other Gopichan asks Jana to cook on her knees‘
rice which does not grow on any plant, which is not husked
under any dhenki, and which is not touched by hand. The
second task set by Jana: to split an iron dhenki into two
equal parts with one stroke from an axe made of one seer of
wood and the handle of which, is a jute stalk, may also be
put here, for it is against the nature of iron ,to bys lit b
wood much less in one stroke. s

Motif H 1023.2, “Task: carryi 1

i k) & Ivin rater 1 AR

under Motif D 1714.1 above. g AU MG o

IeledNiIr(:ntth 1024.4, “Task: teaching an ass to read,” is paral-

her i tale of the woman who wanted a teacher to beat
goatinto & man. _(see Motif | 18322 below).

7 e (l':SkH' Ip,%o’ ‘T?_ISI.(S requiring miraculous speed:” Two

head: 1) tS 11? he Minister and the Barber come under this

grour'ld ang roadcast pulse and mustard on a large piece of

2) to dig tW(:olacroneCt ?d separate them during one night ;

et . o

one night. ge tanks and plant in them “nagas” during
Motif H « -

helpful birds-”l?rg}ia'd Task: sorting grains; performed by

in The Ministe e doves of one of the wives of the minister

Wi r and the Barber help him to h Ise

e mustard. sort the puls

Moti « s

of the tafkilog 1%4’ 'I"a?k; b,‘“ldmg castle in one night:” One

to mak e minister in The Minister and the Barber 18

e a house of snakes in one night a

Motif H 1105, “Digei
iy I&n o MotifS,H 1;%%1%30 avepond quickly:” The second
otif « %
_mothcr’s.l asIl—(Iin“:'%i‘)," Superhuman tasks:” Probably the steP
BE it husking e,hmala. to push in the paddy into the hole
g pedal with her head and feet may be put

_ of knowing more ©

T
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under this motif head. Several of the tasks in The Minister
and the Barber and in Janagabharur Git are superhuman
tasks (see under Motifs H 1090 and H 1023 above).

Motif H 1151, “Theft as a task,” is seen in The Test of
a Son, under Motif K 331 below.

Motif H 1155.5, “task: riding buffaloes:” in The Tiger
and the Crab.

Motifs H 1200—1399 : Tests of prowess : quests

Performance of difficult tasks and quests is a noted
feature of a large number of tales. Frequently the tasks form a
subordinate part of the tale, the pr'mcipnl interest being the
plot. 'This is perhaps more true of western tales. In certain
tales the performance of tasks or the accomplishment of
quests is the leading feature of the entire action. :

Motif H 1210.1, “Quest assigned by father,” is seen 1N
The Seed Prince.

Motif H 1211, “Quests assigned in order to get rid of
hero,” is seen in The Minister and the Barber where the hero
is asked to bring back the wishing-ring which be_:longs to the
king’s forefathers in heaven. The minister saying that the
king’s forefathers ar¢ in need of a barber—in order to get rid
of the barber—may also be put under this head. '

Motif H 1213.1. I, “Quest for man ca.used by mghi ?E
one of his hairs dropped by a bird (or ﬂf)atmg on rw-er).: {ln
The Tiger and the Crab. The princess discovers a hax.r in t ;
belly of a fish and sends her crow to find the person with suc
hmr-Motif H 1221, “Quest for adventure,” is seen in Phulko-
warar Git in which the hero starts with the avowed purpose
£ his father, but he soon forgets the latter

and gets involved in 2 series ?E romantic 1ltzc1dcn§(s).lun'trak;;
hero in The Messenger of Titkujt :1.130 underta esda v o
quest, but the underlying purpose is to slayltzxe Ce;?:pare
have destroyed the hero’s father and uncics r

1
g hero for yengeance. .
1228, “Quest undertaken by : Lk L e

Motif H 1233 «Helpers on quest: see

the Barber.

on quest,’ 12y be
Motif H 1234 S o

-«Qld woman help

PPy
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seen in The Messenger of Titkuji where the aunt of fhc hcr.o
helps him by discovering where the soul of the démons is
hidden. : : : 8] &

Motif H 1238, “Quest accomplished with aid of wife,”
is seen in The Minister and the Barber where the daughter
of the king of Fans helps the hero to contact the king’s an-
cestors and bring their wishing-rng.

Mouf H 1242, “Youngest brother alone succeeds on
quest,” is seen :n The Seed Prince where a king sends his
sons to secure a tree of gold and silver (see Motif H 1210.1
above).

Motif H 1252, “Quest to other world for ancestor,” has
an analogy in The Minister and the Barber where the hero
is asked to procure the wishing-ring of the king’s ancestors.

Motif H 1263, “Quest to God for fortune,” has a paral-
lel in the variant (see chapter 3) of The Messenger of Titkuji
where a poor Brahman gocs 0 Jama, the king of the dead.

Motif H 1270, “Quest to lower world:” It may be scen in
Manikowarar Git where a fisherman is sent down into the
water to fish for the missing prince. :

Motif H 1289.6, “Quest for the world of rakshasas:” in
The Messenger of Titkuji.

Motif H 1291, “Questions asked on way to other world.”
is illustrated in The Messenger of Titkuji.

~ Motif H 1202, “Answers found in other world to que®®
LIRS propounded on the way,” is seen in The Messenger of
Titkuji. _

- Motif H 1292.1. “Qestion propounded on quest: Why
has spring gone dry?” is paralleled in the question: Why
no water wells up in this tank?—in The Messenger of Titkuji.
i 1 e, “Qution propondea on g
s ' o eat fruits of a certain tree?” 1s SCE 1n
The Messenger of Titkuji where it-is asked why fruits of &
g byl . The e T

: er the tree—is paralleled in Aarne-Thomp-
son’s types 460 and 461.

Motif H 1300, “Quests for the unique,” is seen in Jana

ero sets out D t ery

PSS
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‘ Motif H. 1333.1, “Quest for marvellous tree,” is seen in
The Seed Prince and The Minister and the Barber.

Motif H 1385.4, “Quest for vanished husband,” is seen n
Champavati.

Motifs H 1400—1599: Other tests

These are mainly tests of character.

Motif H 1510, “Tests of power to survive:” see’ The
Gold-produc'mg King.

Motif H 1550, “Tests of character:” This Is seen in an
inverted manner in the tale summarised under Mouf K 873
where a husband not relying on his wife’s discretion gives
her a misleading report of how he came by wealth.

Motif H 1558, “Tests of friendship:” It is illustrated in
The Prince and the Minister’s Son. On the prince’s day of
marriage, as he goes to get on his elephant, the minister’s son
bypasses him and rides on the elephant first. At the bride’s
place the prince’s friend similarly occupies the seat meant
for the prince. When the marriage is over the minister’s son
again tastes the food meant for the prince. When the prince
returns home the minister’s son comes before him and des-
troys the marriage decorations. The prince can hardly re-
press his anger and is about to slay his friend. The minis-
ter’s son explains that all this has been done for the welfare
of the prince but he may not explain in what way the welfare
comes about. Forced to explain this the friend tells the
prince that if he does so he will turn into stone ar}d will
regain his former shape only if the prince sprinkles }}15 ﬁrsF-
born’s blood on the stone. The prince agreeing to sacrifice his
first-born the minister’s son explains that the prince would
have fallen from the elephant, would have fallen face down
from his seat, would have been chocked by his food,.andlthc
marriage pandal would have fallen on }nm unless .hls friend
did in the way he had done. Tl?c friend turns into stone,
and later the prince sacrifices his baby .and r‘evwes. }'ns
friend.®*° This tale illustrates a friend’s desire toO -rlsk ’hlS llf-C
in order to protect his friend, and .seco:ndly, a friend’s sacri-
fice of the first-born for the sake of his frlen.d. :

Motif H 15582 «Test of friendship: substitute as
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a loose mannexr in Petbhatu where

() .

is is seen 1ML

rderer:” This s s é
nllau minister's son serves merchant 11 place of the king's
the

son in order t0 take revenge On the {“efchant folr his treat-
ment of the king’s son (see ander Motif K 172 below).

Motif H 1562.1, “Test ojf strength: pulling up tree by
roots,” may be compared with the tree-pulling incident in
Jana%zgg?il—lr ?51'7{.1, “Test of sensitivenfiss,” is seen in The
Four Friends summarised under Motif J 1661.1. The first
friend is sensitive to an uncomfortab}c bcd,. the second to
ugliness in a girl, the third to bad rice, the fmirth to bad
areca nut. The tale also illustrates Motif F 647, Marvellous
sensitiveness.”

(VII)

J: The wise and the foolish: «Wisdom, Cleverness,
Foolishness.  Their fundamental unity is apparent: 'fhe
motivation is always mental. The first part (wisdom) consIsts
in large part of fable material. The tales_of clcvernj:iiu and
of stupidity come in large measure from jest books. In
Assamese there are no such jest books as 1n medieval Europe:
in Bengal considerable jest material goes in the name of Gopal
Bhar who is supposed to have the better of every other mman

Motifs ] 0—199 : Acquisition and poSSesst

Motif J 21, “Councels proved wise by experience,” is seeb
in The Old Bird summarized under Motif B 120 above (sce
also Motif H 588 above).

Motif J 21.34. “Move stool before sitting on it: ] A
Motif J 163.4 below.

Motif | 21.41.2, “Be cautious before allowing YOUISCH &
fall aslccP in a strange place:” see Motif J 163.4 below:

Motif | 21.52.8, “Nothing happens that does not WO
for one’s good:” in the tale What God does He does for
B.est. A king and his minister wander in the forest. )
Emg cuts his finger and the minister consoles him thuss

Wha.t God does He does for the best.” The king Gl
vexation throws the minister into a well. Some dacoits captur®
ar3d wish to sacrifice him to their goddess. But finding
with a wound they set him at large. The King recalis

on of wisdom

his

A SHORT MOTIF-INDEX OF ASSAMESE TALES AND BALLADS 207

:rmms.tcr's words and rescues his well-wisher. The minister
explains _that if he was not in the well the dacoits would have
sacrificed him.

NI’ouf 1.80, “Wisdom taught by parable,” is seen in the old
father’s advice to his sons: The father takes a bundle of reeds
and asks his sons to break the bundle. They fail. They are
asked to break the reeds singly. Itis casily done. The father
teaches the sons the value of unity.

Motif | 151, “Wisdom from old man,” is seen in the
<ccond tale under Motif H 588 in which a son is advised to
seek counsel frdm the three-headed.

Motif J 154, “Wise words of dying father,” is seen in the
second tale under Motif H 588.

Motif J 163.4, “Good counsels bought,” is seen in The
Young Merchant. A young merchant purchases at a high
cost from an older one the three counsels: 1) Keep alert when
you sleep with a woman ; 2) Do not walk in company of
woman ; 3) Do not take your seat in haste. The young mer-
chant finds 2 man and a woman walking fast on the way but
he keeps himself aloof from them. All on a sudden a man
comes up an slays the first one as the latter is found with the
former’s wife. The merchant arrives at a meeting and exa-
mines carefully the seat he is asked to take. He finds one of
its legs broken and he takes a second seat, saving himself from
discomfiture. Then the merchant finds himself chosen king in
a kingdom where the king is dead. As he sleeps with _his
queen at night he keeps alert and finds a black snake coming
out of the nose of the woman. He immediately cuts 1t into
two and saves himself.**

Motifs | 200—1099" Wise and unwise conduct

Motif | 2428 “In dividing property clever younger
brother takes hind part of buffalo, upper part of trees, and use
of curtain at night:” The Manipuri tale of two brothers
summarized in chapter 3. section X.

Motif J 713.1, “Lazy boy vainly asks god of the Seasons t0
delay the ploughing season:”’ see Motif A 496 above.

Motif J 7 58, «Beware of following an interested adviser:

see Champavati.
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Motif ] 816, “Tact in reproving the great,” is seen in Tj;
for Tat where the owl tells the king that the gods discuss thay
people on earth are getung henpecked (see under Motif C
312.2, 1 above),

Motif ] 860, “Consolation by a trifle,” 1s seen in Garur
and the Tipsi where the Tipsi is contented with but a drop
or two of nectar.

Motif J 950, “Presumption of the lowly,” is illustrated in
the tale of the scholar who will not hear big things from the
mouth of the lowly. The king persuaded the scholar to take
service under him. The king one day picktd up a waif,
brought him up, and ultimately made minister. One day this
minister came late and on being asked replied thus: “Last
night the seam of the mattress was just under my back and
I had such pain that it took me some time to have my back
massaged.” The scholar gave the young chap a hard slap.
Another day the king chose a country wench as queen. After
some days the queen wanted to visit her home. On the way
to her home she saw a patch of mustard and asked what It

2y

~was, The scholar who had accompanied her gave her a hard

slap and forthwith left service.*:2

Motif J 955.1.1, “Fish s i 2 s ol
see Motif B 223, wells with pride until 1t bursts:

t“_ia]\,/,lo.uf] 1021, “The quarrelling sons and the bundle of
CSI\ /[, 18 seen 1n the parable under Motif J 8o.
otif J 1024, “Quails caught in net rise up in a body with

net and escape,” i - 2
Motif B lzop;l’m\:l:_pamueled in the tale of the old bird under

Motifs | 1100—1699: Cleverness

MOtif J 1141,
the tale summarise
boy magistrate dec

dConfession obtained by a ruse,” is see? in
1 llnder Motif D 40 above where the herds-
would get the y ares that the one who would enter the .t.Ube

1141.1.7, is l‘Whicﬁn'laﬂ’ thus catching the culprit. Motif
Motif 1149, “'lls‘er::anfand which demon in man’s ShaPC'n

& et} ) S - o o . ) a
_analogy n The Gold 2 I.IlothCI by “’Clghlﬂg mllk, 2 has ]
18 Claimed by two -produclng King. w:hen ‘[he 57011ng Prlﬂce
Rhersithe prince asks them to WIaP %
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their breasts seven-fold cloths to see which one of them spurts
milk and’soaks the cloth (see also Motif J 1171.1 below).

Motif J 1160, “Clever pleading,” is seen in The Fox and
the Prince.

Motif J 1161.11, “Thief makes it fall out that he has but
taken what has been given him (he has followed literal ins-
tructions):” see Officer Teton.

Motif J 1171.1, “Solomon’s judgement : the divided child :”
This motif has an analogy in The Gold-producing King
(see also Motif J 1142.1 above).

Motif J 1172.3, “Ungratelul animal returned to captivity,”
is found in The Tiger in the Trap. A fox wants to see in what
condition the tiger was found and thus puts the latter back
in the trap.

Motif J r11g1.1, “Reductio ad absurdum: the decisionr
about the colt:” This is paralleled in The Fox and the Prince:

where the fox proves the absurdity of the oil-presser’s claim
by claiming to do something more absurd.

Motif J 1215, “Rule made to work bothways,’
The Astrologer. Also joke no. 6 in chapter 3, section IV.

Motif J 1241, “Clever dividing which favours the divider,”
is scen in Ajala and Tentan, the younger brother being the
divider.

Motif J 1511.9, “Master says that he has eyes in back of
head : servant cheats him:” in the Kachari tale The Brahman
and his Servant analyzed'in chapter 3, section X. '

Motif J 1517-3 “Overheard conversation: my money IS
hanging in the tree:” analogy in The Clever Old Man men-
tioned in chapter 3, section X. ; .

Motif J 1531.1.1 “Mill has given birth to horse—]acka'l as
judge comes late:” has an analogy in The Fox and the _Pr}xlnce
where the oilpresser claims that his oilpress has given birth to
a horse. ) e
Motif J 1661.1, “Clever deductions .fro’m observation,” 1
illustrated in The Four Friends—the king’s son, the noble’s
son, the merchant’s s01; and the widow’s son. The fouf' fncz;;ls
find the track of a buffalo in a jungle and follow it. 1he

«The buffalo has broken a leg. for the mu’d'
per on one side.” The noble’s:

t

is seen in

prince observes,
on the way has been presscd dee

14
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son says, The buffalo has IOSE 'zit)s tail, lf(?fkﬂ:ie g;ilts‘ ”?Ed fleas

e s and have not beent whisked OIL. € mer-
IO £ “Th imal is without a horn, for the grass
chant’s son says, e anl _ I

bs have been disturbed on ~one side only.” The
Sty “The buffalo must be blind of one eye, for
widow's son says, € buia i
I have found catarrh dropped from onc eye ?n y. o they
discover the buffalo and as they are talking Lbc matter over
a pbliceman comes and takes them_ away ashthllf'ves._Theyl are
put in prison and overheard o_bservmg that the king is not nng
but a hornless cow, that is, a naughty gcow. _They are
directly produced before the king, and as they explain matters,
the king finding them so clever wants to test‘ Ehem'. A noble
asks them what they want. The prince says, ‘T wish to sle'ep
on the best bed.” The noble’s son says, ‘1 wish to sleep with
a lovely girl” The merchan’s son says, “Give me the bes’t,
rice.” The widow's son says, “Give me some good areca nut.
The things are given. The prince observes, “I cannot sleeg
.on this bed, there must be a hair under the seventh mattress.
“The noble’s son observes, “This girl's a mouth is smcljy, she
must have been fed on goat's milk in her childhood.” The
-merchant’s son observes, “When this rice was prepal'ed it
«came in contact with the smoke of a burning pyre.” The
widow’s son observes, “This areca is bitter, there must b'e 4
snake’s hole under the areca tree.” On investigation all this 1S

: : t *53
found correct. The king gives the friends due plcseﬂts-
See also Motif H 1571 above.

Motifs ] 1700—2799 : Fools and other unwise persons

imple
As Prof. Thompson observes, a large number of Slml;}
tales told by unlettered men everywhere concern fools 3ng
their absurdities. Fools or numskulls are imagined eveR amo
animals. o
Motif J 1713.1, “How he knew she was taking Cal{fe 5
husba_nd knows from observation:” Seen in Pharing the ved
knowing where the husband knows the number of cakes b2
from their impress. el
Motif J 1752, “Wolf thought to be colt,” has a P&

i The Longlegged One where the thief steals a bullock findirt
it l‘ater to be a tiger.
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%’I.otif J 760, “Animal or person mistaken for something
else,” is also illustrated in The Longlegged One. The thief

for a time considers the tiger to be the Long-leggcd'Om: and
the tiger also thinks that the thief is none else than the Long-

degged One. The tiger further takes the man to be the Peeling-
reImover.

I\/.Iotif J 1762.3, “Crab caught on tiger’s tail thought to be
pursuing man:” in the Kachari tale The Old Man and the
Tiger analyzed in chapter 3, section X.

Motif J 1765, “Person thought to be animal:” in The
Son-in-law summarized in chapter 3, section IV.

Motif J 1790.1, “Numskull thinks his shadow is a man
pursuing him:” see The Son-in-law.

Motif | 1821, “Swimming in the flax field,” is paralleled

in The Seven Numskulls where the seven fools swim in a dry
field.

Motif J 1834, “Numskulls lose corpse and bury live person
instead:” The seven simpletons analyzed in section X,
chapter 3. § .

Motif J 1882, “Foolish attempt to educate animal,” is
seen in Beating a Donkey into a Man. A foolish woman hears
a teacher admired in this way: He is a man who can beat
a donkey into a man. She places her goat in the hands of the
teacher that it might be turned Into a man. After.somc
days she is reported that her goat has become 2 magistrate
with a beard. She goes to the court and tries to catch the
eye of the bearded magistrate there. Failing in her attempt
to attract his attention she goes back to the teacher who
advises her to show the magistrate the rope with which the
goat was tied. She does so, and the magistrate calls her to

. Bim and asks what the matter is. Learning everything he

punishes the teacher.*** In Teacher Fox a crocodile puts 1ts
children in the hands of the fox that they may be eduFatclc}.
Motif ] 1900, “Absurd disreg‘ard or ignorance of a;}ma s
nature or habits,” is seen in Beating a Donke)_r 1,r’xt.o a ﬁnied
Motif J 1932-1, «Numskull sow c.ooked grain,” is p}arafc: =
in Officer Fox, in one of the variants of which the ;x-
dirccianold mmaniroRp an MALES cooked and wrapped in

TR TR
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thatch with the result that the man does not find the arupy
afterwards. o

Motif J 2031, “Counting wrongly by not counting oneself:”
in seen in The Seven Numskulls. Each of t'hc numskulls
counts wrong by not counting himself. Also in The Seven
Simpletons, the Kachari variant.

Motif ] 20614, «Toad having found money daydreams
and is Tun over:” in The Proud Toad. A toad comes on a
two-anna bit and is very much pleased. It starts dreaming of
his future right in the middle of the road an‘ld ignores other
toads’ advice to stand aside from the road. An elephant
tramples it flat.*>*s

Motif J 2080, “Foolish bargains:” see Tentan and Latkan
(variant of the former) ; also Ajala and Tentan.

Motif ] 2115, “Fools take overdose of medicine:” see
Motif K 873 below.

Motif ] 2132.5, “Animal allows himself to be tied to
anﬁther’s tail and is dragged to death:” in The Tiger and the
Billy Goat.

: Motif ] 2133.5.2, “Numskull going to heaven holding o
EZ}I of divinde elej;‘hant, loses his hold to make geSturc:” in
iravata and in The Black Cow.

Motif | 2133.6, “Wolves climb on top of one another 1
tree: lowest tuns away and all fall:” This has 2 paralkl
‘1%31}:)“5‘,L:ng-1egg€d One where at the threatening of the thief
o alssslv?ogtg rKunf:“Zgofvnd the ladder consquently breaks.
B e L) T ol bt drunh e finds

Motif | ;188 g“';‘iq see Officer Teton. o
P paralfel : 631‘ T}?ﬂn who wanted to be dead ont a{?};e
barber asks his wiflent fe er.llster and the Barber Where yen
on a short visit: th. cv)' =% Pinga i mayPEo N T
ey : the wife tired of fanning him hits hard ab

N 1 " & .
a5 i s e of e i (7

Motif ] 2300 “Gu.ll'};? The Gl,obe Fish. Sec_B 223 & 0al
be put the old m,an in tll : fOO}s; * Under this motif d tB
under Motif J 1 ne version of Officer Fox referre 16-

932.1 above, and the merchant in The Go
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producing King who believed that a demon would be born
of his youngest daughter-in-law.

Motif J 2413, “Foolish imitation by an animal:” The
attempt to go beyond its power is seen in The Cat summarized
in chapter 3. The cat tried to bluff the tigers as being strong
and courageous: the result was fatal. Motif | 2401, “Fatal
imitation,” is relevant.

Motif | 2415.7, “Stepdaughter, married to a snake, appears
decorated with jewels. Stepmother desires a snake be pro-
cured for her daughter,” sec Champavatl.

Motif ] 2465.12; “Ploughing above the tree:” is seen in
The Seven Numskulls where the fools are asked to plough in,
the field ‘above that tree’ and put the shocks of paddy ‘on
the head’ of the mistress of» the house. They follow the
instructions literally.

Motif J 2496, “1 don’t know' thought to be person’s
name,” is paralleled in Tentan where the sweetmeat-seller’s
son is told that the rickster’s name 1S Flea, with the result
that when the boy shouts that Flea is eating the sweets his
father from inside does not come out. ;

Motif J 2500, “Foolish extreme:” whoever gets up late is
to cat the greater number of cakes, In Pharing the All-knowling.

(1X)

K: Deceptions: «Ip the motifs in Chapter ]_ the atten-
tion was directed primarily to the mental quality _of .thc
character. In K, on the contrary, primary %mportancc is given
to-action. A very Jarge part of narrative literature dE?llS with
deceptions. The work of thieves and rftsca}s, deceptive cap-
tures and escapes, seductions,. adultery, disguises; and 11111310%5
constitute one of the most extensive chapters 1n the c_:lassx -
nss  Some of the incidents which found place in the

cation.
repeated here.

previous section will have to be

Motif K O-— 99: Contests won by deception

ic,” in The Demon
i “(Contest won by magic,” 18 Se€nl in )
Mot 7 ests 1n which the

Pandit. A series of imagined magic cont
wife wins is seen also 1N Pagala-Parvati.
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Motif K 12, “Wrestling match won by deception,” has an
analogy in The Trial of Strength, a contest between a peasant
and a tiger. The peasant goes 1nto the forest in order o
make a plough. A tiger comes Up and declares it will eat him
up. He proposes a trial of strength and asks the tiger to
hold a piece of wood while he cuts out the plough. At every
stroke of the adze the wood shakes and sends a tremor
through the body of the tiger. The man says he will remove
the eye (meaning a knot in the wood) and the tiger, already
tired beyond endurance, runs away thinking the man is go'nfg
to remove its eye. Another day the man goes into the forest
with a .friend. The tiger discusses its discomfiture with its
fellow tigers in a conference, and all the tigers come after the
glia;.d :he lzzttfer along with .his friend climb up a tree. The

ut of fear loosens his hold and drops on the rigers

below anc? the peasant shakes a branch and raises a hullabaloo
and the tigers flee in terror.**®

Motifs K 100—299: Deceptive bargains

MO 1 1] ¥ 3 ]
oo P [,llf\ef 1.1, “Alleged gold-dropping animal sold,” is
i Seudtan wl}ere the trickster sells a pseudo—magic goat
a boarp hi ;Jl-n_laglc horse. The variant of this tale contains

which is supposed to drop coins.

Motif K T 2
Clever Old I\;I;&z, hAHeged rejuvenating stick sold:” In The
B o i olr:i’ the Kachari tale referred to in chapter 3
from their Ob'ecfman on one occasion turns the seven dacoits
which is sup ]ose:ive by tempting them with a bamboo stick
The dacoits tl?ake Gt person and then rejuvenate him.
Jounger. The \,'away the stick in order to make their Wive®
revived. The n;ct:iefs-a&? being beaten to death cannot be

1S also f . 5
Be”g&(l, Vol. V, Dp. 360-36(2) found in Lewison, J. R. 4. S. of
otif K 1311y, .

» 11 Al Q -
ger:” On the first lleged speaking hare sold as messen
K 1162 above), the clccf\?esll-onl when the dacoits arrive (s€€ Motif
speaking heron, In Lew'o : man cheats them with an alleged
by a hare. ison’s version the heron is replac

Motif K

7 I AD) H. 5 olc .
CCCI)U‘C dl‘v’lslons of pl'OﬁtS,” is seen in
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&
Ajala and Tentan where the objects to be divided are a cow..
a warm °cloth, and an areca-nut tree.

Motif K 171.9, “Monkey cheats fox of his share of bananas.
Climbs on tree and tosses peeling down upon fox:™ see The Fox
and the Monkey in chapter 3.

Motif K 172, “Anger bargain,” is illustrated in Petbhatu..
The king’s son and Petbhatu; the minister’s son, go out 10 s€¢
the world. One night they stay guests at a king’s. The king’s:
son sings out of joy and is heard by the host’s daughter. Early-
next morning enquiry is made as to who sang. Petbhatu,.
who gets up carlier, thinks that the truth may injure his-
friend and gives out that he himself is the songster. The
princess immediately marries him. The king’s son not finding
Petbhatu by him wanders out, and ultimately, enters service
under a merchant on the condition that whoever annoys the:
other will be put in prison. The king’s son is unused to work
and consequently gives notice and is put in prison by the
merchant. The king’s son bursts out singing one night and
is overheard by the princess. She questions her husba.nd .about
the sonsgster and he has to admit that it is the king's son
who sings. He has the prisoner released and the princess 1S
passed on to the Jatter as his due. Petbhatu then enters
service under the merchant on the same old condition. He
puts the merchant is such difficulties that t'he latter has to
dismiss him. Consequently the merchant 1s put 1l prison
and tortured.**’ e

Motif K 212.1, «Man whispers in devil’s ear .that his w1[_e;
is approaching with her broom again:” 18 seen. in ’I;he ch:d
and the Broomstick. A virago scares away her hus ban a !
the aevil which resides near her house. The dev111 out ps
fellow-feeling wants to help the man. He possesses t!(l:] ;?1}1:;..
ter’s daughter and departs as soon as the man approalc e ’;

Z X oV nex S
So the rrt;an ;s rewarded. The devil next PUS"’CSS;? ttf]i: k'mg’s
daughter but forbids the man to approach her.ll \t e
2 near her and when threatened Dby t
Pt helmaniers 7 hat his wife 1s approachmg
devil whispers Into the latter Sheal s 5 #a8
. ; 1 1mmedmte1y departs.
with her broom. The devi lishment
Motif K 2312 «Rewards for accompll

deceptively withheld:” see Motif C 191 above.

of task
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Motif X 231.3, “Refusal to make sacrifice after need is
ast:” is illustrated in the tale of the man who, being unable
to climb down a tree, promises t0 offer a buffalo to his goddess,
but as he gradually gets down reduces the sacrifice to a goat,
a duck, a pigeon, and lastly, picks a louse from his hair and
kills it declaring it is his sacrifice.
Motif K 252, “Selling oneself and escaping,” has an
analogy in The Demon Pandit.

Motifs K 300-499: Thefts and cheats

Motif K 301, “Master thief,” is illustrated in The Master
Thief. The master thief declares he will steal in a certain
kingdom. The minister moves. about making preparations to
apprehend him. The minister meets a dingily dressed astro-
loger at evening. The latter directs him to wait towards
midnight under a peepul on the boundary of the kingdom,
then approach his house by the backdoor, and he will be able
to catch the thief. The astrologer advises the minister to
leave his usual clothes and go out in the dress of an ordinary
person. So the minister puts on the clothes of the astrologer
.an’d_leaves his own clothes with the latter. The latter in the
minister’s clothes enters the minister’s house and asks the
guards to keep an eye on the backdoor. As soon as the minis-
fer enters Fhe people surround and beat him, only his wife
e i
god Siva at a l[:mel 1@1;“11311 adv%ses £0 Jofng W \.VOI‘ShlP o
iotie, thaithe king % wgrzl at night that the thief may b§
the sound of the damaru d.nppmg }?e can hear at a d1sm.nCC
he sees Siva himself comi R Of DL an'd after Sofnc n_me

ing to him on his bull. The king

falls prostrate and desires i oo va,
Siva declares the way to KaE;)a S?e i e _abode o S'wczll :
the king’s eyes, ties his hands : . long. and painful, but bm_ :
o the tail of the bull, and starts

for Kailas. Nex ing i
o, o S RSl
] ail of a bull, is foy :
nd rot
press. Th(.: householder takes the m
starts beating him. The mistake is

ume. The master thief then leaves
no further trouble, *3°

ating round an oil-
an to be a thief and
cleared only after some
the kingdom and gives
(See also under K 512 below)

A SHORT MOTIF-INDEX : AME p X
h OF ASSAMESE I'ALE% AND BALLADS 217,

Motif K 306, “Thieves steal from each other,” is seen in
The Gingerseller and the Black-pepperseller where the ginger-
seller makes away with the sacks of money but the black-
pepperscller comes out of one of the sacks and runs off with
the money. See chapter 3, section IX.

Motif K 307.1, “One thief hides in money bag; other
carries it off:” in The Gingerseller and the Blackpepperseller.

Motif K 311.8.4, “Thief in clothes of owner:” in The
Master Thief.

Motif K z11.15, “Thief in disguise as god,” may be
paralleled with the master thief appearing in the guise of
Siva.

Motif K 330.1, “Man gulled into giving up his clothes,” -
is seen in The Master Thief. |

Motif K 331, “Goods stolen while owner sleeps,” is seen
in a tale in which a master thief desires to test his son in the
art of stealing. He asks his son to steal their untensils at
night. He keeps the utensils filled with water and on his
breast, and then goes tO sleep. The son gets on the. roof,
sucks up the water with a long tube and steals the .thmgs.

Motif K 334. 1.1, “Servant places his one fish th.h Brah-
man’s entire catch. Receives all since Brahman considers all
polluted:” in The Brahman’s Servant and in The Brahman
and his Servant.

Motif K 335.0.10, “Trickster lights torchesl\?nd bhllﬁsnglod.
woman into giving him mox?ey:”' in a Lhota INaga til«;c a
ciated with Apfuho, sun’lrrlal‘ll(’-f1 in chapter 3 secthsr% 5 in The

Motif K 335-1; “Robbers fnghtcned from goods:

kster drops a hide and scares off the

Trickster where the tris 5
. -0 ey 2!
hioves WAlSoRintan Angami tale referred to 1 chap %

section X. 0 b
Motif K 343 «Thief advises owner O go ana)i. Ir}:;‘)irsteer

paralieled with the pseudo-astrologer,s adyiCEAtoRtas

in The Master Thief.
Motif K 359-2-1)

Fly, etc.:” in Tentan. '
: Motif K 362.10; «Give him what

Tentan. When the trickster calls out

i s his name 18
“Thief of sweetmeats say

n

he wants, etc
. ”»
“She won't give her
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husband shouts back, “Why don’t you give?”, he meaning
water. i

Motif K 44313, “Rascal extorts moncy for silence about
breach of tabu:” an analogy in The Brahman’s Servant and
in its Kachari variant. ‘

Motf K 491, “Triskster paid to educate ass: :
a Donkey into a Man (J 1882 above).

Motif K 496, “Foxes persuade man to plant cooked plants.
They eat them at night:” in Officer Fox.

]

see Beating

Motifs K 500—699 : Escape by dec;fption

Motif X 511, “Uriah letter exchanged. Order of execu-
tion falsified:” in the Kachari tale The Brahman and his
Servant.

Motif K 512, “Compassioﬁate executioner,” is seen in
The Mlaste.r Thief. The master thief is in fact a minister of
a certain kingdom but is ordered to be executed by his king.
The executioner does not execute him but the king is given
u?_ understand that the minister is no longer alive. A rival
kx'ng sends certain problems and these the king cannot solve
without the aid of the supposedly dead minister. The king's
new mxmster—'.che former one’s son—is aided in solving the
B e oo o 0t
e ministerg‘ _ vmmer rewards the executioner.*®® This
e er it is who appears as the master thief in the

Mum.marised under Motif K 301 above.

7 :

Motif K 526, ‘_‘Cil}.)mr?s bam g{'ahm{m anq oS Servar}t.
while captives escape,” hés g toed W.uh animals or ob]'ectS
i , a parallel in The Clever Prince
of 1 prince puts some thorns and clods inside the sack

;5{ d?;noness and escapes.

Moti . GOR
stick, not its foot (in Teach N M .walkl?g
crocodile catches the fox by i Fox). When nexc time H
is but ﬁrashing its Childrén’sy 3 t0ngug. the latter declares -

stool and urine and the captor 16ty

go Of i[s hold (Mot.f K 7
parallel and a Santz:Ii \13:;%,: ). This tale has also a Bel‘:gah

— e T T e——————
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: _Mot,if K 547.5, “Ferocious animal (ogre) misunderstands
victim’s remark: flees in fright:” in The Trial of Strength
(see Motif K 12).

Motif 547.9, “Threatening tiger challenged to strength
contest: beguiled into holding wood for plough and is in-
jured:” see Motif K 12.

Motif K 551.4, “Respite from death until toilet is made
permits escapes:” is seen in The Crow and the Tipsi where
the tipsi asks the crow to have a bath before eating it.

Motif K 551.12, “Respite from death until muddy victim
may dry self in sun:” in the Kachari The Monkey and the
Hare.

Motif K 606, “Escape by singing song,” is seen in the
tale of the phesu bird which when about to be. cooked for the
king by his queens sings and while the queens listen e.scapes.’-““

Motif X 650, “Other means of escape,” may be illustrated
with the trickster being raised from water in the net of the
fisherman in The Triskster. :

Mitof K 687, “Birds escape death by flying away with
net:” see Motif B 120 above. .

Motifs K 700—799* Capture by deception

Motif K 710, «Victim enticed into yoluntary captivity of

i in t ari under Motif D
helplessncss,” is seen in the tale summarized

40 above and in The Tiger in the Trap. e e
oti “Deception into entering g ISHECI
MR : ks the tiger tO

The Tiger’s Marriage where the old man ‘zils s i
enter a sack that the beast may be martiec. 15

1i parallel. :
e lilﬂc?;?tzll(l '17)13.1, “Deception into allowing oneself to be

i i d to be
Ged” seen in The Strong Man. A nger s persuade
»

tied that it may learn songs (see under Mqtif K 1951 for the

i kir tale of Tentad
summary of the tale). Also 10 the Miki

: e it
analyzed In chabl ‘?RCt}Ollql allows b
. m‘
Motif K 713127 27

i 1 e
Lo o satety RIS EEE 1“_'131 s oh
where the tail of a tiger 18 e

result that the latter dies.

imself to be tied to

Tiger and the Billy Goat
- a fox with the
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Motif K 713.1.4., “Animal persuaded to be tied shrough
curiosity to learn secret:” in The Old Man and the Tiger,
analyzed in section X, chapter 3.

Motif K 714, “Deception into entering box or prison,” is
seen in The Tiger in the Trap.

Motif K 114.7, “Victim lured into following deer sent by
demon to cave. Dies of suffocation:” in The Demon Astro-
loger.

Motif K 742, “Capture between branches of tree. Small
animal lures large one, who cannot get loose.” in The Cat.

y Motif 751, “Capture by feigning death,” is seen in Officer
70X.

Motifs K 800—999: Fatal de’ception

Tonif Q i
o l\fgf K 842, “Dupe persuaded to take prisoner’s place
sack,” ma % :
s in, lnny be paralleled with the fisherman entering the
§ ace of 4 o g
incidt‘.ntl') 1-0£ o m.c kster in The Trickster. A second
Lo in which the neighbours are put in sacks and thrown
W 3 R
in the eza:ater so that they may get rich is also relevant. Also
Mm_fIg;:mé tale summarized in section X, chapter 3.
1 s it :
o pers“ad:@d Trickster being attacked by ferocious
S dupe q : 5 & 3
of Tentan. pe to take his place:” in Latkan, a variant
Motif K 8§77 ©
73, “Fat - Tt : ;
seen in a tale ié’ o }111 deception by giving narcotic,” 18
neighbours as to ho ich a man’s wife is questioned by her
is told by her husb‘: gerl hushand came by his wealth. She
n -
was about to commit 51:-12-1; he had taken some opium and
icide when a mendicant came and

gave him some vermil;
: : rmilion and ask : ;
putting a little of it on his e ed him to go to sleep after

a litde of : forchead. She is also told there is
e .th(.: magic vermilion.  The woman Opasses on the
husbands tg ¢ : » her neighbour heir
! ak ghbours persuade th
lion on thejr forihc;ilc?sm jﬁf %0 to sleep after gutting yermi-
Motif K 890, “Tyiire oo the men are found dead.***
trated in the asl))(;ve[:ulpe mclfed into killing himself,” is illus-
¢ and in The Minister and the Barber:

Motif K
931.1, “Trick
C iles - CKst
rocodiles: he eats then ins:r cr}}b_loyed to educate baby
cad:” is seen in Teacher Fo¥*

v—--ﬂ,_q_,,__ﬁm:__ﬁ__»“__r_m7 L —e—
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where the fox takes charge of the crocog'ﬂe’s children and
eats them up. ;

Motif K g41.1, “Cows killed for their hides when large
price is reported by trickster,” is seen in The Trickster and in
its Angami parallel.

Motif K 941.2, “Dupe burns house because trickster re-
ports high price paid for ashes,” is scen in The Trickster and
in its Angami parallel.

Motif K g61, “Flesh of certain animal alleged to be only
cure for disease:” in Teja and Teji.

Motif K 964, “Barber killed when hero reports king’s
ancestors need his services in heaven:” in The Minister and
the Barber. :

Motif K 975.2, “Secret of external soul learned by decep-
tion,” may be seen in The Clever Prince where the prince
disguises himself in the demoness’s granddaughter’s clothes
and worms out where the demoness’s soul is hidden. It is
also seen in The Messenger of Titkuji where the aunt of the
hero pcrsuades the demons to tell her where their soul is

hidden.
Motifs K 1000—1199: Deception 11to self-injury

Motif K 1022, “Dupe persuaded 1o steal food: cannot
he Cat where the cat steals fish

ape,” an analogy in ar
e e St he fish basket

and finds itself unable to extricate itself from t

(khalai). 3 £l A
Motif K 1023.1, ‘Dupe allowed to guard l.img sh.d;m&e

has an analogy in The Fox and the Monkey 1n whic
Bgin & 2 stung by hornets.

monkey beats on the “drum’” and gets g 1 I
Motif K 1040, “Dupe otherwise pcrsuadec to e

) Lk
self-injury,” has an analogy in The Cat where 1t)he t;aet ,lgcq S
to hunt deer along with tigers and gets hit by g

running deer.
M§tif K 1943, “Dupe induced to €2
analogy in The Tale of the Cakes.

: « -allowe
Motif K 1056, “Dupc Al he Hare.
The Monkey and tg,‘; bed: falls into well

t sharp fruit:” an

d to guard king’s litter:

sticks in mud:” in i
Motif K 1078, “Dupe sleeps on e
and dies:” in The Monkey and the Fox.
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Motifs K 1200—11399: Deception 11to humilating position

Motif K 1241, “Trickster rides dupe horseback,’? has an
analogy in The Gingerseller and the Black-pepperseller where
the gingerseller is made to carry the black-pepperseller.

Motif K 1252.1, “Dupe persuaded to fight with gold drop-
ping boar: trickster meantime steals his clothes:” in a vari-
ant of Tentan, where the trickster steals a horse.

Motif K 1268, “Man carried and dropped in midstream,”
is seen in The Son-in-Law where the numskull is carried away

by thieves as a goat and dropped in a stream when he cries
out: Raise me, raise me!

Motif K 1300—1399: Seduction or deceptive marriage
Motif K 1311, “Seduction by masking as woman’s hus-
T8 : A : ST
band,” is seen in the tale in which a spirit 1mpersonates a
woman’s husband (see Motif D 40 above).
o 7 ‘" & y

Motif K 1317, Lover’s place in bed-usurped by another,’
may be seen in a loose manner in Petbhatu where the minis-
ter’s son declares that he is the songster and the princess ac-
cepts him as husband. The princess finds out the mistake
later on.
- beoilf K 1:,1:,0, Girl 111.(21{(‘,(1 into man’s room or pOW&T:”

‘“-}ers Cheen in Teton Tam'uh (Officer Teton) where the trickster

%eat Tlamf'a his wealth in exchange for a meal, bath, and 2
seat, he Kin i ¢ i ife.

e ;g E}%n:;ts "chat Champa has acted like his wife.
s, mqyabgs e -ucf%on by taking aboard ship to inspect

» d cen ite’ i
o e lnd he Kite’s Daughter where the jealous

S .
s augbter persuade her to inspect wares
ters boat and she is carried away.

MOIIf K ]346’ “HCI'O ﬁiCS . ) 3y ®

warar Git where the 1 to maiden’s room:” in Phulko-
1
ero takes the shape of a bumble-bee.

Moti
Motfs K 1400—1499: Dupe’s property destroyed

Moti 100. € ) ]
Trisksterf'II‘(h?((_)‘,(‘)’ D.Upe $ property destroyed,” is seen in The
Petbhatu’. In T}i:g;l?eller and the Black-pepperseller, and in
are destroyed, in Thrles.;ter the neighbours’ cattle and houses
the gin erse]l, o 5 Glﬂ.gerSener and the Black-peppersellel'
gersellers garden is destroyed when he feigns death

that his fri )
riend may carry him and the latter in feigllﬁd
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sorrow destroys his friend’s garden ; in Petbi’ulatu the minister’s
son is asked to clear the orchard by the merchant and he cuts
down all the plants and trees (see K 172 above).

Motif K 1416, “Tearing up the orchard,” is seen in The
G'mgerscller and the Black-pepperseller as well as in Petbhatu.

Motif K 1440, “Dupe’s animals destroyed or maimed,” is
seen in The Seven Numskulls, Officer Teton and in The
Trickster.

Motif K 1466, “Master’s mother killed: wood heaved
on her head:” an analogy in The Seven Numskulls where the
fools put the shocks of paddy on the head of their mistress.

Motifs K 1600—1699: Deceiver falls into own trap

Motif K 1600, “Deceiver falls into own trap,” may be
seen in The Gingerseller and the Black-pepperseller where the
gingersellcr in trying to cheat his friend of his share has to
carry him on his shoulder, and again, in feigning death that
he (the gingerscller) may be carried by his friend, he finds
the latter in mock sorrow. destroy his plants and trees.

Motif K 1676.1, “Woman who pretends o faint comes to
life when beaten by magician in order to drive out a.lleged
evil spirit:” in The Greedy Bride. A young daugh,ter-m-‘law
while washing rice in the river is tempted to throw some mto.
her mouth. Just then her father-in-law .arrw.es and asl.(s her
about his son. Fearing to be caught eating Iict she felgn? 2
faint. The father-in-law thinking she is possessed b'y a spirit
calls in a magiclan. The magician agrees t.o,eXQIC1S€ .helf if
he is released from a debt owing to the girl's father-n-law.

The old man agrees to do so. The magician realizes the s.1t}m-
tion and while beating the girl with some leaves, murmurs:
You silly girl, chew, chew,

Then swallow what you chew,

Disgraced you shall not be,

If from my debt I'm free.

and recovers after
off *¥62A

The girl takes the hint, does accordingly

: ATt ig written
Somelime uliheNmaglclas s debt
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Vs 1'.700—2099: Deception through shams

Motif K 1710, “Ogre (large animal) overawed,” 1% seen in
The Blind and the Humpbacked where the demon is shown a
rope, a tortoise, and some lime as hair, louse, and milk. I
may further be seen in The Tiger and the Billy Goat where
the goat threatens to eat the tiger.

Motif K 1715.13, “Tiger made to believe that his capror
has eaten many crabs. Tiger fears crabs and releases him:”
in The Tiger and the Crab.

Motif K 1766, “Trickster’s boasting scares his powerful
opponent from contest:” see K 1951 below.

Motif K 1816, “Disguise as a menial,” is illustrated in
Petbhatu.

Motif K 1818.6, “Deception by pretended fainc:” see
Motif K 1676.1 above. -

Motif 1822.2, “Fox disguised as scholar:” in Teacher Fox.

Motif K 1861, “Death feigned in order to be carried,” is
seen in The Gingerseller and the Black-pepperseller (see above
Motif K 1400).

Mot}f K 1911, “The false bride: an impostor takes wife's
place:” Is seen in The Seven-horned King and in Teja and Teji.

l\_zlonf _K 1911.2.1, “True bride transformed by false,” 18
seen in Teja and Teji.

Motif K 1911.3, ‘“Reinstatement of true bride,” in The
Seven—ho.med King and in Teja and Teji.
animl\:lo:lfisl(s 1911.3.1, “Substitution of false bride revealed by
1 is,mad ef;n in The S’even-horned King where the revela-
R de by a pet salika and in Teja and Teji where the
tion is made by the true bride in her bird form.

Motif K 1915, “ :
; 5, “The false b : : 2 :
bridegroom:” see K 172 ahove, ridegroom : takes place of truc

M 1 ‘c
otif 1923.4, “Woman pretends to be mother of child

chosen to be king:* i :
it 195gx, in The Gold-producing King.

“Sham war o s 3 = ]
Strong Man. A ti rior,” has an analogy In f?c
2 kingdom, A mlag e naughty elephant make havoc 1

n with a view t S s
. 0 akes
some rice-powder mixed v committing suicide ta

: ith poiso -ink

water | : poison and as he goes to drin

ander(;a le:s'cnirtmug_hls Tiacket of powder behind the elgphant comes
p- ¢ clephant loses its life and the king takes
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the man as the hero of the occasion, as he declares it is he
who has killed the elephant with one blow. The king asks
him to remove the tiger also. He goes to the forest with a
long rope and the stout tooth of the paddy-husking pedal.
He climbs up a tree and whiles away his time by making
queer sounds in his mouth. The tiger comes up and asks
him what he is doing. “Oh, I am teaching songs to the birds,”
he replies. The tiger desires to learn songs and on its prormis-
ing not to do harm to the man the latter comes down and
persuades the figer to be tied, and after securing the beast
the man begins to beat it. The tger cries, “Leave me, I
won’t learn songs.” But the man goes on beating and kills
the tiger. The king is highly pleased with the hero and wants
to test him in a wrestling match with a stranger. At night
the man and the stranger sléep together and the tiger-killer
tells the other that he has killed a wild elephant with but
one blow and further despatched a ferocious tiger: how can
the other wrestle with him? The stranger gets scared and
leaves the place immediately. The hero is rewarded by the
king.*® '

Motif K 1951.1.1, “Boastful elephant killer: killed at one
blow:” has an analogy in the boasting of the strong man 1
the above tale. The elephant was actually pmsoned off. :

Motif K 1952.1, “Poor boy said by h‘elpful cat to be dis-
possessed prince," has an analogy in Officer Fox \.vhere t]:'1c
fox declares the old man is a rich man (a prince i certain
varian he tale). o

I\/Itztioﬁflt{ 1955.)6, “The sham. physician and the' 1<3c:v11 in
parmership,” is seen in The_Devﬂ 'md the Broi)rrlls.txc 1;1 sk

Motif K 1956, “Sham wisc man,” is paralleled 1n & £
the All-knowing. =

Motif K 1964, “Sham astrologer,
Astrologer.

Motif K 19752,
etc:” in the Angami trickster tale sumin

section X. |
Motifs K 2100—2199* False accusations
ed minister reinstates himself®

is seen in The Demon

i : Tupe ashes,’
«Gham miracle: Tupees izl {0 G
arized in chapter 3.

Motif K 2101, “Falsely accus

15-
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by his cleverness,” is seen in The Master Thief (sce under
Motif K s12 above). -

Motif K 21102, “Slander: woman has given birth to
objects:” seen in the The Cat’s Daughters. See L 761.4.9
above.

Motif K 2115.3, “Prophecy of ogre-child so that pregnant
woman will be killed:” in The Gold-producing King.

Mouf K 2152.1, “Dead dog set up so that woman knocks
it over. Must pay damages:” in the Angami trickster tale.

Motifs K 22002299: Villains and traitors

Motif K 2211, “Treacherous brother,” is seen in The Sced
Prince where the hero’s brothers leave him in an unknown
place. A deceitful brother is found in Ajala and Tentan.

' Motif 2212.1, “Treacherous stepsisters,” is seen in Teja
and Teji.

Motif K 2213, “Treacherous wife,” is seen in a variant of
Th.c Strong Man where the wife gives her husband some
poisoned powder to be taken on the way when he goes out.

Motif K 2222, “Treacherous co-wife,” is seen in The Kite’s
Daughte.r, Teja and Teji and The Cat’s Daughters.

Motif K 2240, “Treacherous officers and tradesmen,” may
be parall_eled in the barber in The Minister and the Barber.

; Monf K 2284, “Treacherous priest:” in The Gold-produc-
ing King.

M?tif K 2299.1. “Treacherous astrologer:” in The Gold-
producing King. -

X)
N: Chance and fate. “Il’l N
: . e
plays in narrative is chosen. the large part that lu

i Tales of gambling, and of the
‘ﬁ\:;t{lr.s and evil glf.ts of the goddess Fciiuna ﬂ%’pear here.*®*
e h:}non ne;:es§ar11y A personified or mystical entity: it does
found € any logic: frequently even rascals and tricksters arc
ound more successful than good persons

Motifs N o—99: Wagers and gambling
Motif N 2.9.9 “ s ; .

his Low-born zFié’n dFYeS wagered,” js seen in The Pn_nce and
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Motif N 2.6, “Wife as wager,” is seen in The Prince and
his Low-born Friend. :

Motif N go, “Other wagers,” may be seen in Pharing tha
All-knowing where the wife wagers that whoever gets up late
next morning will have the larger share of the cakes.

Motif N 51.1, “Wager about tree names: learned and

common names:” in The Brahman and his Servant analyzed
in section X of chapter 3. '

Motif N 53, “Wager: it is an auspicious day:” The
Prince and his, Low-born Friend has the wager: This day is
auspicious. In spite of all misfortunes the prince insists that

he is right.
Motifs N 100—299: The ways of luck and fate

Motif N 100, “Nature of luck and fate:” Luck is not
personiﬁcd as a god or goddess. Lakshmi, ‘the godd.ess 9E
luck and wealth in popular belief, does not find mcr.mon in
the tales referred to in this study: in a Kachari myth
[akshmi is introduced as bringing paddy to thc.earth, there
being no association of hers with luck. Luck 1s scc111 as a
magic entity in The Merchant’s .Wclfare. The d.nug }tex-mé
law in The Gold-producing King is lucky. ]m'r.la, the l\mgnod
death, may be identified with fate, who 1s also ca1 le
Bidhata sometimes, as in the tale of Chandravali and Kathiy2
see under Motif N 121). In the x:a.riant of The .I\/Ilessenfgz
of Titkuji Jama appears as Symbohzmg luck, or rather,
22 li)/floft?g t{lInc;lx, “Fortuna,” is not foun.d in Assz;m?s;:i ti::csl
referred to in this study, but Bidhata 1n Chandrava
Kzithiya and o IR Furopean goddess.
kuji may be taken as pamuds tofthe l-ll.cﬁj”c is seen in Mani-

Motif N 121, “Fate decided before birt ,that A
kowarar Git where the astrol?gcr ﬁnd§ out i en
will lose his life before the birth o¥ his s;)ln. e T
the calculation is made on the basxif EE-F eaIFn tlells the hero
of the son. In The Messcnge” o Tllt) l:1]11 gnd <he will answer
that, at a certain place 2 izl -be -uj.)scs a man to be reborn
the question: What kind of merit T s found and she solves
as man at a good place? The gir

:ant of The Messenger of Tit--

& cencetile ~
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the hero’s problem. This motif is illustrated further in
Chandravali and Kathiyzl.‘“’s

B Boor Kathiya aspires to the hand of the merchant’s
daughter Chandravali who spurns his advances. Kathiya
tells her of the un-welcome prophecy connected with her des-
tiny. She throws her bangle at his forehead, leaves her
home and goes away. After years of grief and wandering
Kathiya arrives at the residence of a rich lady. She recog-
nises him by the wound on his forehead, gives out that she is
Chandravali and submits to her fate declaring:

One cannot bypass the writ of Fate:
So long there is Chandravali there is Kathiya.

A considerable section of this tale is in verse, thus taking on
the character of a ballad. This tale has a Kachari version.

Motif N 135, “Objects effect change of luck,” is seen in
The Merchants Welfare where the merchant loses his for-
tune along with the loss of his “welfare”. In The Gold-pro-

i : :
nuc1ng King the merchant loses his fortune when his daughter-
in-law leaves home.

Mot N 170, “The capriciousness of luck,” may be seen

a 1 2 . . ¥ .

in The Go.d-producmg King where the disinherited and dis-
};Gssessed come to luck and the lucky come to misfortune.
| i-?mse;n 1anhe Tiger zind the Crab where the peasant lad
S N?OfEONC foruinatc n spite of ups and downs.

e aii : 1:‘_3, Loss of eye saves man from execution,”

alo :

i NgY n :\ZVhat CO_d does He does for the Best.
i 211, Lost object returns to its owner,” is seen
mm The Merchant’s Welfare.

Motif N 2 & 2 . . 2
5 228, “Leopard tied in bag in water floats tO

ore and finds a mate. Gratef : ied
Tl (o eful to trickster who has t€C
: MP i‘f 1§ e Tiger's Marriage.
(019} 271, ¢ 2 9 o o o
71, “Murder will out,” is seen in Tc]imala.

Mot o e
self . N,,27.5, Criminal confesses because he thinks him-
accused:” in Pharing the All-knowing ‘

Nfotifs N A :
300—399:  Unluck .

Motif N 311, ucky accidents

for water,”

(11

Sel : g
paration of persons caused by looking

Princes.

Inlstlfzulnd in The Gold-producing King and in Two
atter tale thé princes leave home because of
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their stepmot_her-and while the elder goes in search of water
the younger is picked up by a white elephant and placed on
the throne of a kingdom which has fallen vacant. The elder
brother stays as a cowherd and is seen by the sister of the
dead king. She chooses him as husband and both are banish-
ed by the new king but the latter in grief for his lost brother
as well as his new sister sends people to procure a couple of
deer to keep by him. The wife of the elder prince takes the
responsibility of supplying deer. She hides behind a screen
and recites theohistory of her life as well as that of the new
king and his lost brother. Recognition and reinstatement
follow.**® (See also Motif B 150).

Motif N 332.2.1, “Accidental poisoning,” is seen in The
Strong Man where the wild clephant gets killed by cating
the powder. :

Motif N 339, “Accidental death—miscellaneous:” The
instance of the cat hit by the deer in The Cat may be brought
in. skl o

Motif N 381.1, “Ant pinching frog causes chain of accl-
dents:” in The Ant and the Frog. i

Motif N 392, “Robber attempting to steal cow at night
seizes thieving tiger:” in The Longlegged One.

Motif N 400—0699: Lucky accidents

‘ bl 1 . o o t_On
Motif N 400, “Lucky accident,” 1s seen 1nfThe Slcs thi
1 i 2 /] irst ta
Man and in Pharing the All-knowing. In the S
elephant’s accidental death Jeads the man on to Iortt ‘f :
1 ing’ .oonostications prove 10 be for-
in the second Pharing’s progh onyini N
tunate ; his calculation of the cakes his wii€ has ex
'st 1nci im on to Success. .
first incident that leads him S e
Motif N 440, “Valuable sccrets carned, e
trated in The Messenger of Titkuji where the hero le :
secret lore of the second old man. oty EREL ks
Motif N 478, “Secret wealth betrayed DY
2 .
i rickster. ;
borrowed money-scales:” in The T.u ity s
Motif N 511.1.9 «“Wealth buried undern : L34
[oti .1.0, sl : =
seen in The I\‘EIessenger of Titkujl. In this tale t
found under a mango tree:
- > s [0)
Motif N 538, “Treasure pothd

sernatural
ut by SUup
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creature:” in The Messenger of Titkuji, where the discovery
is possible because of secrets revealed by Jama.

Motif N 611.1.1, “Name of criminal accidentally spoken
out:” in Pharing the All-knowing.

Motif N 640, “Accidental healing,” may be seeen in The
Blind and the Humpbacked.

Motif N 683, “Stranger accidentally chosen king,” is
seen in The Royal Elephant, The Gold-producing King and
Two Princes. In the first and the last tale it is an ele-
phant which chooses the king. g

Motif N 688, “What is in the dish: Poor Crab,” has an
analogy in Pharing the Allknowing where the king clasps
a cricket or “pharing” and asks Pharing what it is. In des-
pair he cries out that this time it is death for Pharing, the
king understanding that he has guessed rightly.

Motif N 691, “Objects accidentally picked up used to

over-awe ogre:” in The Blind and the Humpbacked and in_

the Kachari The Blind and the Hunchback. :
Motifs N j00—799: Accidental encounters -

Mofif N 7112, “Hero finds maiden in (magic) castle,”
is seen in The Seed Prince.
Motif N 715, “Lovers first see each other on shores of

lake,” has an analogy in Two Princes where the sister
of the dead king and the elder brother of the new king dis-
cover thr.:mselves on the bank of a river.

Motxf N 730, “Accidental reunion of families,” may be:
seen in The Messenger of Titkuji where the hero finds his aunt
in the land of the demons.

,,MOFif N 732, “Accidental meeting of father and daugh-
ter,” 1s illustrated in Tejimala.
in Tlfco)tli)N 733, ;ACCidental meeting of brothers,v is seen
0 Princes where the you 5 : e
brother most unexpectedly. AREEE price Amcel his el

Motif N 741, “Unex : S
: - ) xpected meet fe!
is sa;:{l in The Gold-pro fincirs Ig:nlgn,g of husband and wike
tures ”OEE N “Kin.g (prince) lost on hunt has adven-
Bect vk ; a}? analogy in What God does He does for the
ere the king meets the dacoits after losing his way-

'
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' Mo,t,ﬁ? N 774, Adv.entures from pursuing enchanted
animal,””has an analogy in The Demon Astrologer where the

elder prince is l_cd on by a magic deer and meets his death
in a cave.

Motifs N 8o0—8gg: Helpers

Motif N 812, “Giant or ogre as helper:” In The Speech-
less Maid a demoness helps the hero.

Motif N 825.2, “Old man helper,” may be seen in the
second tale under Motif H 588 above.

Motif N 825.3, “Old woman helper,” is seen in Cham-
pavati where the heroine relieves her husband of her snake
covering with the advice of a begger woman. Also in The
Ow Princess (See Motif D 4314 above).

Motif N 831.1, “Mysterious housekeeper,” is seen in
Panesai.

Motif N 832.1, “Boy as mysterious housekeeper for
buffalo herd:” in The Tiger and the Crab.

Motif N 886.1, “Hunchback leads blind man:” has an
ahalogv in The Blind and the Humpbz-tckcd where the bhpd
and th’e humphackcd go out to seek their fortune on the prin-
ciple of mutual help, but it is not stated whether the one
carries the other. This does not seem necessary as the hump-

backed can walk as well.
(XT)
s0Cl Not
P: Society: “Chapter P concerns the social systcin. s
. : i § t only st
all tales about kings and princes belong h(?lf,oli:{lep cistoms
motifs as rest upon some feau}re of the soc;lr11 mnk; e
concerning kings, or the relation of the socla

: administration ©
professions, or anything oW oLy 1t1?ec1:1r1nmber of cross-
such activities as law or army-. A very aig

references appear in this chapter.**’
Motifs P 0—99* Royalty @
Motif P 10, “Kings,” 1s Secnt {n many ta
and fhe: Prince, The Tiger and

: : ey o
and Teji, The Gold-producing Km%, 1;‘111_';1;11%0
ing, Officer Teton, The Ant and the :

nd nobility
Jes—in The Fox

ab, The Frog Teja
the Cra . Allknow-

and in the
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ba]ladé Barphukanar Git, Manikowarar Git, Phulkowarar
Git, Janagabharur Git, etc. :

Motif P 11, “Choice of kings” is illustrated in The Gold-
producing King, The Royal Elephant, Two Princes. A
prince is sometimes chosen as the “standing king,” symboli-
zing the active principle of government, as in The Seed
Prince. In the tale of the Gold-producing King the hero is
chosen king when the throne falls vacant; this is also
seen in The Royal Elephant and Two Princes where the
choice is made by an oracular elephant. In The Tiger and
the Crab the hero acquires kingship as a result of marrying
the daughter of a king: the king’s daughter is frequently
accompanied by her father’s kingdom or at least half the king-
dom. In The Young Merchant the hero gets a queen along’
with the throne which falls vacant at the death of the earlier
king.

i Motif P 12, “Character of kings,” seems to be illustrated
in the habit of executing anybody who fails to satisfy the
king, as seen in Pharing the Allknowing where the hero
escapes death only because he guesses rightly. In Tit for Tat

the. owl escapes death only by cleverness. Motif P 12.13 is
“King quick to anger.”

Motif P 14.6, “King’s (Prince’s) sulking chamber:” in
Mam}{owarar Git and Dubalar Santir Git. Barphukanar Git
mentions a ‘dark room’.

Motif P. 15.1, “Disguised king punished by peasant,” has

an ar{alogy in The Master Thief where the oilpresser beats
the king tied to his oilpress.

1 T3 Pt) 2
mustMomC]l? .16.r, King retires from the world,” scems to be
: ratc;1 in The- Seed Prince where the king makes the
prince the “standing king” and himself remains the “sitting

king”. In The Tiger and L ? _
not only his daug}g the Crab the king gives the hero

e : hter but his kingdom as well.
i ‘ .
17, “Succession to the Bro 2 o Mot Pl

Te.aMot(;le?'?o, “Queens,” is seen in The Young Merchant,
Ja-and Teji, Janagabharur Git, etc. In Teja and Teji are

jeal i
{v ho(;l;snc(l)lsleens, in The Young Merchant is a queen - from
€ a snake comes out, In Tit for Tat is a queen who

and the Barber, Officer Teton,
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persuades the king to do foolish things. In The Scholar is a
presumptuous queen (J 950 above). ;

Motif P 30, “Princes,” is seen in the ballads Maniko-
warar Git, Phulkowarar Git, Janagabharur Git, and in the
tales The Seed Prince, Two Princes, The Four Friends, Pet-
bhatu, etc.

Motif P 40, “Princesses,” is seen in Two Princes, The
Demon Pandit, The Frog, etc. Also seen in Janagabharur
Git. :

Motif P 5o, “Noblemen,” is illustrated in the Gosain,
head of a religious institution, in the tale of the jakh sum-
marized under Motif A 400. But noblemen as a class do not
seem to find prominence in Assamese tales. In Barphu-
kanar Git officials like Burhagohain and the Barphukan be-
long to the nobility.

Motifs P 100—199: Other social orders

Motif P 100, “Other social orders:” The tales cxemphf'y
caste as the basis of social orders. The Gre.edy Astr'ol'oger is
about an astrologer who holds an intermediates position be-
tween the Brahman and the Sudra; The .]a.kh mentions la
Gosain who is a Brahman but holds the position of a:ht:li;.
dignitary ; The Brahman’s Servant mentions a Brahman

is orthodox and may not take food touched by a Sudra or

3 R e
i ' vhich is compared to
is not supposed to cat anything wl P

] i Sudra is not men-
untouchable animal like the dog. The a

- ecasant
tioned as such, but it should be understood that the p

ine 1 i i Sudra. The
i < ; e in Tejimala 1s @ .
eofoninan il e ma]n in Radhika Santl, and

; is repr ted by a wo :
fisher class 1s represen ¥ - (e

; ’ ikow 3
a man in The Trickster and. o Ma,l',llli: seen in The Minister
. 7 IN1Sters, Ao °
Motif P 110, “Royal m

1, Master Thief, and such

: rime minister 18
tales. In the ballad B?‘rphukamr.cl‘t thien pLower Assam as
known as Burhagohain and ﬂ;fi 1‘)1:3:331 is used as synomy-
; uli 2 A : fi-

. The term Tam ; : ig a minor O

Barphlﬂfa}? minister in Officer Teton ; Tamuli X SRR
mous wit

cial in Manikowarar Git
Motif P 111, “Bamshf:
secalled,” has an analogy It

d indispcnsablc z}nd'
hief where the king:

d minister foun
The Master Al
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€

passes orders for the execution of his minister and feels his.

want when he is supposed to be no more.

Motif P 120, “Church dignitaries,” is seen in The Jakh;
the priest in the legend of Viswasimha is a religious func-
tionary. Also in Ajan Phakirar Git.

Motif P 150, “Rich men,” is represented by the merchant
found in Tejimala, The Young Merchant, The Four Friends,

The Merchant’s ‘Welfare, and in ballads like Saudar Git and:

Dubalar Santir Git.

Motif P 160, “Beggars,” is seen in Panesas, Champavati,
and Tejimala.” k!

Motifs P 200—299: The faniily

Mot‘i'f P 200, “The family”, is seen in such tales as Teja
and Teji, ‘Te]imala, The Cat, The Messenger of Titkuji,
Champa‘:ran, The Kite’s Daughter, The Gold-producing King.

.M(’)’tl.f P 201, “Inherent enmity between members of a
farmly,_ Is seen in a way in tales which deal with the jealousy
(;)fco-wwcs or ‘stepmothers, as in Teja and Teji, The Kite’s
Shéz)livg:l;er._ Eh? Cat’s Daughters and Tejimala. Champavati
reta]iati;:-ot er's maliciousness towards her son and the latter’s
pwdll\llgnf I;(»:)JO,» Hgsband and wife,” is seen in The Gold-
e ng King, Tejimala, Tit for Tat, Pharing the Al

noul'\lglg,{Barphukanar Git, etc. 2 ¢

otif P 230, “Paren i 0
Messenger of " Titkujj, Tcgi s
The Seed prince, The Merc
Teton (see Motif H 583

and ’Teji, Tejimala, Champavati.'
Tnt;. Advice to his Son, Officer:
Mani . above) etc.; also in the ballads
anll\lzzz\;?r;rr‘(}lt, lanag_abharur Git, Barphukanar ‘(:;it,aetc.
Fknis, The Gl s 2d son,” in The Messenger of
I)a'llads, 2 d-producing King, Teja and Teii, and in the
: Mot]' ‘Er?;gabharm- Git and Phulkowarar Git %
1 t 4 ‘« 0
Daughter, T 23 Mother and daughter,” in The Kite's
: » 1eja and Teji and The Cat’s Daughters '

‘Motif P 245, “F , ‘
Titkuji, Offcer 88 Teon i The MNessenpen OF

The Gold-prodiici cton, The Merchant’s Advice to his Som,’
* Motif 'Pp"‘zqng ‘I‘(mg, Phulkowarar Git, ete. |
34 “Father and daughter,” in Tejimala '

-

is, seen in The™
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Champa\intl, Teja and Teji, The Fruit of a Tree Planted by'-
Oneself, etc. : i
Mot?f P 250, “Brothers and sisters,” in Teja and Teji.

Motif P 251, “Brothers,” in The Seed Prince, Two Prin-*
ces, The Seven Numskulls, The Demon Astrologer, The
Demon Pandit.

Motif P 252, “Sisters,” in Teja and Teji, Champavati,
especially stepsisters, and in The Cat’s Daughters. 3

Motif P 261, “Father-in-Law,” in Janagabharur Git, The-
Demon Pandit,®> The Tiger and the Crab: but the father-
in-law in these tales is prospective, not an accomplished fact ;
a regular father-in-law is seen in The Gold-producing King,
The Son-in-law and Barphukanar Git. :

Motif P 271, “Foster-father,” in Officer Fox, The Singara.
TFish, but the term usually used in Assamese tales is grand- -
father rather than father.

Motif P 272, “Foster-mother,” in Panesal and The Kite's:

Daughter. : ey
Motif P 274, “Foster-sister,” may be seen in Panesal and ¢

Two Princes. _ : b
Motif P 282, “Stepmother,” is seen in Teja and Tejy,
Tejimala, Champavati. :
Motif P 283, “Stepbrother,” in The .Seed Prince.
Motif P 284, “Stepsisters:” See Motif P 252 a_bove.
" Motif 292, «Grandmother,” in Phulkowarar Qu. \
Motif P 294, “Aunt,” in The Messenger of Titkujl.

Motifs P 300—399" Other soctal relations
» is seen in The Prince and the
Petbhatu, The Prince and:

er and the Black—peppe:r-
Janagabharur Glt,.

Motif P 310, “FriendShiR,’
Minister’s Son, The Four Fl'{ends,
his Low-born Friend, The Gingersell =
seller, The Devil and the Broomstic k,
The Fox and the Monkey, etc. ) Ler” has an

; e die for each other,

Motlff P 315, Friends offer to h}linistcr’S Son where ng.
a'f;falogy. Tf s . Two g}ood fr1£:;1i1t :

: ur Git.
grce 1§oil:fdlii aI?etbhatu and in the ballad Janagabhar :
Motif P 320, «Hospitality:”

. The Messenger of -
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Titkuji where a good but poor couple offer the hero hospjta.
lity ; in The Trickster the hero cheats his host. §
Motif P 340, “Teacher and pupil,” in Teacher Fox, The
Demon Pandit, and in Beating a Donkey into a Man.
Motif P. 360, “Master and servant,” in The Brahman’s
Servant and in The Seven-horned King.
Motif P 365, “Faithless servants:” inThe Seven-horned

King where 2 maid cheats her mistress. In The Brahman’s
Servant the servant is a rogue.

Motifs P 400—499: Trades and pmfcessions

Motif P 400, “Trades and professions:” References to

carpentry i isw i
pentry in Viswakarma and Phulkowarar Git, to cultivation

in The Frog, Champavati, The Seven Numskulls ; to sugar-

;‘an'e. plantation in Officer Fox and The Monkey and the
10ox,-to Td}clly labour in The Gold-producing King; to astro-
8y I The Astrologer and The Gold-producing King ; to

fortune-telling in Phari S’
ng th ; 0 ! :
warar Git; to stealing g the AllKnowing and in Maniko-

. in Officer Teton, The Gingerseller and
?e?iilﬁzk-l'?}fpell(s-e]l?r’ The Master Thief ; to cgommerce n
Merchan,t"s AZ - oy Daughter, The Young Merchant, The
e 1\\ ice to his Son, Dubalar Santir Git, Saudar Git;
Demon Pandizt1 l;g . Phulkowarar Git; 1o teaching in The
o S,Cnieach.er Fox, Beating a Donkey into a Man ;
The Scholar, Th IR{g[i s T king’s services in
Master Thie’f; tc:: bir(;mter %nd t he Barber, Officer Teton, The
N o gy, catchlng m The Old Bird ; to ﬁshing_in

Gi :
Janigaharur Gt e o lLe Trickster'; to ferryman's work in
in The Kite’s Daughper. 1\ to spinning and weaving
N Teja and Teji and Jatarar Git.
Motif P 411, “Pegs BT Gold-producing King.
T G ’ AL 1n Officer Fox, The Frog, Cham-
Motif P 413,
Naharar Juna.
Motif P 45;, «
where a magistrate
Husbands a herdspg

‘@ i
Ferr man”
n !
y In  Janagabharur Git and

JPdge," in Beatin
13 found,

g a Donkey into a Man
y acts ag j In The Woman and her two
S Judge between claimants. Mani-
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i
ram Dewanar Git mentions Holroyd: as the magistrate who
ordered Maniram to be hanged. '

Motif P 426, “Clergy,” may be scen in The Brahman’s
Servant, The Gold-producing King, The Jjakh, the legend
about Viswasimha.

Motif P 431, “Merchant,” in The Gold-producing King,
The Young Merchant, Tejimala, The Merchant’s Advice to
his Son, Saudar Git, Dubalar Santir Git, etc. ‘

Motif P 445, “Weaver,” in Jatarar Git. In Assam
weaving is not axactly a profcssion, it is a domestic occupation.

Motif P 446.1, “Barber as bungler of plans,” has an ana-
logy in The Minister and the Barber where the barber is &
meddlesome person. : )

Motif P 447, “Smith:” An ironsmith is seen in The
Crow and the Tipsi and in O Flower, O Flower.

Motif P 45-6, “Carpenter,” in Viswakarma and Phul-

kowarar Git. ; o
Motif P 481, “Astrologer,” 1n The Demon Astrologer,

Manikowarar Git, The Astrologer.

Motifs P 500—599 ¢ Government

Mot g, “Govcament” T Ko bl 5
government though hefhasAhistinisEer (Olelt _ Th’ief o
most tales which mention a king. In :Tl.]e asI mThe Globe
king feels the necessity for 2 clever minister. n ;

ing fecls : ey e ntihe Seed Prince
Fish there is a parliament of thq e PR eirting”
are found two kings, onc ‘_‘standu‘lg_ afl' e the government.
In Barphukanar Git the Prime Minister 1t Teton and in The

Motif P 510, “Law courts:”’ In‘Oﬁ’"lccr g o
Prince and the Fox is fou.nd tcl;‘;rl:lr;goi ;(i)th a king but with
Donkey into a Man there is a ,

a magistrate. - irs:” Spying
o «Military affairs: o . o
Dottt 55(1)1’ B'll:])lliukznar Ginwhers th‘f 1\11? g'do: Iézrr;?a-
en 1 < trength of th
i kan to assess the S sects his four
sends Ka-mmé1 if};lisc. The Burhagohain darec(tjso m;;mies o
gohamls ltl('; stu;l% the progress of the u;vaders.
enera w1 . ad.
goldiers also find mention in the Eale

in a foreign

country is se

. £
The king of Burma
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helps the Barphukan with tuskers, horses, daos and javelins
and an army of three lakh soldiers. i ;

Motif P 551, “Army:” See Motif P 550 above. In The
Frog is an army of wasps and gnats and beasts.

Motifs P 6oo—b6gg: Customs

Motif P 6oo, “‘Customs:” Customs hardly enter as part
9f narratives in the present study, but certain exceptions can
be noted. The peculiar dress of the Burmese, sacrifice of
white buffaloes, use of mascots about the person, in Barphu-
kanar Gir, finding an auspicious day to start on a job, in
Janagabharur Git, examining the fortune of a new-born with
the help of an astrologer in Manikowarar Git, may be taken

asl customs. Loo‘klng back when a girl goes to her husband’s
P[ ace after marriage is prescribed in a version of Teja and
eji. %

.

Motifs P 700—799 : Miscellaneous motifs

" “« . D 9 ;
Vis“io;;if /I ;O-thCNzll.tlon, " Is scen Barphukanar Git and in
e bcltlllcrd is thc. cleflr conception of Assam
e Assamese,,and i gal?ib merImon is made of the Burmese,
Bangal implies foreigners Ss.h' ¥ ]anagabh;}mr G th? o
el e - ©ahibs are mentioned also in the
, 1ated with the peasants’ revolt in the last century.

Motif P “Dorc

711, “Patriotism.” j . o 5

: » 18 seen in Ba : n
the words of the Burhagohai Perphukaran

Maniram Dewanar Gj 0, and in an indirect way In
- Motif P 715, “P i See also chapter 2, Section IV(G).
above and algc; ;rtlgular nations (races):” see Motif P 710
. 1 2 . . .
Mussalmans, 1. Ajan Phakirar Git mentions

FEBoprnobts
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_, CHAPTER g
THE BALLADS AND THE MARCHEN

It has been observed in chapter 2 that Assamese ballads
do mnot seem to be a large corpus. Probably verses of a reli-
glous type and ‘having a literary birth—like Padmapuran of
Narayandev and Ushaparinay of Pitambar Dwij—and which
to a certain extent absorbed the tone and spirit of popular
poetry, had tended to push out the ballads from currency
even before the Vaisnavite literary movement was in full
efflorescence. Poetry of a popular type seems indeed to have
suffered in the hands of the Vaisnavite masters of the sixteenth
century. It is recorded that when a person recited the verses
of Pitambar Dwij Sankdrdev directly stopped him because
the verses were too self-conscious, being erotic and not con-
genial to the spirit of renunciation which characterized the
cult of devotion initiated by the great saint.** The great
Vaisnavite revival carried the folk mind off its moorings 1n
the soil. ‘There are also instances of Vaisnavite poets re-
modelling popular themes to suit their special needs. Sridhar
Kandali borrowed from the nursery the bogey, the Ear-eater,
and wove around it metaphysical rcﬂection's, though, it 18
amusing to note, the poem came in later times to tégdust’;)dt
in the nursery again | It is not that popular songs di Il_t
survive, but the onslaughts made on them by the Vaxsnawli
compositions seem 0 have had some pcrm.aneUnt eﬂezt;sam
may be added that most folksongs are found in Upper Sy
where the Vaisnavite movement could not get Hhrmly
established. . :

It is seen that of the songs Whlc.h aI lfoyniufi;bpefres::é
those of a purely LycicalSTRCAeEs conSl?Ci}alz eb:lllads. Indeed,
variety as against the srfxall S 01 ical quatrains of the
where the ballads are dying out e z,ln Thctli predominance
Bihu song type ar¢ bei_ng still coinp chcs' not conduce to the
of the lyrical temper ifi & peoprI: ¢ of the Assamese ballads
composition of narrative songs- hosacteriz'mg the Bihu song
are composed in herdus e Ct;; latter are found incorpo-
type and frequently verses from
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rated in the ballads. There scems 10 have been an inroad
of the lyrical temper on the narrative bent. The predomin.
ance of this lyrical temper must be taken as a weakness in
the Assamese balladry as this has tended to make the ballads
less corporate. Disintegration has also set in more easily.
This phenomenon is to be observed also in German ballade.™*

When ballads disintegrate the thread of the narrative
gets weakened. The best elements of the population come
away from them and the disintegrated ballads often survive
in fragments in the nursery, as lullabies. In investigating the
sources of English nursery rhymes Tona and Peter Opie have
found that the rhymes are often “fragments of ballads or of
folk songs.”** In Assamese fragments of Maniram Dewanar
Git, Manikowarar Git and Phulkowarar Git have been found
not only in the nursery but in the corpus of the Bihu songs:
especially in the repertory of choral singers at the Bihu festival
of the Spring.

The climination of sympathy from the ballads is caused,
among others, by the reading habit and the modern means
of amusement like printed books and the cinema. When the
age of the true ballad is over its place is taken by vulgar and
]ocu'lar specimens.**  Bhuikapar Git and Bahuwar Git are
attributed to the bufloon Ninga. Ningna’s prototype n
Upper Assam, Nigani, composed even worse specimens:
Naturally the circulation and survival capacity of such com-
positions are limited.
whicvlrlhfhSx;smz:sesgliri?onh()f il 0 dito sl dss Y (iin
been obse;vtlr)d that0 tbeilsmge' gr Lighe s e l'ms‘ ¥ Z
tale in verse and ca : h ]anag APIenit (.}1t = butl S
Bt e o B ontains many motifs found in folk-t'fl e'-
: process by which a ballad may pass into a tale throws
Interesting light on the relationship of ballads and tales.

In Russia there stands 1 0 e en

a class of prose ballads betWe
the ballads proper and the tal P m loy
e ales and fables. These €XP -
tern. Prose-ballads seem s b.Ut not t}?e o Pn
through which ballads to be an intermediate groY y

pass while transforming themselve

int
;)r;l(l)fd:ailssz Nobody up to date has spoken of such PSS
ssamese, but there is a tale which is a number ©

.
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§ongs strung togcther in a dizﬂogue frame and with a prose
mtxl‘oductlon which suggests that it was at one time a ballad
which sort of got disintegrated. In the tale of Kamala
Kuwari (sec also under Motif A 420) a king has a dream that
unless he sacrifices his wife to the Water goddess water wilk
not well up in a tank which is being dug by his subjects.
Kamala Kuwari steps into the tank and water begins to ooze.
The king cries out to the victim in the tank:

O lady of my heart, Kamala,
How much is the water ?

Kamala 1‘csponds .

O lord of my heart, King,
To my ankle is the water.
Thus the drama goes on—asking and replying—till the queen
is swallowed by the rising surge of water. In a variant the
queen 18 carried away by the Water god on a golden barge.
The tale has the peculiar evocativeness of a sad lyric.*® The
motifs of sacrificing a queen in this manner and her being
carried off by the Water god are also found in the _East~Bengal
folk-play Kamalaranir Gan edited Dr. D. C. Sen.* Dr. Sen
rakes the narrative of the folk-play (usually'r passed .oﬂ": as a
ballad) to be based on some historical '1'nc1dcnt which-to'ok
place in the sixteenth century. It 1s dlfﬁa_llt to determine
whether the Assamesc tale is an echo of this long folk.-play;
but the similarity of the .central n_loti.fs and the identity Ot
the names of the heroines are s1gn1ﬁcant. The Assamese
tale however seems self-containeq. _It seems to have na&sc;h:
Maithili parallel in which the victim 18 12} pl':sm;fft’ aitcously;
princess after having stepped 1ntO the tank crt P

to the people to take her out. - ‘ e
If ?t isptaken that the core of the tale is a String of song

1 i ortion in
of the dialogue patternt with the introductory P

] ] allad seems
prose the conclusion that at onc ume it was a balle

has further to

o a sort of tale. It e

be noted that the songs do not p(?ssess a vgl-se ihz}:qhm'rthercgis
they are of a fixed form parallelmg balla s;amad.

Periaps 1o harm in calling e G BL I
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A verse ballad recorded after this was written seems to
corroborate my deductions to a certain extent. Kamaia Ranir
Juna, as printed by Sri P. N. Barua (Prachin Asamiya Git Sam-
Ealan, 1953, pp- 61-2) has a preamble of four quatrains in which
the king urges the victim to make haste. Then:

Kamala Kuwari, lady of my heart,
How much is the water ?

Listen, O listen, my king,

To my foot is the water.

¢

Thus seven quatrains, till the water reaches to her mouth.
The ballad does not tell us why the queen has to be sacrificed,
indicating that a prose introduction is to be presumed.

To press this conclusion home, that 1s, to show the trans-
formation of ballads into tales, independent tales which could
be paralleled with stories found in ballads would probably
have been helpful, but such tales have not been recorded. The
?nly exception seems to be the tale of Chikan Sariyah current
in the Sibsagar district which has its counterpart in the in-
complete ballad of the same name and discussed in section v
of Chap_ter 2. Unfortunately the prose narrative does not
agree with the ballad in the incidents. The prose tale seems
to 'Pc an independent growth altogether. In the tale Chikan
Sariyah 1s not the brother but the bridegroom elect of Phul-
cheng. Chikan Sariyah is chosen because there is none more
Llir;dsome th%n he. The ‘_‘lame king” or Khora-raja, as he is
o wrli,. gets jealous of this young man and has him killed-

Ch ing causes the death of also Nahar the Sweet-faceds
;r:giher 'Su:tor of Phulcheng. In the ballad Phulcheng’s
il t;re li‘;:g;ﬂ?;i:::f_ 1<in;5f to accept the girl’s hand ; il‘_ tzlc
Al (Road) in the Sibsagar di v aceond. e B2
of the murdered Chikg:n Sm'n.c Qupaid o be.after hee e
1egcnd.*" ariyah. The tale is thus a Plﬂc

A probl g
them. pWheinﬂ:ommo.n to ballads and tales is that of datng
¢ non-identification of the author is an €ss¢

tial featur

e ;agila ballad or tale, to attempt to date it is appa”

a composition _efss. 4 k. It may be easy to date approximatcl‘f
g 1Cgcndary or related to some historica

=R s
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o
event, as in the case of the legend of Viswasimha’s attempt
to see.‘Kam.akhya or the ballad Barphukanar Git Visw};_
simha is a historical figure and the Burmese were brov'.lght into
Assam by Badanchandra Barphukan. So it is easy to con-
clude _that the legend must have been born during or after
the reign of King Viswasimha and that the ballad was com-
posed a.ftcr th‘e Burmese invasions. Sometimes written litera-
ture either Incorporates or refers to popular tales. For
exglnple, the myth of Purnananda’s birth is found in an
eighteenth-century prose biography of Sankardev ;** a variant
of the legend of Radhika Santi is found in a prose chronicle
of the late seventeenth century, but associated with the life of
the sixteenth-century general Chilarai ;*° the fourteenth-
century Ramayana of Madhav Kandali has the phrase: “as
great a thief as Tentan,” thus suggesting that the tale or tales
associated with the trickster Tentan (Teton) must have been
current at that date*’* The same work alludes to King Sivi
saving a dove by giving a piece of his own flesh to a hawk
which pursues it thus making it clear that the tale of .th(?,
Sivi Jataka must have been known t0 Madhav Kandali.***
Old Assamese books do not secm to have alluded to any
ballad that is extant today, only references to certain'tales
are found, the eigh'teenth-ccntury Sakzmmf.a I-\’a'u'ya even incor-
porating a long tale about a parrot bringing about union
between a king and a queen separated by unhappy circum-
stance. : 6. 9
When written literature records or alludes to tales ﬁ ;Z
easy to date them to a certain extent. But :1?1?;11;: Cii 3
Tejimala or Teja and Teji or 2 ballad like ]gn?g LR
Prof. Entwistle argues that because a b‘alla is a q thperefore
motifs—a distinctive group'mg of certain element\,h : d'i
e 3 . %13 The same argument may O' gOO
it is possible to date 1t - cwistle’s proposition 18 valid
of a tale also, if indeed Prof. Entw . 1o distinct historical
o orlablel i ReferencesNos allusions e St
figures or events may SOmetimes admit

use
but motifs as such hardly tend to be 'helpful. ']fl}axteem;:fe =
of : es Of royal officials of a ; =
i lid or conclusive deduc

i ; w va y
Manikowarar Git, does not a]lo.v % e otal El
tions. A reference 10 customs 18 also
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25 customs incorporated in tales and ballads are usually very
old and their agz: cannot be gauged with 'thc mcasur'fng vod.
it is possible to make only broad deductions. When Queen
Manyavati Visits the minister’s place for his daughter for

Manikowar, the minister replies:

She knows neither cooking nor laying out the food,
She burns fuel by the bundle,

She lnows neither weaving nor spinning

But loiters about others’ looms.

¢

the deduction that 1s warranted by the situation and the
words is the survival of “memories of a simply organized
social system: the stories had been told first, not of kings,
but of the headman of a village community and his family,
of the petty chiefs of small groups, not far removed from
tl.leir .subject."""?"“‘ Similarly the plant or animal transforma-
tions in Tejimala or Teja and Teji may suggest the survival
of the memory of an animistic (“animatistic”) stage of
thought. Talking animals, magical incidents, the life-index,
tabus—all may simply suggest that the tale or ballad in
question is made of material which is in a way beyond tme:
that is, cannot be dated in the conventional sense.
. {t ha§ to be rcmcm}mred that not to speak of a tale, even
-;n;cl'gl) !Srzt;:iri -outlfme foF ccrt'ain adventures, and it may
consideraﬁle ccmtrlar}S e t.he telling of it, at le.ast
o :r(:mns :End expansions, in accordance with
P hl(l)liy of tél_e narrator. Dr. S. K. Bhuyan
e whgm t;natly : it, informs the writer that the
< derab] e ba 1_ad was t:dken down could hardly
year or so. It seem e- portions of it aftcr the lapse of a
that the formal badf igiifémble B o Bgas
people is almost entilil}’ congft'the e art of primitits
state. The plot may be old bloncd by their present culture
colour of the presen 1 F ) hut the narrative takes on the
not Bl it tars o lonurFt er, as the ballad or tale does
times, it cannot be examinci.gd1 e accorded as an moderﬂ_
short story. Because of thi . _We.do a modern sonnet 01_
T e e is sub.]c?ctwe factor—the factor Qf
personal qualities and social setting deter-

L e ot
iemeep e s e fe—

THE BALLADS AND THE MARCHEN 247
l}lme so 1‘?uch—it has been the special concern of Russian
1011<_101'IS'1'S."‘"° How the subjective element enters a ballad may
be lllus.trated from Janagabharur Git which contains a number
of Persian words—the narrator was a Mussalman whose ances-
tors should not have settled in Upper Assam before the
sixteenth century, to speak from historical deductions,*" or
from Phulkowarar Git which has the casual phrase used by
the mother of the prince in describing her grief: I laid out
the full market, only could not sell anything there,” which
echoes the ﬁgurat'wc terminology employed by the initiates
of the Barsewa Tantric cult, suggesn'mg that the narrator
must have been brought up in an atmosphere where the cult
had a deep hold on the people.

In gcneral, the tales and ballads of the more fictional
type reveal an atmosphere which is psychologically rather pri-
mitive and economically agriculmral and rural. In .both
certain simple themes recur, in both the narrator is satlxsﬁed
with the minimum of moods or motives and there 1s NO
attempt at complexity in character drawing. There 18
plenty of repetition in the texture of bot-h the ballad's anfl
the tales, and, on the whole, they belong in the same :mag'l-
native atmosphere. To echo Mac-cullocl} again, Thc1rr
material is as old as to be prchistonc. while yet they have
d matters of a much later agc They lead

often introduce
hat of those: who tell such

us into a world which is not t

tales.”*® : ot By
£ the tales and ballads 18 not irrele

One further aspect 0
us
vant here The tales and ballads have come down to

through the peasantry. but the personages 1o‘ﬁ li?eklibs;:;‘les '["13:12
not necessarily peasants, they are freflzucnt yld gueens T
ballads are mostly of merchants an_d kings 1zu igces a;ld e
number of the tales deal with kings zu;cr -pi e
chants. There are palaces and much S;, v Ceén;ider :ble o
Do i mdii{m thatst}}.shfizll:( ?\:;Cinatc society and thus
ance to events an person ! : S
are always 1D the centré of boPglzu a;t%:lr::i?ﬁ: i
examinati{m of the English pallads an

C (4
lude that “some-
= fr
ments Prof. E- 'I\..Ch
where, therefore,

conc
ers was Jed to ' -
= of these pamculm_ ballads




248 BALLADS AND TALES OF ASSAM
(g . e

there is a courtly strain, which the_fancy of a lower class has
appreciated and elaborated.”*** Kings and queens, gold and
palaces do indicate that the tales belong to a comparatively
civilized people. The older elements: animals, ogres, the
dead, survive, but later clements, suggesting a more disci-
plined way of thinking, have made their presence felt ; but the
subjective elements, wishful imagination, may also account
for what has been called this “courtly strain,” otherwise why
should a poor boy attain to riches and secure the princess ?
As has been observed, the most fantastic Mirchen is ultimately

“a fabrication out of subjecfivc symbols, not out of observed
folkways and nature-ways.”***

10
11.

12.
13.
14,

15.

16.
17.
18.
19.
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INDEX OF ASSAMESE BALLADS AND
: TALES SUMMARIZED

(Asterisks indicate tribal material)
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Ajan Phakirar Git, 29-30
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bR bR
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The Ant and the Frog, 106
n Rt L0
Aruna Aru Jagarar Git, 37
The Astrologer, 99

Bakhar Barar Git, 30
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Bhaurar Git, 54
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The Blind and the Humpbacked,
132-3
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133 2

xThe Brahman and his Servant,
130-1
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